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“I am often asked: What is tape music, and how is it made? Tape music is music that is composed directly with sound instead of first being written on paper and later made 
to sound. Just as the painter paints his picture directly with colors, so the musician composes his music directly with tone. In classical orchestral music many instruments 


play different groups of notes which sound together. In tape music several or even many tapes are superimposed ; 
are recorded on them. So, essentially, it is a new way of doing what has been done for centuries by old methods.” 


OTTO LUENING 

Otto Luening was born in Milwaukee, Wisconsin in 
1900. He heard about electronic sound in production as a 
possible compositional tool from Ferruccio Busoni with 
whom he was studying in Zurich in 1918. 

Luening’s career has been distinguished by his versatile 
activities. He has been or still is active as flutist, opera and 
orchestra conductor, accompanist, and Professor of Com- 
position at Columbia where he is now (1968) Chairman 
of the Division of Music in the School of the Arts and a 
member of the Committee of Direction for the Columbia- 
Princeton Electronic Music Center. 

Since 1952 he has been an active pioneer in the field of 
tape and electronic music, often in collaboration with 
Vladimir Ussachevsky. 

Luening’s more than 200 works in other categories 
include much chamber music, symphonic works, an opera 
“Evangeline,” piano music, songs and choral works. His 
compositions have been played throughout the world by 
such orchestras as the New York Philharmonic, Los An- 
geles Philharmonic, Chicago, St. Louis, Mexico City, 
Montevideo, and the Haarlem Orchestra of Holland. 

He is a member of the National Institute of Arts and 
Letters, a Trustee of the American Academy in Rome and 
is a member of the Educational Advisory Board of the 
Guggenheim Foundation. 

Additional works by Luening are recorded on Desto 
DST-6411/12 and DST-6429 and on C.R.I. 


VLADIMIR USSACHEVSKY 

Vladimir Ussachevsky (born in 1911, Harbin, China) 
came to the United States in 1930. After attending Pomona 
College, Eastman School of Music, Claremont College and 
Columbia University, he composed a number of orchestral 
and choral compositions before devoting his entire time to 
work with tape at Columbia University in 1951. 

The first concert of his and Otto Luening’s tape com- 
positions at the Museum of Modern Art in November 1952 
coined the term “Tape Music,” and those compositions 
have become the “‘classics’’ and the particular contribution 
of the American School. 

He has received two Guggenheim Fellowships and is, 
at present, Associate Professor of Music at Columbia 
University and Chairman of the Committee of Direction of 
the Columbia-Princeton Electronic Music Center. 


JOSE SEREBRIER 

Jose Serebrier is Musical Director of the Cleveland 
Philharmonic Orchestra and composer-in-residence for the 
Cleveland Orchestra, George Szell, Conductor. 

Born in Montevideo, Uraguay 29 years ago, Mr. 
Serebrier made his conducting debut there at the age of 11. 
At 19 he became the youngest Guggenheim Fellow, in 
composition, in the history of the Foundation. He has 


since been apprentice conductor under Antal Dorati with 
the Minneapolis Symphony and Associate Conductor of 
the American Symphony under Leopold Stokowski. His 
conducting style has been compared by the N. Y. Times 
to that of Stokowski who, himself, has said of Serebrier, 
“He is the greatest master of orchestral balance.” 


SONIC CONTOURS 


Sonic Contours exploits the resources of piano sounds 
by means of a tape recorder and certain other electronic 
devices. The range of sounds used in the composition is 
extended to include notes an octave above and two octaves 
below normal piano range. Some of the low notes are 
heard only as overtones, the fundamentals being too low 
for human perception. Original piano sounds are modified 
through controlled electronic distortion. In the process of 
composition on the tape recorder, the components were 
created first by combining various sound patterns and then 
superimposing them on each other. The conception of how 
they were to be fused into the whole was always in mind 
during each step. The final putting together of the com- 
position required very precise synchronization of individual 
patterns, and, as the parts were integrated, it was possible 
to control once more the dynamic shadings. The entire 
composition falls roughly into three connected sections. The 
only sounds other than those derived from the piano are 
human voices used briefly before the final dance-like por- 
tion of the“tomposition. 


LOW SPEED 

In Low Speed the composer at times uses acoustic rela- 
tionships and the tape recorder to highlight certain over- 
tones. This treatment brings out new characteristics from 
the instrument played. As to the musical content of the 
piece, the attempt was to produce a solemn, perhaps re- 
ligious, feeling. 

For use on wide-range phonographs, compensate for 
the RIAA curve. 


FANTASY IN SPACE 

In Fantasy in Space the composer has created a ‘‘per- 
formance piece.” The agility of the flute is exploited. 
Although the acoustic resources of the magnetic tape re- 
corder were used, the composer’s aim was to produce a 
piece which would communicate with an audience condi- 
tioned to impressionistic, virtuoso and tonal music. 


INCANTATION 

Incantation uses sounds reminiscent of familiar bell 
sonorities, woodwind instruments and the human voice. 
These are blended into a new timbre. It cannot be played 
by conventional instruments. 


INVENTION IN TWELVE NOTES 


Invention is based on a twelve-tone row presented by 
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the tapes sound together the groups of tones that 
... LEOPOLD STOKOWSKI (Oct. 28, 1952) 


the flute and then developed by the conventional devices 
of canon, augmentation, diminution and retrograde into a 
complex pattern made possible by the tape recorder. 


“MOONFLIGHT” 

“Moonflight” is an unabashed program piece. It de- 
scribes an astronautical adventure. The complications of 
flight, the mystery, the strange sounds in and out of the 
ship, the azure sky and weightlessness are suggested in 
sound. A folksonglike melody celebrates the lonely moon 
landing and brings tha short composition to a close. 

Four components in addition to the folksonglike melody 
are produced on a flute. They are mixed and reverberated 
on the tape recorder. Component II is added while I con- 
tinues; III joins in later... I, I] and III continue and 
then become an echo background when IV enters. The 
folkmelody is then played with reverberation while the 
first four components continue the echoing background. 

This record juxtaposes two works composed during the 
period when Luening was continuing his experimental 
work in tape music. 

“LYRIC SCENE” for flute and strings and 
“LEGEND” for oboe and strings show many varied con- 
temporary ways of using these conventional media without 
introducing radical materials. Although the tonal material 
is old it is used in new ways. 

The “Lyric Scene,” in memory of Ferruccio Busoni, 
begins with the flute with string accompaniment used some- 
what in the manner of an 18th Century opera aria. In the 
second section the flute soars over what becomes melodic 
and contrapuntal string writing. Further lyric variations let 
the flute soar again but now to its higher register. The flute 
restates previous material which the strings and then the 
flute expand. The strings alone, later joined by the soloist, 
reach the lyric climax of the composition. The opening 
subject, somewhat abbreviated, ends the “Lyric Scene.” 

The “Legend” composed for Robert Bloom and the 
New Chamber Music Society in New York in 1951 opens 
with a slow, melodic narrative statement played by the 
soloist. Its contrasting phrases and developments are over 
an independent rhythmic-melodic string accompaniment. A 
variation of this section follows. The tempo changes to 
Allegro con spirito — a dancelike section in three four 
meter begins with the strings later joined by the oboe. An 
imitative lively section is played by strings alone. It is 
followed by a folksonglike oboe tune with accompaniment. 
The work closes with variations of section one followed by 
the dance in four four meter, and altered rhythmically. 


w 


OSLO PHILHARMONIC ORCHESTRA 
JOSE SEREBRIER, Conductor 
PER OIEN, Flute 
ERIK LARSEN, Oboe 


MASTERED AT MADISON SOUND STUDIOS, INC. 
RAY HAGERTY, CHIEF ENGINEER 


|carni ival 

1am todance the Dance of the Bamboo 
Famaoig carnival 

fam going to dance the Dance of the Bamboo 


All selections © 1973 Sete Music Company BMI. Used by permission, 
| 


¢ 


sf, 5 ¥ s- * ate 
Manufactured by Columbia Records/CBS, Inc:/51 W. 52 Street, New Yor 
Lig 


i aR Te. ge ere RN 
Mark Isham 


0 


ML 


422-831621-1 2 
ECM 1338 
831 621-1 
Also available on 
compact disc 
and cassette. 


(Lande) 


Fanfare 


(Lande) 


Digital Recording, January 1987 at Rainbow Studio, Oslo 
Engineer: Jan Erik Kongshaug / Cover Photo: Christian Vogt 
Cover Design: Dieter Rehm / Produced by Manfred Eicher 
An ECM Production 
©) 1987 ECM Records GmbH 


ECM Records manufactured and distributed by 


PolyGram Records 810 Seventh Avenue, New York, N.Y. 10019 


Printed in U.S.A. & 


RAV ED UCR 


APAB 4RGBGA V 0%) VABLUNT 0 DECRIED A 


BAPNLZD DNB RANT A BGA GARE DL AN V, 


{ 


Hocaa 
ar indy 


D 


Side ONE 


Love's Gonna Carry Us (3:22) 
Lifeboat (3:25) 
Gonna Get a Grant (2:59) 
Fifty-Nine Cents (2:43) 
Crossing the Charles (3:37) 
A Modest Proposal 

(The Long Underwear Song) (1:56) 
Stand Up (1:47) 


Side TWO 


Three Mile Island (3:55) 
The Hug (2:24) 
The Dancing Light (2:44) 
Letter from May Alice Jeffers (3:56) 
I Lost That Pretty Little Gal 

of Mine (to Title IX) (1.40) 
Housewarming (3:38) 


PRODUCER: John Curtis 

ENGINEERS: Karen Kane, Andrew Schatz 

PHOTOGRAPHY: Ellen Shub 

DESIGN: Douglas Parker 

Recorded at Sound Techniques Recording 
Studio, Watertown, Massachusetts 


Fred Small: vocal, guitar 

John Curtis: guitar, electric guitar, electric 
12-string guitar, banjo, mandolin, chorus 
vocal 

John Daniel, Sandy Martin: electric bass 

Kathy Burkly, Jean-Dominique Sifantus: drums 

George Fulginiti-Shakar: acoustic bass, chorus 
vocals 

Richard Lehfeldt: Rhodes, piano, organ 

Suzanne Jessie Pearl: harmonica 

Larry Luddecke: synthesizer, piano 

Billy Novick: clarinet 

Andrew Schatz: electric guitar 

Wanetta Jackson, John Troy: background vocals 

Laura Burns, George Fulginiti-Shakar, Vance 
Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborah Silverstein, Willie 
Sordill, Katie Tolles, Pam Weeks: 
chorus vocals 


All songs by Fred Small. 
All songs © 1981 Pine Barrens Music (BMI) 
() 1981 Aquifer Records 


Song lyrics enclosed. 
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Love’s Gonna Carry Us 


CHORUS 

It's been a long hard time 

Its gonna be a long steep climb 

But no one's gonna change our minds 
‘Bout what we gotta do 

And when the road gets rough 
Everybody's saying “Just give it up” 
All of our friends’ sweet love 

Gonna carry us through. 


We don't have the money 

But we got the will 

We got voices talking the truth 

That can never be stilled 

But they're gonna threaten 

You know they have killed to get their way 
But this movement we are building 


Will not go away. 
CHORUS 


Beware of the heroes 

Beware of the stars 

Cause a victory is hollow 

If it ain't really ours 

We're talking bout changes 

Not just changing the faces at the top 

They say that freedom is a constant struggle 
And you can’t ever stop. 


CHORUS 


Now we're gonna argue 

We won't always agree 

But we can't let anger blind us 

To all we can be 

Cause we need the laughter 

And we need the tears to wash us clean 
We need sisters and brothers beside us 
To follow the dream. 


CHORUS 


Vocal, guitar: Fred Small 

Electric guitar: Jobn Curtis 

Bass: Jobn Daniel 

Drums: Jean Dominique Sifantus 

Background vocals: Wanetta Jackson, Jobn Troy 


Lifeboat 


The times were lean, your eyes were bold 

And we fell right in together like beggars on 
the road 

And as the months turn into years with the 
passing of each day 

It gets harder all the time to find a reason 
notto stay. 


CHORUS 

And when I need a lifeboat to keep out 
the sea 

You are canvas and oak and you cradle me 

And when I need a lifeboat and it looks 
like a storm 

You are rudder and sail and you take 
me home, 


is 
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Didn't need always to be strong 

And when fear boiled up in anger, it never 
lasted long 

Its a proud and reckless sailor who steers 
into the squall 

But it's your arms that close around me as the 
rain begins to fall. 


CHORUS 


Knowing you, knowing me 

Seems like we can be together, and we can 
still be free 

And with every changing season I see deeper 
in your heart 

And the memory stays with me when it's time 
to be apart. 


LAST CHORUS 

And when you need a lifeboat to keep out 
the sea 

1am canvas and oak, and you lean on me 

And when you need a lifeboat, and it looks 
like a storm 

Tam rudder and sail, and I'll take you home. 


Vocal, guitar: Fred Small 

Electric guitar: Jobn Curtis 
Harmonica: Suzanne Jessie Pearl 
Bass: John Daniel 

Drums: Jean-Dominique Sifantus 
Rhodes: Richard Lebfeldt 


Gonna Get a Grant 


Ooh I can't get out of bed 

Let's stay at home instead 

I just want to play with you all day 
Good loving gives me a thrill 

But it don't pay the bills 

Somehow true love will find a way. 


CHORUS 

Gonna get a grant! Gonna get a grant! 
Gonna get a grant to be in love 

We'll philander for philanthropy 
Doing what comes naturally 

Let's get a grant for love! 


Yum yum, we sure can cook 

It's time we wrote the book 

The whole world needs our recipe 
We'll cuddle without a care 

In our own endowed chair 

In applied anthropology, 


BRIDGE 

Won't need no advanced degrees 

We'll show 'em how we hug and squeeze 
Kisses so delectable 

They've got to be tax-deductible. 


CHORUS 


From Berkeley to M.LT. 

We'll be our favorite charity 

Donating our bodies to research 

We'll hit the best resorts 

Sending quarterly reports 

Graphing every lesson we have learned. 


BRIDGE 


Your methods drive me mad 
T want to fund you so bad 
And when our passion's sated 
We can be evaluated! 


CHORUS 


Vocal, guitar: Fred Small 
Clarinet: Billy Novick 
Piano: Richard Lehfeldt 
Bass: Sandy Martin 
Drums: Kathy Burkly 


Fifty-Nine Cents 


High school daydreams come easy and free 

When you're a working woman watcha 
gonna be? 

Asenator a surgeon aim for the heights 

But the guidance office says lower your 
sights to 


CHORUS 


Fifty-nine cents for every man’s dollar 

Fifty-nine cents it's a lowdown deal 

Fifty-nine cents makes a grown woman 
holler 

They give you a diploma it’s your paycheck 
they steal. 


She's off to college, the elite kind 

To polish her manners, sharpen her mind 
Honors in English, letter in lacrosse 
Types her to type for her favorite boss at 


CHORUS (They give you a degree...) 


Junior executive on her way up 

Special assistant to the man at the top 

She's one ina million and all she found 

Was her own secretary now to order 
around at 


CHORUS (They give you a title...) 


But the word is being processed in the 
typing pool 

A working woman ain't nobody's fool 

She's telling the boss on Secretary's Day 

You can keep your flowers buddy give me 
a raise more than 


CHORUS 


Fifty-nine cents for every man’s dollar 

Fifty-nine cents—oh, the deal has changed 

Fifty-nine cents makes a grown woman 
holler 

You can keep your flowers buddy give us 
a raise. 


Vocal, guitar; Fred Small 

Harmonica: Suzanne Jessie Pearl 

Bass: George Fulginitt-Sbhakar 

Chorus vocals; Laura Burns, Ellen Epstein Maxwell, 
Pat Ouellette, Deborab Silverstein, Katie Tolles, 
Pam Weeks 
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Crossing the Charles 


I guess it must say something 

That I was the last to know 

I never saw the signals flashing danger 
Falling out of love with me 

Was hard on you I know 

To wake up in the morning to a stranger. 


CHORUS 
Crossing the Charles the water's shining 
And the sailboats running free 
On this dirty old river 
Winding down to the sea 
Hello to the rumbling city 
Goodbye to the windy sky 
Wonder when I’m gonna get over 
your leaving. 


Less than lovers, not quite friends 

Waiting for the wound to mend 

You still work your magic without trying 
Funny how many memories 

The shortest love can hold 

A sight, a sound, a word can leave me crying 


CHORUS 


I've thought it over and over again 

Looking for the one to blame 

Down a darkened street leading nowhere 

I've left behind the anger now 

I'm riding out the pain 

Still reaching out and wishing you would 
be there. 


CHORUS 


Vocal, guitar: Fred Small 
Bass: Sandy Martin 
Drums: Kathy Burkly 
Organ: Richard Lebfeldt 


A Modest Proposal (The Long 
Underwear Song) 


I remember well when I was but a child 
of tender years 

The day that I discovered the catalog 
from Sears 

The people in the pictures they made me 
stop and stare 

Who'd have guessed that they'd be dressed 
in thermal underwear? 


Underwear! Long underwear! 
It makes the foulest weather feel like fair 
It's ten below and icy winds blow whistling 
through the air 
Let it storm I'm toasty warm inside 
my underwear, 


Prudence says to set our thermostats 
at sixty-five 

In skimpy briefs and brassieres you will 
not survive 

The Lord in all her wisdom gave us more 
than skin and hair 

She gave us wit, ourselves to fit with 
thermal underwear, 


Underwear! Long underwear! 

Beneath our clothes, without it we are bare 

Plutonium is perilous and coal pollutes 
the air 

The energy source that's best, of course, is 
thermal underwear. 


Paul Newman wears it all the time and 
Redford he does, too 

Bo Derek swears that it's the only thing to do 

Lovers, if you think that taking off your 
clothes is nice 

Do not miss the greater bliss of taking them 
off twice! 


Underwear! Long underwear! 

Slip inside and leave behind your cares 

The oil and gas kingpins will rant and 
tear their hair 

Who needs them? We've got a friend in 
thermal underwear. 


Vocal, guitar: Fred Small 

Bass: George Fulginiti-Shakar 

Banjo, mandolin: Jobn Curtis 

Chorus vocals: Jobn Curtis, Vance Gilbert, Fred Small 


Stand Up 


The world has gone crazy, the country’s a 
mess 

You open your eyes and you just get 
depressed 

If you take what they give you they'll keep all 
the rest 

Stand up and tell ’em you're here! 


CHORUS 

Stand up, stand up and tell °em you're here 
Shout it out loud for the whole world to hear 
They're long overdue for a kick in the rear 
Stand up and tell ’em you're here! 


Oh, the problems are so hard and talk is 
so cheap 

Counting the crises is like counting sheep 

You can count on the experts and go back 
to sleep 

Or stand up and tell ‘em you're here! 


CHORUS 


When you're fed up with being ignored and 
abused 

You're a mighty big bomb with a mighty 
short fuse 

Yes, we'll make ’em an offer they cannot 
refuse 

When we stand up and tell em we're here. 


CHORUS (... tell ‘em we're here...) 


Vocal, guitar: Fred Small 

Bass: George FulginitiSbakar 

12-string guitar: Jobn Curtis 

Chorus vocals: Laura Burns, George Fulginiti Shakar, 
Vance Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborah Silverstein, Willie Sordill, 
Katie Tolles, Pam Weeks 


Three Mile Island 


Kids in the schoolyard, cows in the field 

Ina Pennsylvania town it’s another day 

But at Three Mile Island something was 
wrong 

In the power plant not two miles away, 


A valve jammed open and the holding tanks 
blew 

And the leak spread for miles around. 

With a bubble of hydrogen trapped under 
the dome 

That plant damn near melted down. 


CHORUS 

Three Mile Island blew down their lies 

Next time it happens how many will die? 

Got our eyes on the future, got our feet on 
the ground 

Gonna shut down the nukes, shut ‘em down 

Shut down the nukes, shut ‘em down. 


Metro Edison said one thing, the feds 
the reverse 

The TV and press had their fun 

Out of all the confusion just one thing 
came through 

No one knew what the hell was going on 


Evacuation would have ended the game 

So they said there was no reason to go 

But they didn’t say too much about the 
workers at the plant 

Who as always caught the brunt of the blow, 


CHORUS 


The sun it shines, the wind it blows 

There's a thousand different ways to save fuel 

So when some corporation tells me we got 
no choice 

They might as well be calling me a fool. 


They say the system worked and no one was 
killed 

They say they'll make ‘em safer than before 

But they're gambling with our children and 
they're gambling with the world 

And their money don't seem worth dying for. 


CHORUS 


Vocal: Fred Small 

Bass: Sandy Martin 

Drums: Kathy Burkly 

Piano, synthesizer: Larn'Luddecke 

Electric guitars: /obn Curtis, Andrew Schatz 
Electric 12-string guitar: Jobn Curtis 
Background vocals: Wanetta Jackson, Jobn Troy’ 


The Hug 


Dan Murrow is a mighty friendly man 

Hes big and round like a bear 

He hugs his friends and his friends hug him 
Anvume, anywhere. 

His patients would come for therapy 

To drive their blues away 

And sooner or later they'd feel a lot better 
Cause this is what he'd say: 


CHORUS 

Twanta hug when we say hello 
Twanta hug when it’s time to go 
Twanta hug cause I want you to know 
I'm awfully fond of you. 

Twanta hug—what a wonderful feeling 
Twanta hug-to feel you squeezing 
Twanta hug=it certainly seems like 
The natural thing to do! 


But when the head of the hospital heard 
aboutit 

He gotall annoyed 

Cause hugging is sexual sublimation 

According to Doctor Freud. 

You can beat ‘em down, you can hide 
“em away, 

You can keep ‘em quiet with drugs, 

You can strap ‘em and zap ‘em with 
electroshock 

But you better not give ‘em a hug. 


CHORUS 


So the boss says, “Dan, clean out your desk— 

Your conduct is lax and lewd. 

Any deviation from standard medical 

Practice can get us sued.” 

Now, Dan don't feel too bad for himself 

He's really kind of proud. 

Buthe's sorry for the people who are 
locked away 

Where hugging ain't allowed. 


CHORUS 


Vocal, guitar: Fred Small 

Bass: /ean-Dominique Sifantus 

Second guitar: /obn Curtis 

Chorus vocals: Laura Burns, George Fulginiti-Sbakar, 
Vance Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborab Silverstein, Willie Sordill, 
Katie Tolles, Pam Weeks 


that Dan 


This song tells a true story, The good nevws is 
Murrow’s former clients have organized a 
center in their community, For information, w: 
tothe Human Development Resource Center, 

106 Williams Avenue, Lynn, Massachusetts 01902 


The Dancing Light 


I remember her when she was 
shining bright 

Deep in her dark eyes there shone a 
dancing light 

She always used to say that she was not the 
marrying kind 

Until she met the man who changed 
her mind, 


He was beautiful and Lord he was strong, 
Knew where he was going, rising like 
the sun 
And he believed in her and listened to 
her thoughts 
And long into the evening they would talk. 


CHORUS 

Seemed like we just blinked our eyes and 
she slipped away 

This woman full of fire and wonder only 
yesterday 

There ain't no doubt she's happy, ain't 
nothing really wrong 

But the dancing light inside her eyes is gone, 


He got the job he wanted, she left 
hers behind 
She said she had no future there, she 
didn’t mind. 
In another city she began a brand new life 
Loving the man and learning to be awife 


We sull geta letter from time to time 

She writes about the baby, not what's on 
her mind. 

I guess she's got her reasons, it ain't for me 
to say 


But it makes me sad to lose a friend that way. 


CHORUS 


But the dancing light inside her eyes— 
Its hard sometimes just to survive— 
Oh the dancing light is gone. 


Vocal, guitar: Fred Small 
Synthesizer: Larry Luddecke 
Second guitar: /obn Curtis 


Letter from May Alice Jeffers 


I'm an old woman typing 

Old as the year, seventy-eight. 
Hear what I say 

Iwas born in Laurel, Mississippi, 
I live in North Carolina today 
With my grandson James. 


Now about the children 

Thad five children before the great 
depression 

Five more since then. 

All of them are living now 

But the one that died in the war. 

All the rest had children, too. 


CHORUS 

Don't blame the children 
Every girl, every boy, 
They ain't no burden, 
They're my pride and joy. 
I know they're beautiful 
Like leaves on a tree 

And as Lam growing old 
They shelter me. 


Thave worked at every kind of job 
Nursed people, preached, and sang 
When I was a young woman I built roads 
T have not worked a job 

In nineteen years—my grandchildren 
Take care of me. 


Now listen to me 

Babies don't cause poverty 

Cause poverty 

Is just people never paid enough for what 
we done. 

You hear them talk—barefoot and 

Pregnant. But I been barefoot 

Pregnant or not. 


CHORUS 


T have known socialists 

They stayed in my home in 1964 
For the vote drive 

They were like my children 

I don't care if they be black or white 
God bless you and all the socialists, 


My first husband was a Methodist 

We did not drink but we did dance 

When we had our family picnic 

I think the white folks thought the colored 
Was taking over, there was so many, 

And the young men still ask me to dance. 


CHORUS 


Vocal, guitar; Fred Small 
Second guitar, banjo, mandolin: Jobn Curtis 


This song Is adapted from a letter published in the Sep- 


tember 13-19, 1978, issue of In These Times magazine 
All the words are May Alice Jeffers’s except the chorus 
Efforts to reach May Alice Jeffers have been unavailing; 
ifyou know her whereabouts please write Fred Small 
c/o Aquifer Records. 


I Lost That Pretty Little Gal 
of Mine (to Title IX) 


I lost that pretty litle gal of mine to Title IX 

I found her in the stands but lost her at the 
finish line 

She was so soft and sweet 

But now I find I can’t compete 

T lost that gal of mine to Tide IX. 


Sure, I put my money on Billie Jean. 
But that damn King has taken away 
my queen 
She learned a new topspin 
Now she won't let me win 
She doesn’t want me on her doubles team. 


Her old letters made my heart melt 

Now they're on her sweater and they're 
made of felt 

In her bikini she used to look so cute 


Now she does laps in her navy blue tank suit. 


She does windsprints, I do the wash 

I stuff zucchini while she's playing squash 
On a date I'm so tense 

She's itchin’ to try her self defense 

And violence I cannot bear to watch, 


Her old soft spots are hard today 

The problem I've got's just the other way 
She used to cheer me as I ran my race 
Now I find I can’t keep her pace. 


Vocal, guitar: red Small 

Second guitar; /aba Curtis 

Bass: /obn Daniel 
Drums:Jean-Dominique Sifantus 


Housewarming 


Brick and wood, mortar and plane 
Labor's love, a little faith 

You can see the structure tiking form, 
Ancient tools, a new design 

Taking care, aking ime 

We've seen so many houses fall before. 


CHORUS 

We are building a house growing tall before 
our eyes 

Stone on stone watch it rise 

We are building a house with our hands, 
with our songs 

May it stand as long as our lives. 


As we tinker with the plans 

Gentle friends lend their hands 

Laying down a sturdy hardwood floor 
For the future from the past 

Room to change, built to last 

Come the snows of winter we'll be warm 


CHORUS 


BRIDGE 

And sometimes you'll need a vacation 

(I'll need one too) 

Sunning on the sand, running ina 
blinding rain 

After the recreation 

We can sleep in our own bed once again. 


That easy chair you've always known 
Photographs from long ago 
Thanksgiving Day parade moving in 
So many books upon the shelves 

So much more to teach ourselves 
Under this roof we shall begin 


CHORUS 


Vocal, guitar: Fred Small 

Bass: Jobn Daniel 

Scotch 226 tape box: jean-Dominique Sifantus 
Second guitar; John Curtis 


All songs by Fred Small 
All songs © 1981 Pine Barrens Music (BMD), 


@® 1981 Aquifer Records 


) More Vietnams, Pred Small’s song about BL 
Salvador, is recorded on the 45 ppm, stereo single Aor 
El Salvador, sales of which benefit Boston Mobilization 
for Survival and Boston Committee in Solidarity with 
the People of BI Salvador (CISPES). The record may be 
ordered for $2.85 postpaid from Boston Mobilization 
for Survival, 13 Sellers Street, Cambridge, MA 02139. 


Thanks also to Carlene Hill, Sox Sperry Johanna 
Halbeisen, Linda Gore, Willie Sordill, Leon Janikian, 
Greg Staple, Joe Sax, Peter Sandman, ny Bumily, and all 
the other friends along the road. 
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JOSEPH TRINGALI) 
GARL SINGLE ' 

“AL BRUNNER:" 
EQUIPMENT 
YAMAHA. E-5 ORGAN, 
iYAMAHA AA-200 TONE: CAB INE 
YAMAHA EM-60 STEREO MIXER 
|MOOG SYNTHESIZER ; 
ACOUSTIC PIANO. * 
‘ELECTRIC PIANO 
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SPECIAL THANKS 
" Toall the people that have given me encouragement through the y 
» Especially my family and BOB TRINGALI who made this record 2 
"reality. Love to MILT BUCKNER, one of this countries most 
“Underrated Organists. Night Train is my tribute to the “block-chord!! 
7 “style of playing he invented. Thanks to LYNNE MISHALANIE: f 


“treatment~of- LAURA: 


agg if KS 
“This album would, be worth acquiring if all it ebabiated A; was Mr. Stroy ong’ s sei Wy fue, 

“dn aday when most of the top 40 consists of Doak 
simplistic guitar chords, it’s reassuring to know that some young musicia 
able to appreciate the harmonic and melodic richness of a melody of. this # Sth i 
does Strong deliver the composer's emotional message with true fidelity, ie also 
full advantage of the incredible color-range of the Yamaha Organ. Note in particular, 
passages where the melody is carried by voiding that sounds half-oboe, half-viola, 

Mr. Strong's, rendition of THE MORE | SEE YOU too, shows’ ‘perceptive appreciation of 
the richness that characterized American music in the 1940's. * 

That some of his roots are firmly anchored ‘in jazz-soil is made clear by his choice of 
SHINY STOCKINGS and NIGHT TRAIN, the ‘’Kansas City ‘Hand-Clapper’’ that opens side 
one. FIVE FOOT TWO brings back the days of vaudeville, dixie-land jazz, and bath-tub 
gin. 
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Steve Allen me 
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Steve Allen, known to most of the country as the predecessor of oleviaion talk shows was for 
many years the host on the now famous Tonight Show. Mr. Allen is also a very accomplished 
musician and composer having written over 3,000 songs, including, ‘‘Picnic’”,,“‘This-Could Be 
The Start Of Something Big’’, and many others. He is also known for having written many books 
and plays. In 1973 and 1974, Mr. Allen served as the M. C. for the National Finals of A Yamaha 
Electone Organ Festival. y Bs, 
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Rachel Music Corp. (ASCAP)) ie ing Company Inc. (BMI) 


Our mission is to provide an active program of education in the 
achievements, teachings and life of Dr. King. 
—The Philadelphia Martin Luther King, Jr. Association for Nonviolence, Inc. 


C. Delores Tucker—President ° Waverly L. Easley—Chairman 
Anita M. Rogers—Executive Director 


For more on how you can use this album as an educational tool contact: 
The Martin Luther King, Jr. Association for Nonviolence, Inc. 
1809 Spring Garden Street 

Philadelphia, PA 19130 
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«Thurgood Marsha 


Drum programmed by Eddie ‘*D?? Drummond & Jeff Coulter 
Donald Murphy—Bass & Background Vocals ° Brenda 
Hill—Background vocals ° Terri Jeffries—Background vocals 
Jeffrey Coulter—808 Synthesizer ° Robin Carter— 
Background Vocals & Party Crowd e Chris Schwartz— 
Keyboard & Party Crowd e Anthony Smith—DX7 Keyboard 
Charles Martin—Lead Guitar e Abdus Subur— 
Background Vocals e Martin B. Covendale—Acoustic Guitar 
Scratching performed by: 
Theodore ‘Disco Dave’? Washington 
Thornton “D.J. Thorpe”? Yancy 
Joseph ‘‘Smokiri’? Joe’? Banks 


Photos courtesy of David Barnes, for David Barnes Photography ¢ Al Alberts, Jr.,— 
Chief Engineer ¢ Jason Lyle—2nd Chief Engineer ¢ Chris Alberts—Assistant 
Engineer e Steve Pala—Assistant Engineer e Maurice ‘‘Mo*? Holmes—Security e William 
Cody’? Anderson—\Vice President/General Manager VW/DAS Radio e Joseph ‘‘Butter’’ 
Tamburro—Program Director, WWDAS Radio e Eddie ‘*D*? Drummond—Producer/ 
Arranger e Thanks to the McDonald’s® Owner/Operators of Southeastern 
Pennsylvania, Southern New Jersey and Delaware ¢ Special thanks to Davy DMX 
and Sparky ‘‘D”’ for the use of their Hot Tracks e David Van—Thanks for the help 
while you were here. Good luck on the force. ¢ Dr. Edward Robinson—Historian 
Fred Bonapart—Historian e Jocko Henderson—Advisor e Chandler Gray 
The Free Library of Philadelphia—Mary Flournoy 
George Holloway ¢ Art Milner 
Executive Producer—Joseph Tamburro 
Research Director—Valerie Hampton 


Executive Director 
Philadelphia Martin Luther King, Jr. 
Association for Nonviolence, Inc. 


1985 McDonald's Corporation. All rights reserved, Unauthorized duplication 
is a Violation of Federal Law and subject to criminal prosecution, 
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GINO SOCCIO 


iz 


~ Niedzielski. Busta Jones. Julia Gilmoré *» 
Drums: Mark Hygden. Terry Martell. 


} 


: | 
_ Bob Siegel 


SIDE ONE 
Dancer 

So Lonely 
The Visitors 


SIDE TWO 


Dance To Dance 
There’s A Woman ‘ 


All music and lyrics by Gino Soccio 
PRODUCED BY MIX MACHINE 
Mixed by Mix Machine 

Engineer: Lindsat Kidd 

Assistant Engineer: Jose Bunting. 
Pierre Groulx > a 
Synthesizer Programming: 

Stanley Brown é, 

Keyboards: Gino Soccio 

Vocals: Gino Soccio. Heather Gauthier. 
Sharon Lee Williams. Laurie - 


Gino’Soccio 
Horns: Carlyle Miller. Roger Walls. ee 
Yoram Levy. Richard Mortimer ar 

Flute: Carlyle Miller 

Percussion: Luc Boivin 

Bass: Busta Jones. Al McNeil Rae 

Guitar: Walter Rossi i : 

Acoustic Guitar: Gino Soccio \ : 
Album Design & Illustration: 

Greg-Porto i Se 
Recorded and Mixed in Montreal : 
Mastering: Sterling Sound. N.Y.C. 
Mastering Engineer: Jack Skinher - 
Album Coordinators: Ray Caviano. 


Thanks to Pierre Gauthier for Ae na i 
synthesizer programming on “The 
Visitors. and to Carlyle Miller for 

horns on “Dance To Dance. Also to 

Danielle Gagnon. Gaston Gravel and : 

Robert Ouimet for their enthusiasm 
and support. Special thanks to Stanley. 2 | 
Lindsay. Julia and José for their 

encouragement, their inspiration and 

their patience. And also to all the very 

talented musicians and artists whose 

creative input made this album possible. ng = 
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Warner Bros. Records Inc. * a subsidiary and licensee of 


| i : ' Warner Bros. Inc., a Warner Communications Company © . 
1, ‘ | yeh \ / iy 3300 Warner Blvd., Burbank, Galil, 91510 © 3 Bast | 
| 54th Street, New York, New York 10022 © Made in U.S.A, 


©1979 Warner Bros, Records Inc, | 


All rights reserved, Unauthorized duplication 
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FROM THE MOVIE “SUPERMAN” 
PLUS OTHER SUPER DANCIN’ SOUNDS 


Side A 


Theme From 
SUPERMAN (Movie Theme) 


SUPERMAN MARCH 
CAN YOU READ MY MIND (Love Theme) - 
BLACKJACK 
Side B 
SUPERMAN (T.V. Theme) 
TRIP TO EARTH. 
CRYIN’ WIND 


) A PRODUCT OF SPRINGBOARD INTERNATIONAL, INC. 
Mae 4 8295 SUNSET BLVD., LOS ANGELES, CALIFORNIA 90046 
Say This album also available on 8-track cartridge & cassette / write for free catalog of records & tapes 


©@1979 Springboard international Records, Inc. 
Engiricering: Fra ien eevt Rae oa 
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~ Like the sure yet sudden burst of sunrise ae dawning 


of a new day EKSEPTION have awake’ 
world throughout Europé within the pé 
the clear light of their music is swiftly speeding across 
theAtlantic, © baa 

. Today, Holland is a hotbed of exciting musical talent 
_fépresented by CUBY & THE BLIZZARDS, SHOCKING 


| the music 


,BLUE, and GOLDEN EARRINGS. EKSEPTION promises 
to be one of the mainstays of this musical invasion._ 


=_ This group of incredibly talented musicians is led-by 
Rick van der Linden, a young keyboard Virtuoso who 


set out to’ bring:new dimensions to pop music from, 


hisiprodigious beginnings in classical_music. He has 
gathered into EKSEPTION a dazzling array of’ young 


talent that brings fresh rock and jazz roots to the com- «’ 


Positions of{Jethro.Tull:and Bobby Timmons as well 
as/a number of classical themes (most of which are all 


too unfamiliarfo today's-rock listeners). The group's . 


own composition “Little X Plus'’ is a delight too!: » 


EKSEPTION'S recent, appearances have, included 


nd oN 


“several ‘performances with) symphony orchestras in 
addition.to the group's own solo concerts. It's. an éxcit- 
ing horizon that EKSEPTION is heading toward and 
as always, the proof is in the hearing. —Robin McBride 
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SIDE 1 5 

THE Sth> fs. 43 

{L. van Beethoven), BIE.M... 0 i... cece ee eee ee teen 3:21 i 

DHARMA FOR ONE bs 

(1. Anderson—C, Bunker), Irving Music, (BMI) av arlmeisive aloeteTs 3:25 

LITTLE X PLUS ‘of t 

(Ekseption), BEM... 4. don bodoaoadoadetaooodsTGohetos (2:33 
~SABRE DANCE fin eins chub 

(A, Khachaturian), MCA Music, (ASCAP).............e0ee 05 4:35 

AIR rig aue PR ag Nene 

(J: 8. Bach), BIMEIM.. 0... eset eee ee es HOvogpOBoeoNRON bine 2:50 
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STEREO PHS 600-334 


(also playable on mono) 


SIDE ‘A . 
RITUAL*FIRE DANCE 


(ME GUARPTTE) BEIM ao akce cee Ath a 2:15 
RHAPSODY IN BLUE Y ied 

(G. Gershwin), New World'Music Gorp., (ASCAP)............ 3:59 
THISHERE 

(B. Timmons—J, Hendricks), Totem Music’ Go., (ASGAP)..... 410 
DANCE MACABRE OPUS:40__ ._ “> EN BAR, 
(Saint Saens), P.Di... occ ce cece eevee cesar Rianne YOR GOONS 9 2:20, 
CANVAS _ “e% 
(B. Bennett), The Shadows Ltd., (BMl)......0s....; Sis oe OP 


Bony f *. ‘nat 2 ‘ \ { a 
Rick Van Der Linden—Plano, ofgan, dulcimer +.Cor Dekker—Bass guitar « Peter De Leeuwe—Drums; Vocals Rein’ Van 


Der Broek—Trumpet * Rob Kruisman—Alto sax, soprano sax, tenor sax, flute; guitar, vocal s 
iguitar, tenor sax * Produced by, Tony Vos + Recording. Engineers—Gerard Beckers & Albert 
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Side 1 

Could Heaven Ever Be Like This (8:37) 
Camby Bolongo (3:50) 

Turn This Mutha Out (6:50) 


Side 2 

Tasty Cakes (4:23) 
Crab Apple (5:07) 
Moon Hymn (4:22) 
Say What (4:05) 


Arranged by David Matthews 


Hiram Bullock 


Tracks recorded at Mediasound, December, 1976 


Joe Jorgensen, Engineer 


Tracks recorded at Electric Lady, February, 1977 


Dave Whitman, Dave Palmer, Engineers 


Album photography by White Gate 


_ Album design by Sib Chalawick 


and Carole Kowalchuk 


This album is also available on 
stereo 8 track and cassette tapes. 


Write for a free catalog of CTI 


“and KUDU records and tapes. 


;, Produced by DAVID MATTHEWS 


~ ceder de 


fudu Records 

A Division‘of ‘Creed Taylor, Inc. 
1 Rockefeller Plaza 

New York, New York 10020 
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Idris Muhammad 
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David Matthews 


‘ ¥y Cliff Gage 


COULD HEAVEN EVER BE LIKE THIS 
Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass Te 

HIRAM BULLOCK guitar solo 

Charlie Brown, guitar i 

Rubens Bassini, Sue Evans, percussion 


“MIKE BRECKER, tenor sax solo 


Ronnie-Cuber, baritone sax 
David Tofani, soprano sax 
CLIFF CARTER, synthesizer solo 
Randy Brecker, Jon Faddis, trumpet 
Margaret Ross, harp ak 
FRANK FLOND, vocal solo... 
Bill Eaton, Zachary Sgnders, et 
Ray Simpson, voce, Por 


Pas 


CAMBY BOLONGO 


Idris Muhammad, drums, tom tom 


‘Wilbur Bascomb, bass 


Charlie Brown, Hugh McCracken, guitar 
Sue Evans, percussion 


“RANDY BRECKER, trumpet solo 


JEREMY STEIG, flute solo 


TURN THIS MUTHA OUT 

TASTY CAKES 

Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass 

Cliff Carter, keyboards 

HIRAM BULLOCK, guitar solo 

Sue Evans, percussion 

Frank Floyd, Zachary Sanders, 
Ken Williams, vocal 


‘courtesy Arista Records 
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- Wilbur Bascomb 


CR'AB APPLE 
lds: ‘Muhammad, drums, tom tom 
Wilbur Bascomb, bass 


Ceili Brown, guitar 
HIRAM BULLOCK, guitar solo 


-Sué Evans, percussion 
‘Ronnie Cuber, baritone sax 
=, David Tofani, soprano sax * 
* CLIFF CARTER, synthesizer solo 


MIKE BRECKER, tenor sax solo 
MOON HYMN 


Idris Muhammad, drums, tom tom 
Wilbur Bascomb, bass 

Charlie Brown, guitar 

Sue Evans, percussion 

Ronnie Cuber, baritone sax * 
David Tofani, soprano sax 

Cliff Carter, synthesizer 


SAY WHAT 

Idris Muhammad, drums, tom tom 
Wilbur Bascomb, bass 

Charlie Brown, Hugh McCracken, guitar 


“ERIC GALE, guitar solo. \ 


JEREMY STEIG, flute solo 


** courtesy Columbia Records, win -y 
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BUN AND RUN (NO. 1) (“DADDY'S BACK") 
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Our thanks to these great musicians and singers for their creative contributions to the music on this album (and you know who you are): Martin Mull-lead vocals, electric and acoustic guitars; Ed Wise-Electric grand 
piano; Michael Melvoin-Piano, Electric piano, Keyboard Synthesizer; Tim May-Acoustic and Electric Guitars; David Parlato-Bass; Hal Blaine-Drums; Paulinho daCosta-Congas and Percussion; Peter Frampton-Lead 
guitar on “This Takes The Cake”; Gary Coleman-Marimbas, Vibes, Tympani; Bones Howe-Tambourine on “Life ls Better Than Death” and “Bun and Run(No. 1) & (No. 3), Triangle and Crotale and the Ron Hicklin Singers: Edie 
Lehmann Eichhorn, Debbie Hall, Ron Hicklin, Stan Farber, and Gene Morford * Our Announcer is Robert W. Morgan ° Engineered by Bones Howe at the “B’ ROOM at Filmways/Heider Recording, Hollywood, 
California on March 9, 1979. Second Engineers: Geoff Howe and Dave Gertz. Disc Mastering by Terry Dunavan, Elektra Sound Recorders. Stage Manager: Geoff Howe/Lighting by Sid Strong * Art Direction: 
Ron Coro, Johnny Lee. Front Cover Photography: Harry Langdon. Back Cover Photography: Aaron Rapoport * Thanks to Chris Miller, Terry Malone, Tom Ware, Mark James, John Mohiman, Greg Dickerson, 
and Mark Bregel for their help at the “Club”. Special Thanks to Steve Wax for putting us together; Sari Steinberg, Thais Baker, Nathan Baker, Sandra Baker-Mull, and Dr, Jerry Greenwald. * JoeSmithapoears 
through the courtesy of WILD, Boston. Martin Mull appears through the courtesy ofan executive decision by ABC Records (nowdefunct) * Paulinho daCosta appears courtesy of Pablo Records * Peter 6&-200 
Frampton appears through the courtesy of A&MRecords * Management: Rollins, Joffe, Morra & Brezner, Universal Studios, 100 Universal Plaza, Los Angeles, California 91608, (213) 985-4321 ¢®) i) 

& © 1979 Elektra/Asylum Records, 962 North La Cienega Boulevard, Los Angeles, California 90069, 665 Fifth Avenue, New York, Naw York 106.2%, A Division of Warner Communications, Inv Ls 
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SIDE 1; BUN AND RUN (NO.1) (‘DADDY'S BACK’) DON’T PUT OFF ‘TILTOMORROW = PIGINA BLANKET THIS TAKESTHE CAKE THE FRUIT SONG 
SIDE 2: BUN AND RUN (NO. 3) (“HAPPY COWS")  BERNIEDON’T DISCO IT’S ALLBEHIND ME NOW =JFOUNDIT LIFE IS BETTER THAN DEATH 


PRODUCTION AND SOUND BY BONES HOWE * A B.H. PRODUCTION 
PRODUCTION COORDINATOR: STEPHANIE SPRING * ARRANGED AND CONDUCTED BY MICHAEL MELVOIN (BUN AND RUN-VOCAL ARRANGEMENT BY BOB ALCIVAR) 
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Our thanks to these great musicians ana sin : butions to the music on this album (and you know who you are): Martin Mull-lead vocals, electric and acoustic guitars; Ed -Electric grand 

piano; Michael Melvoin-Piano, Electric piar y ynthesizer; Tim May-Acoustic and Electric Guitars; David Parlato-Bass; Hal Blaine-Drums; Paulinho daCosta-Congas and Percussion; Peter Frampton-Lead 

guitar on’ This Takes The Cake”; Gary Coleman Marimba, Vibes, Tympani; Bones Howe-Tambourine on “‘Life Is Better Than Death’ and “Bun and Run (No. 1) & (No. 3), Triangle and 

Lehmann Eichhorn, Debbie Hall, Ron Hicklin, Stan Farber, and Gene Morford ° Our Announcer is Robert W, Morgan ° Engineered by Bones Howe at the B’” ROOM at Filmways/Heider Recol ding, Hollywood, 

- California’on March 9, 1979. Second Engineers: Geoff Howe and Dave Gertz. Disc Mastering by Terry Dunavan, Elektra Sound Recorders. Stage Manager: Geoff Howe/Lighting by Sid Strong ° Art Direction: 

| Ron Coro, Johnny Lee. Front Cover Photography: Harry Langdon, Back Cover Photography: Aaron Rapoport * Thanks to Chris Miller, Terry Malone, Tom Ware, Mark James, John Mohlman, Greg Dickerson, 
and Mark Bregel for their help at the “Club”. Special Thanks to Steve Wax for putting us together; Sari Steinberg, Thais Baker, Nathan Baker, Sandra Baker-Mull, and Dr. Jerry Greenwald. * Joe Smith appears 
through the courtesy of WILD, Boston. Martin Mull appears through the courtesy of an executive decision by ABC Records(nowdefunct) * Paulinho daCosta appears courtesy of Pablo Records * Peter 65-200 
Frampton appears through the courtesy of A& MRecords * Management: Rollins, Joffe, Morra & Brezner, Universal Studios, 100 Universal Plaza, Los Angeles, California 91608, (213) 985-4321 + . 
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Fight On For Old U.S.C./ I Feel So Fine/ Winchester Cathedral/ We’re Havin’ A Loye-In / Golden Earrings /He’s Got The Whole World In His Hands 
Learn To Be A Drinker/These Boots Are Made For Walking / Laugh & Sing / I’m Gypsy Boots 
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e ” . 
After Gypsy’s troupe headed for the hills and jungles, he Side One 
i ) re 1cta eC landed many odd jobs — singing unfinished songs at Miami 
Beach, giving back rubs to the “tired” rich and offering 


sn aie ganas ; WE'RE HAVIN’ A LOVE-IN 
comedy diving routines in northern California, Gypsy’s : 
best job, however, was living and loving (life and people). FIGHT ON FOR OLD U'S.C. 


He plays football with the greatest, runs like a deer on ] FEEL SO FINE 
ypsy O ots tennis greens and, on handball courts, scales the walls like GOLDEN EARRINGS 


an ascending mountain goat. He didn’t have a normal 


steady job. .. just an honest, happy way of earning HE'S GOT THE WHOLE WORLD IN HIS HANDS 
and the Nature Boys a buck for gas and extras. 
Gypsy has many talents: he wrote a book called “Bare Feet 9 

Beleeens RUB naTh fee RET car See OTIN San E raniciecs and Good Things to Eat;” he ran a nutty “country” health Side Two 

SET ENS EGNOS “SOA UNG HANG EES ARO ANSE HANES hut in Hollywood where movie celebrities, tourists and 

(not in a z00), Gypsy Boots — an original NATURE BOY — ambassadors were entertained by Gypsy's and Lois's (his WINCHESTER CATHEDRAL 

gereu sand Gancedsad Seaeibee Lev eH Ough aires “soul mate”) dancing and “organic” nature luaus; he was LEARN TO BE A DRINKER 

C a en, Dy a Narrow grade, graduated 4 r = 2 x 
school of life. At Tife U. he learned Aa the birds, bananas at pecans ss sere eases fot THESE BOOTS ARE MADE FOR WALKING 
D ating garlic as he regaled u pecting passengers. 

and berries while walking from town to town and orchard BE i ‘ GS ea ae i 3 LAUGH & SING 

to orchard — sleeping under the prune trees of El Verano, on The movies came calling on Boots: an unbelievable scene CVIGVEStnOOTS 
| haystacks in the Sonoma Valley, under date trees in India, stat Reno Carrel Ss Swingin Summer; a clown creation in 
: among the nuts in Lodi and under fig trees in Vaccaville. Untouchables; a poetry-reciting health nut in Don T5904 
¢ Indeed, he was always on the go-go... leading a group of Murray's movie Tale of the Cock” and unpredictable 
Ns long-haired (wild) Nature Boys either on foot or by jeep scenes in Bob Cohen's “Mondo Hollywood: 
i} (colorful) for play-ins with fruit pickers by the thousands, So this is the one and only UNPREDICTABLE Gypsy Boots 
| college kids and service men. Gypsy’s instrument? ...a and the Nature Boys. So get in kahootz with nuts and fruits! 
| broken tambourine or a bent gut bucket! Don't panic, go organic!! Have faith... work and play... 

They had many offers (even barber shop appearances), but all good things will come our way!!! 

the fresh air and wholesome (non-taxable) life appealed P.S, GYPSY sells seaweed sandwiches in beauty parlors. : 


more to them. Nature Boy Eben Ahbez, founder of the 


Nature Boy movement, even showed-up at times. And just PPS. BOOTS drove Steve Allen nuts on the latter's 


before Gypsy’s nature pal Eben completed his song TV. show. 
“Nature Boy; he remarked, “Boots, I've gota great hit, and P.P.P.S. GYPSY BOOTS has three kids: Zander ... 
one day, you'll make a hic’ Freddie .. .Daniel. « 


oy 


THIS MONOPHONIC, MICROGROOVE RECORDING MAY BE PLAYED ON MONOPHONIC OR STEREO PHONOGRAPHS. IT WILL NOT BECOME OBSOLETE, PRODUCED C 
IN ACCORDANCE WITH THE MOST DEMANDING STANDARDS OF ENGINEERING AND MANUFACTURE, IT WILL REMAIN THE SOURGE OF EXCELLENT SOUND. 2 q 
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Audience Review 
/ The Party 
Artificial Towels 
J Fish Story p27 
< Super Coal 
Closing Remarks 
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Michael John Neun, was born in Detroit, the 
son of Canadian-born parents. Following his grad- 
uation from high school, the family moyed to 
Seattle, where Mike entered the University of 
Washington. He majored in English and minored 
in journalism, but never has used his degrees be- 
cause music and comedy became his career. 

Mike Neun is a veteran of the intimate Seattle 
coffee houses of the early 1960's such as the Pamir 
House, and various seaside bars in the area. He 
later joined a trio called “The Snaggy Gorillas 
Minus One Buffalo Fish”. 

Striking out on his own in 1969, he bagan play- 
ing clubs in the Northwest and West Coast. And 
he also performed on Canadian network television, 
hosting a CBS variety show “In The Round” from 
Vancouver. 

Mike was featured in the “Peggy Fleming Show 
—A Concert on Ice”. 
~ Neun’s humor is very understated and subtle, 
very relaxed and undemanding. The jokes don’t 
tell you to laugh; if you don’t listen they might 
slip unnoticed through the light strumming of the 
12-string guitar and disappear, unheralded. 

They are that kind of jokes. FM, if you will, 
instead of AM. They are also very funny. Mike 
writes all his own material, and some of it is based 
on his own experiences. And although Neun tells 
many of them with suitably neutral delivery, let- 
ting the words themselves do the work, the big 
sparkle in his eye occasionally spills over into a 
big shy, sly sideways grin, to match the sly side- 
ways bent of his clever commentary. He is an in- 
oratiating fellow, warm, and folksy, delivering 
low-key, self deprecatory jokes with a beatific 
erin. The ladies take him to heart and he’s an 
obvious crowd pleaser. 


Recorded live in Nashville, Tenn. at Woodland Sound Studios 
Recording engineer: Rex Collier 
Mastering: Bob Sowell — Woodland Sound Studios 
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The first time Myron Cohen walked into RCA 
Victor’s New York offices on 24th Street, he was 
unaware of a greeting given him by the reception- 
ist—much to the receptionist’s relief. Her immedi- 
ate response upon seeing Cohen was involuntary 
—she had flung her arms in his direction as if to 
say, “Tell me a story.” Had the gesture been no- 
ticed, it might be assumed that Cohen would have 
given his familiar tilt of the head and shrug of the 
shoulder before going on his way. But that didn’t 
happen, nor was there actually a chance that it 
would. For wherever Myron Cohen is, there are 
stories, and he always has time for them. 

He had come to RCA Victor that day to have a 
series of publicity photographs taken. For the first 
few moments, the atmosphere was permeated by 
a professional air. Introductions were made, cam- 
eras and lights were adjusted, and ‘not a smile 


Pf 


MYRON COHEN at The Royal Box, Americana of New York ° 


“EVERYBODY GOTTA BE SOMEPLACE” 


Mono LPM-3534 


Recorded live 
Produced by Tom Berman 


cracked. “All set, Mr. Cohen,” said the photograph- 
er, “there’s tape on the floor to mark where I’d 
like you to stand.” 

“Hmm,” muttered Cohen. “Just like the Sulli- 
van Show.”...Not a grin. Well, he had tried to 
break the ice. Back to business. The first dozen 
photographs taken tell the story. Cohen looked as 
happy as a fish in a catfood factory. As the second 
roll of film was being loaded, Cohen began telling 
a story. Seconds later, the room began filling with 
laughter. That story told, another began. More 
stories...more film...more laughter.... By the fourth 
roll, the photographer was having a rough go at it! 
With every exposure his composure weakened; 
and, finally, visibly shaking with laughter and with 
teary eyes, he terminated shooting. 

Two days later, Cohen reappeared at 24th 
Street to look at the photos. In an adjoining room 
to the photo lab, a business meeting was in prog- 
ress with RCA Victor’s Art Director and four 
other executives. Cohen tiptoed in. “I know this 
is most impolite, Gentlemen. I can see you are 
talking business and I don’t want to interrupt, but 
there’s a story I would like to tell you.”...From 
that time until an hour later, business stopped cold. 
Cohen had turned that workday morning upside 
down into a holiday. 

The recording of “EVERYBODY GOTTA BE 
SOMEPLACE” began on Cohen’s opening night at 
the Royal Box. Shortly before the start of the first 
show, Cohen philosophized, “There is no such 
thing as a bad audience; there are only bad per- 
formances.” Strange as it may seem, Cohen wor- 
ries about them. Of that night’s show, Nick Lapole 
wrote in the Journal American, “Myron, probably 
the nation’s top raconteur, was his usual self— 
which means that every one of his stories was 
delivered with impeccable timing and diction.... 
We've heard many of Myron’s stories before, but 
it just doesn’t matter with him. There wasn’t one 
of his jokes that we didn’t enjoy and there was no 
doubt but that the sellout audience found Mr. 
Cohen as enjoyable as we did. They just wouldn’t 
let him leave stage.” Throughout Cohen’s stint at 
the Royal Box, the room knew only good perfor- 
mances and audiences grown weak with laughter. 

The day Cohen stopped at 24th Street to hear 
a playback of this album, the receptionist ap- 
peared to blush as he walked past her. She didn’t 
even say hello. It’s a shame. All’ she had to say 
was, “You going to tell me a story?” and Myron 
Cohen’s time would have been hers. 

Tom BERMAN 


©1966, Radio Corporation of America + Printed In U.S.A, 


Side 1 
. INTRODUCTION (0:29) 


Il. HUSBANDS AND WIVES AND LOVERS (10:00) 
1. Willpower (2:05) 
2. Divorce Proceedings (1:32) 
3. A Winter's Tale (1:35) 
4. Mozart Was Here (1:50) 
5. The Klopman Diamond (1:10) 
6. Unexpected Company (1:15) 


Ill. TWO ELEPHANT STORIES (2:43) 
1. Salesmanship (2:05) 
2. Nose Job (0:25) 

IV. LIFE IN THE SUN 2:53) 


1. Informal Attire (1:15) 
2. The Unquestioned Answer (0:35) 
3. Silent L’s (0:27) 
4. Majorca (0:15) 
V. FLIES (2:04) 
Vi. LIFE AT “THE STAGE” (4:39) 
1. Max (0:41) 
2. Clean Glass (0:25) 


3. A Western (0:33) 
4. Southern Cooking (2:35) 


Side 2 


. SHORT STORIES (1:50) 


1. First-Class Taxi (0:21) 

2. Roman Numerals (0:25) 

3. World Politics (0:30) 

4. The Taft-Hartley Bill (0:13) 


Il. THE LONG COAT TALE ¢:05) 


Il. FOREIGN INTRIGUE 5:01) 
1. Khrushchev’s Great Society (0:55) 
2. Goldberg the Spy (1:40) 
3. Lieutenant Irving Levine (1:58) 
IV. PARLOR STORIES 2:21) 
1. Mixed Blessings (0:35) 
2. An Easy Decision (0:15) 
3. Last Request (1:15) 
V. AN ASSORTMENT OF YARNS 65:50) 
1. Morris of Arabia (1:00) 
2. Matzo Ball Soup (1:50) 
3. Cohen, Goldberg and Lipshitz (1:35) 
4. The Friendly Bench 0:55) 


Vl. AFFAIRS OF THE HEART (2:11) 


Recording Engineer: Ernie Oelrich. 


RCA Victor is most grateful to The Royal Box staff for the fine 
cooperation during the recording of this album. 
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Ed Rose 


Rick Chandler 


Side 1 


A THOUGHT 
ABOUT YOU (for J.A.A.) 
BIT O’ THE SOUL 

FACT OR FICTION 
FREE WHEELIN’ 
EVERYONE’S LAUGHIN’ 


Side 2 


MY SIDE OF THE MOUNTAIN 
ICY COLD BLUE (MMM) 
LONELYMAN 

FOREVER DREAMS 


Brian Ingraham 


Steve Rose 


Come on, hear me as I hear you 
Could not make the other side, 
And all the people watched there 
With their eyes against the sky 


Come on, move me as I move you 
I am here my hands are tied 
Guess I’ll keep my side of the 
mountain 


Now I'll take you for a ride. 


- My Side of the Mountain - 1972. 


MADE IN 
CZECH REPUBLIC 


C & S Audio — © 2022 All Rights Reserved 


For more info, contact Rick Chandler 
616-540-9066/martchan4@gmail.com | 


Brian Ingraham - vocals, acoustic guitar 
Will Ingraham - electric guitar 


Rick Chandler - acoustic guitar, 12 string guitar, 
electric bass, harmonica, bass synthesizer 


Adam Chandler - drums 
Ed Rose - drums . 


Ben Rose - drums, chimes 


Recording, mixing, post-production - Rick Chandler 


Drum tracks recorded in Florida - Anthony Tonnesen 


Where were you in 1972? 


That was the year a handful of inspired musicians came together to create the 
original “book of Music - volume 1”. A lifetime has passed, popular music has 
evolved, careers and families took over, and the dust on the albums turned into 
decades of great memories. Nearly fifty years later, Brian and Rick set out to 
= revisit these wonderful songs so reminiscent of 1970’s rock and roll. Enlisting 
the help of a new generation of talented guest musicians (including 3 sons of the 
original band members), and the next generation of recording techniques, the 
album you have in your hands is the culmination of those efforts. Revisit 1972 
with us as you listen to this music. We hope the memories of great times past 


puts a smile on your face and warmth in your heart. 

A very special thank you goes out to Steve Rose, the original mastermind behind 
this timeless body of music, and to all the many fantastic guest musicians who 
contributed to this project. Without you, it never could have happened. Also, in 


memory of 3 of our original Musical brothers: Craig Hewitt, Ron Weyerman, 
and Jon Kruer. Until we meet again. 


Music with Friends - 2022 


Bill Pensyl - acoustic guitar 
Mark Schwallier - percussion 
Al Matthews - slide guitar, steel guitar 
Jonah Walters - piano, trumpet 
Josiah Dirkse - trombone 
Justen Medendorp - baritone sax 
Mark Reilly — mellotron 
Kevin Sweers ~ cello 
Brian Morris - nylon acoustic guitar, electric guitar 


All profits generated from the sale of this album will be used to support the 
development of musical opportunities for the youth within our local communities. 


Side 1 

A Thought - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 

Ed Rose - drums 

Bill Pensyl - acoustic guitar 

Brian Morris - nylon string acoustic guitar, electric 
guitar 

Mark Schwallier - tambourine, claves, maracas, 
congas 


About You (for J.A.A.) - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 
Ben Rose - drums 

Bill Pensyl - acoustic guitar 

Kevin Sweers — cello 


Bit O’ the Soul - 

Brian Ingraham - vocals 

Rick Chandler - electric bass, tambourine 
Will Ingraham - electric guitars 

Adam Chandler — drums 


Fact or Fiction - 
Brian Ingraham - vocals 


Bill Pensyl - acoustic guitar Will Ingraham - electric guitars 


Rick Chandler - vocals, 12 string acoustic guitar, 6 Rick Chandler - 12 string acoustic guitar, 6 string 
string acoustic guitar, electric bass, bass synthesizer acoustic guitar, 5 string electric bass 
Ben Rose - drums Adam Chandler — drums 


Mark Reilly — mellotron 
Icy Cold Blue (MMM) - 


Free Wheelin’ - Brian Ingraham - vocals, acoustic guitar 
Brian Ingraham - vocals, acoustic guitar Rick Chandler - 12 string acoustic guitar, electric bass 
Rick Chandler - 12 string acoustic guitar, electric bass, Ben Rose - chimes 
harmonica Bill Pensyl - acoustic guitar 
Ben Rose - drums Brian Morris - electric guitar 
Bill Pensyl - acoustic guitar 
Al Matthews - slide guitar Lonely Man - 
Brian Ingraham - vocals, acoustic guitar 
Everyone’s Laughin’ - Rick Chandler - 12 string acoustic guitar, electric bass, 
Brian Ingraham - vocals, acoustic guitar harmonica 
Rick Chandler - 12 string acoustic guitar, electric bass Ben Rose - drums 
Ed Rose - drums Bill Pensyl - acoustic guitar 
Bill Pensyl - acoustic guitar Jonah Walters - piano 
Jonah Walters - trumpet Al Matthews - steel guitar 
Josiah Dirkse - trombone 
Justen Medendorp — baritone saxophone Forever Dreams - 
Brian Ingraham - vocals 
Side 2 Rick Chandler - 12 string acoustic guitar, 6 string 
My Side of the Mountain - acoustic guitar, electric bass 
Brian Ingraham - vocals Open Source Samples - drums 


Ti a! I 4 


4 ae 
oe 


2 

= 
te 
+ 
% 
? 
3 


ESTA ES TU 
MUSICAvo1. 2 


Los Hermanos Martelo 
Cantan: Juan Pina y Hernando Barbosa 
LADO UNO 
BRISAS DEL CAUCA, pasiaito 
(Lolo Ricardo) 

SAN FERNANDO, porro 


(Lucho Bermudez) 


SAN ANDRES, currulao ~ 
(Lucho Bermudez) 


CARTAGENERA, porro - 
(Vanella- Fartas- Cabanillas) 


BOGOTA LINDO BOGOTA, pasiaito 
(Graciela Arango de Tobon) 


CARMEN DE BOLIVAR, porro 
(Lucho Bermudez) 


LADO DOS 

LUNA DE BOYACA, paseo 
(Gabriel Romero) 
MOMPOXINA, paseo 


(José Barros) 

QUE LINDA ES COLOMBIA, guajira 
(Jimmy Salcedo) 

SANTA MARTA, porro 

(Crescencio Salcedo) 

CUMBIA CIENAGUERA, cumbia 
(Andrés Paz Barros-Esteban Montano) 


IBAGUERENA, paseo 
(Eduardo Lopez- Jorge Anez) 


PRODUCCION: Alvaro Arango | 
ARREGLOS: Enrique Aguilar ° 
DIRECCION: Carlos Martelo zeida 


SONIDO: Gabriel Alzate | ELDZ-20541 
FOTOS: Leon Ruiz 
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SIDE 1 
I'VE GOT THE MUSIC IN ME 
(Yellow Dog Music, Inc.) ASCAP 4:06 


ROCK ’N ROLL GETDOWN 
(Kevin Kaiser Music) 3:29 


JESUS CHRIST SUPERSTAR 
(Leeds Music Corp.) ASCAP 7:07 


SIDE 2 


THAT’S WHEN THE MUSIC TAKES ME 
(Don Kirshner Music, Inc.) BMI 3:17 


DON’T YOU BELIEVE ME 
(Mary Walsh Music) 3:17 


JOHNNY B. GOODE 
(Arc Music) BMI 2:18 


LOLLIPOP (E. B. Marks) BMI 
ROCK 'N ROLL IS HERE TO STAY 
(Golden Egg Music) BMI 
2:16 
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HANDSOME SONS ... KIM. . . BASS, TENOR SAX, AND VOCALS ... KEVIN... GUITAR, 
BASS, TROMBONE AND VOCALS . . . GARY . . . DRUMS AND VOCALS AND MIKKI WALSH 
PO CALS: 


ENGINEERED BY JAY GRAYDON 
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RITA KAISER, THE BEAUTIFUL MOTHER . . . ORGAN, PIANO AND VOCALS . . . HER THREE 
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SOUND PATTERNS 


Human Sounds / Musical Sounds / Natural Sounds / Location Sounds 
SCIENCE SERIES | | FOLKWAYS RECORDS FX 6130 


| 


S 


NATURAL SOUNDS 


Bond 2. 
Bard 2. 
Band 3. 
Band 4. 
Band 5. 
Band 6. 
Sard 7. 


Wood Thrush — natural speed 


Wood Thrush — slowed down to Y speed — 
Waod Thrush — slowed down to Vs speed 

moter in background) — natural speed N 
Crickets — slowed down to Y speed - ‘ 


Crickets (airplane 


Crickets — stowed down to Ya speed 
Crickets — slowed down to Ye speed 


Baad 8. Thunder Storm (with toad and bird) 


Band 9. 
Band 10. 
Bond 11. 
Band 12. 
Band 13. 


Alligator Chorus (American and one Asiatic) 


Two Lions (Atlonta, Ga, Zoo) ~ 
Monkey (happy) 

Monkey (same monkey - angry) 
Tortoise Mating Ca!l 


OUNC 


Bond 15, 
Bond 16. 


SN “MUSICAL SOUNDS . 
Sh >. Band 14.- \ 

HUMAN. SOUNDS. ~ 
Animal tmitations by. 


Musicians: Tuning-Up- 


Heaitbrats 


a CHORCHA, 
" ‘Drums, 


Cow Ceremony: 1 


Yugoslavia 
— East Als cai 


Jot Flight- 


MADE SOUNDS” 


{Railroad to Atlentic City =~ 
nd 12. Short Wave Redio 


©1953 FOLKWAYS RECORDS & SERVICE Corp. 


-701.Seventh Ave., New York City 


_ Distributed by Folkways/Scholastic Records. 


906 Sylvan Sy 


Enslempod Cliffs, NA. 07632 
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SIDE ONE 


father and son 
merrimack county 3:46 
don’t it make my brown eyes blue* 3:05 
bring it on home 


country roads 


desperado 3:23 
a simple song* 3:14 
locomotive breath* 2:50) 14 


just a song before i go* 


EXERERERELELENELELELER EEE ER ELEY 


@ acoustic guitar, vocals 
PHIL STAHL 


® vocals 
DENISE STAHL 


%* bass guitar = 
‘JOSH” REED 


@ a special thank you to Karl for his help in making this 
dream a reality 
e recorded at HELFFRICH RECORDING LABS 
R.D.2 Box 118 Allentown, PA 18103 
ph: (215) 395-5511 
© for bookings or extra album copies write... 
THE SAME PEOPLE, P.O. Box 171, Pennsburg, PA 18073 
e@ photo / PHIL STAHL 
e cover design/ DENISE STAHL 
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children of the mist/a step in my direction/fourteen days ago/, if you believe /another way 
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rs/free from blame/| miss your love/so much loving 
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If/ when | go/ for a Tew do! 
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Tom Edison’s Greatest Hits 
(FROM FREDERICK KOLB’S PRIVATE COLLECTION OF CYLINDER RECORDINGS) 


NOTES ON THE DISCOVERY OF FREDERICK KOLB’S PRIVATE COLLECTION 
OF CYLINDER RECORDINGS: , 


We consider ourselves the luckiest men in the world. While students at the 

Baltimore Sound Center, we were fortunate enough to meet Mrs. Irene Saint- 

Giroux, niece of Esther Kolb Northey, grand-daughter of Frederick Kolb who 

was Chief Engineer at Thomas Alva Edison’s original Menlo Park, New Jersey, 

Sound Laboratories. With the aid of Mrs. Saint-Giroux, we were able to meet 

with Lyle Prysock, half-brother of Samuel J. Northey and husband of Mrs. 

Esther Kolb Northey. Mr. Prysock, noted for his work with Henry Cross and 

William Garben, made an appointment for us with Borden Peale, Jr., Mr. 

Northey’s cousin. We gratefully acknowledge the assistance of Mr. Peale, for 

it was he who arranged our fateful meeting with Miss Elizabeth Gruen, Samuel 

J. Northey’s only sister. For the first time, we sensed success. However, when 

Miss Gruen informed us that Mr. Northey had succumbed to Harper's Disease 

a scant six days before, our hopes were dashed. She did however refer us to | (EERNIEIKUKOERIOME CRITIC 

Whitlow, Stuart and Carmichael, attorneys for the late Mr. Northey. Thus we 

were informed that Esther Kolb Northey was to be located at the estate of her Research for this album was conducted exclusively by 
uncle, Mr. Joshua M. Kolb, Frederick Kolb’s youngest son. So it was, that on ae ae RE ar ete fas 
the morning of April 27, 1965, we were ushered into Joshua Kolb’s study. We 

asked Mr. Kolb where we could find his niece. He turned to us and said, aM Gee oes at ee eae ae 
‘“‘She’s upstairs’’. The rest is history. Walter Gustafson (Dep’t. of Sound Effects) 


Engineer of cylinder-to-Ip process: Harry Yarmark 
Jeff Harris & Bernie Kukoff Processed at Bell Sound Studios, New York City. 


April, 1966, Sound Center, Baltimore, Ohio 


SIDE | SIDE Il 


1. INTRODUCTION 1.1VAN PETROVICH PAVLOV December 6, 1902 . .3:37 
2, WILD BILL HIGKOGK July 9, 1883 2. GERONIMO November 21, 1882 .3:34 
3.JENNY LIND... April 7, 1884 ...... U2 3. FRIEDRICH WILHELM NIETZSGHE .. .October 15, 1897 .. .3:47 
4. GUGLIELMO MARCONI August 8,1907..... 3:08 4. SIR WILLIAM GILBERT.............. Septembér 11, 1909 . 2:38 
5. HARRY HOUDINI March 1,1916..... 4:28 5. SIGMUND FREUD December 3, 1889 . .3:48 


6G. FLORENCE NIGHTINGALE .......... .January 22, 1899 .. .1:22 6. SUN YAT SEN | January 7, 1912 
PUBLISHED BY UNART MUSIC CORP. /HARRY STOONES, INC. (ASCA) i 
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SIDE J 


You Make Ir Easy 
(500THING + YELLOW) 
C Willams + Logan) 


Wart It’s Aeour 
C LOVE AND ME) 
C Williams + Logan) 


Wat CHAGoNnNA Do Topay 
C Williams + Logan) 


Mystic KNiGHTs oF THe SEA 
C Williams) 


SIDE 2 


CHANGING MAN 
CWillrams) 


THe Boopang 
CWilliams + Sidran) 


THE OLp Bums Rusu- 


CWilliams, Horewit3, Lewis, 
Bushler + Logan)” 


Produced By 
BEN 5IDRAN 


for Lifetime Music, Inc. 


Musical Concept +A ents: 
TONY WILLIAMS. 


The Bums Kush comes 
because You Make it Easy 
to explain What It's nor 
About. (Being thrown out 
more than Once — the animal 
FRus h)- Yeah 


Having been, and will be, Zam 
writing ‘Bunk, Loves Luckie" on 
the wail of the Lodge Halt, 
and telling the story of old 
folks, the Rush of #he Seq « 


Side 2 


The Rush Changes. 

"Get Down from There . * 

A frightening rush, being in 
that room with all those people 
doing the bang , etc, and 
being asked fo Aeave...- Mmmi 


Z Love iT- 
TW. 
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PIANO: DAVID HOROWITZ © GUITAR: TEQUILA 


a to Gunther and Carol) ® M/XEP AT CAPITOL RECORDS, HOLLYWOOD, by BRUCE 
TENOR SAXOPHONE’ TILLMON WILLIAMS (Tonys Pad )@ BASS; HERB BUSHLER OIYCOF | | Botnick + ALL SONGS PUBLISHED BY LIFETIME MUSIC INC.(BMI)» TONY WiLLIAMS 
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THROUGH 


Modern as today and in tune with our youth—the 
drivers of tomorrow, Chevrolet Motor Division proudly presents an 
innovation in Driver Education, 


CHEVROLET SINGS 
OF SAFE DRIVING 
AND YOU 


This album is another example of Chevrolet’s continuing efforts 
to communicate with American youth . . . and convey to them 
the necessity for sound, sensible, safe driving. 


The messages you'll find set to music in this album were created 
to help establish a new tone in Driver Education Courses. 

The style, tempo and sound are contemporary—with listenable 
lyrics that point up the basics of learning to drive safely. 


Under the Chevrolet Driver Education Program, new 

Chevrolets are made available to educational institutions for 
Driver Education purposes through local Chevrolet 

Dealers—and year after year across the nation, more Chevrolets 
are provided than any other make. 


In addition, Chevrolet supplies Motion Pictures, Slidefilms, 
Teachers’ Guides, Classroom Charts and Student Booklets to 
qualified Driver Education Courses. 


It is our belief that early education of young people in good driving 
practices is an investment that will pay off in safer roads for 
the future. It is towards this end that the Chevrolet Driver 


Education Program is dedicated. For full information and materials — 


available, contact your local Chevrolet Zone Office, or write: 


Chevrolet Motor Division 
Merchandising Department, New Cars 
General Motors Building 
Detroit, Michigan 48202 


SIDE ONE 


. “An Exciting Thing’ 
(Driving a Car) 


“Grown-up Baby” 
(Driving Psychology) 


“Cities and Towns” 
(Driving in City and Heavy Traffic) 


‘Nowhere Fast” 
(Observance and Enforcement) 


SIDE TWO 


“Gentle Things” 
(Adverse Driving Conditions) 


‘When the Wrong Thing Happens” 
(Stopping Distances) 


“The Natural Laws” 
(Laws of Motion) 


‘Man-Made Laws"’ 
(Common Sense Driving) 


VOUR DRIVING ABILITY WILL MAKE YOUR GAR EVEN SAFER! 


Eastern U.S. "72 


Listen to the music. A simple request. You've heard the songs before, you 
say? Not like this! The Young Ambassadors may be new to you, but in 
many parts of this world they've left their message. Love and happiness; a 
love for life that stretches from the souls of the performers on stage into the 
hearts of their audiences. Musicians, singers, dancers — fifty of the finest 
amateur performers anywhere in the world, backed up by a versatile 
technical crew. We think you'll agree. Sit back, listen, and enjoy the Young 
Ambassadors. 


SIDE A 

CARPENTERS MEDLEY 
| GOT LOVE 

IF 

ROCKIN’ ROBIN 


SIDE B 
WITHOUT YOU 
CLOWNS 
CHERISH 

YOU AND | 
ANIMAL SOUNDS 
AFTER MIDNIGHT 


Singers — Kathy Call, Nancy Farnsworth, Margie Goodman, Bill Harefeld, 
Tom Smyth, Eric Peterson, Brenda Richardson, Kathy Richardson, Jack 
Rapport, Miki Rae Ward, Ellen Homer, Dennis Jones, Richard Lindsay, 
Marta Maxwell, Liz Steffen. 

Musicians — Keyboards: Randy Johnson / Percussion: Les Case, Steve 
Pay, Chuck Kroupa/ Strings: Chris Campbell, Denice Gardner, Sharmon 
Oaks, Peggy Webb, Sherry Webb / Bass Guitar: Gary Martin / Guitar: 
Dave Price / Trumpets: Jess Murillo, Bob Lowe / Trombone: Lynn 
Meinzer / Tenor Sax: Craig Low / Alto Sax: Glenn Jaspering / Baritone 
Sax: Dennis Jackson / Clarinet: Craig Low / Flutes: Glenn Jaspering, 
Debbie Cook. 

Dancers — Laurinda Beecher, Cathy Bown, Denise Boyle, Tom Clark, Eric 
Johnson, Dale Miller, Sharon Patterson, Cecelia Rayhbuck, Bill Smith. 

Technical Crew — Tim Larsen, Barry Collette, Stan Pace, Craig Graham, 
Jim Busselberg, Russel Best, Kristie Gardner. 

Musical Director / Arrangements — Harry Schultz. 

Produced by — Office of University Programs, Brigham Young University. 

Engineers — Tony Larson, Merrill Jensen. 

Cover Design — Calvin Grondahl, Richard Lindsay, Russel Best. 

Recorded by BYU Recording Operations, Brigham Young University. 

For information, contact Brigham Young University, Office of University 

Programs, 117 ELWC, Provo, Utah 84601. (801) 374-1211, Ext. 2564. 
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TCHAIKOVSKY 
boxes 


1812 OVERTURE 
ITALIAN CAPRICCIO 
SEENeRe FOR SrRiNGs 


ABOUT THIS RECORDING (Sleeve 


notes specially printed for those with poor eyesight): 
This superb performance of three of Petr Ilich 
Tchaikovsky’s best-loved works, has been specially 
recorded, using the latest electronic micro- 
recording techniques, so as to be totally audible to 
the hard-of-hearing. The startling new techno- 
logical break-through which has made this 
possible has been developed over the last 30 years 
by Prof. Herman Sclumacher of The Institute Of 
Not Quite Hearing in Somewhere Or Other. The 
techniques employed are not radically different 
from those employed in conventional recording, 


so as it avoids any undue distortion or interference. 


The music, however, is played very slowly and 
extremely loud. Every note is played exactly as it 
was written only 6 times as long and 14 times as 
loud. For many of the hard-of-hearing, the full 
richness and brilliance of Tehaikovsky’s works are 
thus revealed for the first time. If, however, 
trouble is still experienced in hearing any of the 
notes contained on this disc, it should be returned, 
in its original packing (with the plastic skin 
unbroken) to the address below, within a week of 
purchase, or 30 seconds after buying, whichever 
be the shorter. 


WARNING: It is DANGEROUS to attempt to 


listen to this record if you are not Hard-of-Hearing. 


OTHER RECORDINGS FOR THE 
HARD-OF-HEARING: 


Motorways of The World (6 vols.) 100-190 debls. 
This Is Concorde (E.P.) 200-230 dcebls. 


I Enjoy Shouting — Vladmir Nabokoy & The Royals, 


Philharmonic Orchestra 220-230 dcbls. 


The Musical Compositions of Johann Gambolputt: 
de Von Ausfernspledenschlittcrasscrenbornfriedigt 
rdingledangledongledungleburstein Von Knacker- 
thrasher-Applebanger Horowitz Ticolensicgrande. 
knottyspeltinklegrandlichgrumbleemeyerspelte. 
asserkurstlichhimbleeisenbahnwagangutenabe * 
betteeinnurnburgerbratwurstlegespertenmitzw AQ 
acheluberhundsfutgumberaberschonendankekalb- 
esfleischemittleraucher Von Hauptopft of Ulm 
Played Slowly By The Bridgenorth Colliery Band 
Conducted by Karl Gambolputty de Von Ausfern- 
splededschlittcrasscrenbornfriedigerdingledangle- 
dongledungleburstein Von Knackerthrasher-Apple- 


banger Horowitz Ticolensicgranderknottyspeltinkle- 
grandlichgrumblemeyerspelterwasserkurstlichhim- 
bleeisenbahnwagangutenabendbitteeinnurnburger- 
bratwurstlegespertenmitzweimacheluberhundsfut- 

gumberaberschohndankekalbes-fleischmittlerauch- 
er Von Hauptkopft of Ulm. 245 debls, } 


In The Wee Small Hours — The Combined 
Pneumatic Drills of Dalston 200 debls. j 


The World’s Loudest Melodies - Specially 4, 
arranged for 40 of The World’s Greatest aes 
Choirs. 192-300 debls. 


Screaming At The Royal Festival Hall — A recor. 
of last summer's charity concert in aid of fish. 
120-30 debls. 


If Vets Wore Stethoscopes (Comedy Shouting atith) r 
best) 90-100 debls. 


A 


Lulu Shrieks George Gershwin — A special recor 
made by one of Britain’s top vocalists, Lulu at 
her best. 190 debls. 


If you have difficulty hearing this record, why not 
our Recordings For The Totally Deaf. Anything 
available on request. Also available in a special 
edition for those who are allergic to round things 
with holes in them. 


Royal Institute For The Limbless ean Ingg 
200 Broadway NYY. 


| THE SOUND OF FISH 


could capture it. 


Yes at last! Available in your own home the wonderful World of Fish revealed 
through sound as only the brilliance of Ournew Fishorama Recording techniques” 


Yes! For you on this unique album a whole new excine world is revealed in allits 
| splendour, pageantry and glorious stereophonic sound. Laugh! at the outragedus 
| conversation of two guppies who should have known better! Cry! with the plaintit? 


eet | eof: tne ill » Ms Sat Sal ale eins eared 


oe 


song of avy arvOUWHO has been wrong 
~ Narcotics Bureau + with its catchy refra 
“anyway?” Dance'to the glorious; sound « i 
conducted by their leader Andre Previn 
new discovery from Liverpool (dacks area). . 
shark puts a killer whale right about Loc 
all there in wonderful wonderful Stere i 


SIDE 1 
The Executive Intro* 
Pet Shop** 
Nudge Nudge** 


Premiere Of Film* 
Live Broadcast From London 


Bring Out Your Dead* 
How Do You Tell A Witch* 
Camelot* 
Argument Clinic** 
Crunchy Frog** 
The Cheese Shop*** 
The Phone-In*** 
Sit On My Face**** 


SIDE 2 
Another Executive Announcement* 
Bishop On The Landing*** 
Elephantoplasty*** | 
The Lumberjack Song** | 
Bookshop**** = 
Blackmail** 
Farewell To John Denver**** 
World Forum** : 
String* *e% fe 
Wide World Of Novel Writing*** 
Death Of Mary Queen Of Scots** 
Never Be Rude To An Arab**** 


*From “The Album Of The Sound- 
track Of The Trailer Of The Film Of 
Monty Python And The Holy Grail” A 
Python Production for Charisma Rec- 
ords Ltd. ® 1975 Arista Records, Inc. 
**From “Monty Python Live At City 
Center” A Python Production for 
Charisma Records Ltd. Produced 

by Nancy Lewis. ® 1976 Arista 
Records, Inc. 

**From “Matching Tie And Hand- 
kerchief” A Python Production for 
Charisma Records Ltd. ® 1973 Arista 
Records, Inc. 

**From “Monty Python’s Con- 
tractual Obligation Album” Produced 
by Eric Idle. Musical Production and 
Arrangements by Trevor Jones. 

© 1980 Arista Records, Inc. 


®& ©1981 Arista Records, Inc. 
6 West 57th Street, New York, NY. 
10019. Printed in U.S.A. All rights 
reserved, Unauthorized duplication 
is a violation of applicable laws. 


Project Coordinator: Dennis Fine 
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IN HIS UNFORGETABLE ROLE AS 


SPIRO" TED" 


AGNEW 


4 


DOUD 
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and 

Jo Ann Pflug 
Pat McCormick 
Jack Riley 


Rich Little as 
Nixon & Brinkley 

Vincent Price 

Earle Doud as Don Dumpy 


Stanley Myron 
Handelman 
as Spiro T. Agnew 


plus Jack DeLeon as Buckley — with Harold Oblong as Jack Frost 


RNs BOEERS 
is) Q 5 @ Og 
Sy = \ 2 Hardly ever does a comedian come along HOsos 
<8 = x who pleases and evokes respect of us “old >Us ™o 9 
= 2 '§ & timers.” | was privileged to be at the record- E>o fa 5 
2 Oo & ing session of this album. | had a great time. = Si oF 
Ss s 8 My laugh i ded herein and to wit! I’ Ge o 
S 2 = y augh is recorded herein and to wit! I’ve | Sp O fo) 
SS 2 CADET: enjoyed Stanley on TV and in Las Vegas. |! Hose Fae). 
Soc CONCEPT had the pleasure audibly, and financially of Eay6. Sa 
SSS STEREO booking him at the Sahara Hotel in Las Vegas el Sis EO g 
SOs of which I am Vice President. His TV Mono- Sra se. 
S sident HO, E 
S 3 Sk Earle Doud presents logues were all too short as was the time > Sa>3 Bo 
e Ee BWA SPI RO T AGN EW allotted to him in our own night club. [Sits y 2520 
S DE ass } 5 S a Now, on this album are many minutes of | |2 wa Op 
a Lez =O% S Sic iS A RI OT pleasure and hilarigg Albeit still too short for ||2 = © fe) ob 
= Ss Be 3 Ras my taste of this faiSus funny man who still | |F 1520 
) = <5 5 a5 Side 1 will conquer many funny bones. Mine was 
3 So 25 a fractured by him compoundedly. 
one Ga =ses 1. PTA BUDDY HACKETT 
a oO = = Zoe 2. POLISH AMBASSADOR (Compatriot of Stanley Myron Handelman) 
o 9 Se Hes2 
ace BS Ses 3. DIPLOMACY 
s = = 8 oe THE MONUMENT We the producers and writers of this album who 
ses <5~ Ses 2 4. are, incidently not of draft age, would like to 
= 5 Bee of oe 5. THE JOKE point ore Wve are certainly fortunate wing 
=>. Oh 7 =D, in a country which accepts tree expression and 
E25 a =a) 5 iS 5 5 3 jo 6. OATH OF OFFICE a healthy honest laugh. We are grateful in the $ ey 
S aSe. O89 +s = (3555 a 7. GOODNIGHT knowledge that even though we might poke fun z 3) 2. 
ce-oe5 Oa S He Sloksis ° THE FIGHT at someone in high office, he respects the free- o a > 
Seis) = a 22 = Eis 8 we 8. ° dom we in this country enjoy, and accepts what = 3 < 
OF Ooms <ov ES She A 9. SILENT MAJORITY we have done with a hearty laugh. Only in 75 = 
S<qmiw alwn nF eo > $ c = \ America could this happen, and in all probabil- 2°00 
> = 2 = pb 5 Side 2 ity ivll be that way for at least another couple $ Q nia 
Ow 6-2 ic - I'M SORRY of months. ® a 
LOE oS S)Ih> = 
vorg = & | |2. JACK FROST — Part I > 
= S sc 3 3 J i t Recorded live and in stereo at the RCA Recording Studios = ° = 
geese 2 Sh JACK FROST — Part II 8 tngtalliwoad) icalliotns on Gctahet Sth, Ha703 andeat = ¢ 
= > : ine Recording Studios in New York on October 19th, 
32 $22 | | |4. JACK FROST—PartItl Ne 2 4 
2 aaa 9, Ss 5. JACK FROST & Part IV : Ealtingiat the Record Plant, New York City. ~ Q 
corset Recording Engineers: Bob Hughes, Tom Flye, Grover = = 
gZSEp 6. JACK FROST — Part V Helsley, Jerry Block. te iG. 
V:= a] ff " b 
oe EB 7. JACK FROST & Part VI ae i rae eaN CATER Free Press) S 2 
8. DOOMSDAY MACHINE All material copyrighted by Heavy Music, Inc., BMI. 
CADET CONCEPT, NEW YORK, NEW YORK 10019 | 
A RTRECORD GROUP COMPANY * DIVISION OF ERT CORPORATION j 
If you wish the sympathy 


The Wheel that squeaks the 
loudest Is the one that gets the 
grease. 


of broad masses, then you 
must tell them the crudest 
and most stupid things. 

Adolf Hitler, Mein Kampf 


No man isa hero to his valet. 
Madame de Cornuel 


Josh Billings 


JO ANN PFLUG 
lf you picked up on her as Lt. Dish in Mash, 
you remember her scene, Well, forgetit... 
However, she does have thousands of other 
redeeming qualities, 


EARLE DOUD 
They used to say if you put 100 monkeys in a 

room at typewriters, they would eventually write 

a funny comedy album. Earle Doud has just proved 
this can be done with only two. 


VINCENT PRICE 

A distinguished actor, and really good 
people. Also a helluva cook, if you're 
into food. 


HAROLD OBLONG 

Mucho talented. One of the great “Times 
Square Two."’ 

His portrayal of Frost is a trip. 


RICH LITTLE 
Has little in his name, much in his talent! We 
even like to include humor in our cover. 


JACK DeLEON 4 ‘ 
An unprecedented comedian and impressionist 
of repute. Follow him carefully, 


STEREO — DIGITALLY MASTERED 


MUSIC 
PUBLISHERS 
SINCE 
1879 


EA 2027 A 


FAST FORWARD 


FAST FUTURE 


FAST DRIVE 
ENERGY DRIVE 
ENERGY CLASSICAL 
ENERGY OPENING 
ENERGETIC 
BUSINESS 


ENERGETIC 
CHANGES 


ENERGETIC CLOSE 


TAKE CHARGE 
CHARGE BACK 
CHARGE TAG 


2:01 


1:42 


0:53 
2:04 
0:43 


Expressive, exciting, confident 
theme. 


Dynamic, propulsive, energetic 
background. 


Fast driving to end. 
Insistent, driving, uptempo theme. 
Harpsichord, classical, period. 


Period fanfare opening to rhythmic, 
effervescent theme. 


Light, easygoing, lilting 
underscore. 


Modern background with mood 
changes. 


Fast, driving, exciting close. 
Jingle length. 


Sparkling, fluid, aggressive theme. 
Lively, uptempo background. 


Fresh, fluid tag. 


B1,2,7-11 Titles composed by Geoff Levin 


Contemporary theme sets for orchestra 
depicting energy, achievement, and prestige. 


EA 20271 B 


ACHIEVEMENT 1:03 


OPEN 


Sparkling, fluid, building 
thematic opening. 


ACHIEVEMENT 
THEME 


0:51 Happy, optimistic, light-hearted 


theme. 


ACHIEVEMENT 
IMAGE 


2:33 Expansive, driving, exhilarating 


motion. 


ACHIEVEMENT 
PEOPLE 


1:33 Light, melodic, carefree, humorous 


mood. 


ACHIEVEMENT 
JINGLE 


0:59 Gentle, lilting jingle. 


ACHIEVEMENT 
ENDING 


0:51 Impressive conclusion. 


DRIVING IMAGE 0:47 Masculine, powerful theme to tail. 


PRESTIGE 0:38 Majestic and determined theme. 


PROGRESS 1:20 Fanfare to confident and dynamic 


theme. 
1:56 


PROGRESS FUTURE Building, majestic opening to 


futuristic underscore. 
PROGRESS BUILD 


0:59 Prestigious, imposing theme. 


Jingle length. 
TECHNOLOGY 


2:41 Rhythmic, technological, and 


exciting themes. 


A1-3, B12,13 Composed by Geoff Levin & Chris Many 


A10-12 Composed by Geoff Levin, Chris Many, & lan Seeberg 


B3,5,6 Composed by Geoff Levin & Chris Page . 
B4 Composed by Steve Bach TAG 


TECHNOLOGICAL 0:14 Build to short ending. 


A4-9 Composed by Geoff Levin & Steve Bach 


Executive Producer - MARTIN L. KLEIN 


This album may be used only in accordance with the terms and conditions as previously agreed. 


Jacket Design: LP GRAPHICS 


Produced by Geoff Levin Engineer—Steven Sharp 


Recorded at Juniper Studio, Burbank CA 
Published by EMIL ASCHER, INC. ASCAP 


All rights not specifically granted are reserved by Emil Ascher, Inc. 


. Unauthorized public performance, broadcasting and copying is prohibited. 


EMIL ASCHER INC. 630 Fifth Avenue, New York 10111-0071 (212) 581-4504 
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Laurel 
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LP 4109 


33 1/3 R.P.M. 


Recorded Live at the “CLUB 48” N. Wildwood, NJ 


SIDE 1 TIME 22:29 
(1) Introduction 
Space Odyssey 
On the Road Again (B.M.I.) 
(2) Eight Dollars Back 
(3) Airports 
(4) Catholic Schools 
(5) | Fall 
(6) Shame and Scandal (West Indian Folk Song) 
(7) You're Nobody Till Somebody 
Loves You (ASCAP) 


SIDE 2 TIME 25.50 

(1) Lady (B.M.I.) 

(2) Ignorants 

(3) Angel on the Tree 

(4) Rabbit in Montana 

(5) Italian Poppa 

(6) | Believe in Music (B.M.I.) 
Medley. 


: I was recorded in lhe 


hope thal te will tning le them 
Aways heey a smile or your face 
Charlie Prose 


A Special Thanks 
to 
Tony, Tommy, George 


and all at the 
“CLUB 18” 


© Copyright 1982 Charlie Prose Productions 


IATIWOTK: eee eiiiieksiere Dianne Athey 
Cover Photo ............ Bill Williams 
Produced By............ C. Prose 
Sound Engineer........-. Don Bartlam 
Sound Production....... Rick Morano 
On Location 
Recording ...........- R-Dee Sound 
Del -Haven, N.J. 
DUT ostse nooo 00 Meo Vic Holvec 
Piano, Sax; Clarinet ..... David Zipse 
FYOTS W od do 00 SoD aR aby Jerry Kirk 
Guitars seme Garr Ditchburn 
PIANO Bien Sateen ke one te C. Prose 
Vocal Backup .........- Julia Beaudin 
David Zipse 
Jerry Kirk 


Garr Ditchburn 
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Laurel Records 
LP 1110 


THE FUNNY SIDE OF PROSE 


The Comedy of Charlie Prose 


laugh . ter (laf'ter), described by many as life’s greatest natural medicine. 
It relieves stress and can even eliminate many physical signs of illness. 
Laughter retards the aging process, gives one a feeling of well-being and 
tunes up the muscles from your nose to your toes. It is legal, non-fattening, 
and the government can't tax it! 


THE FUNNY SIDE OF PROSE is about laughter, and when it comes to 

making people laugh nobody does it better than CHARLIE. To see him in 
person is an unforgettable experience. This album captures some of that 
experience. 


SIDE A SIDE B 
Prostitut; @ Your Time Is Up @ This Is God Drunk In The Hall ¢ Acute Angina @ Burning Rubber 

Thatsa My Daughter? @ Linoleum Don't Pee Pee In The Pool @ Cats Are Sneaky 

Three For Five © Moms @ The Parrot Blind Man Shopping @ Who Shot My Paw 

Mrs. Revere @ Go Fly A Kite © For A Camel Rental Camel © Two Cowboys 
Ladies In The Casino @ More Fun For A Quarter Anybody Else Up There? @ Murphy's Enemy 
I've Lost Before © The Potato What Did He Say? @ This Darn Nurse 

Birth Control ¢ W/eedwacker @ Box and Saucer 


Dedicated to my daughters, 
Michelle & Alicia 


© Copyright 1987 Charlie Prose Productions 
P.O. Box 809 Mays Landing, NJ 08330 


To o,aer oter Charlie Prose Tapes and Records 

Usite/ to 

Charlie Prose Productions poe IN Ns, RS Live at the Turf Inn, 
P.O. Box 809 Ibany, New York 

Mays Landing, NJ 08330 USA Tape Editing: Rich Travil 
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eaoeeean0seoppaseanegonearncvana00ed ROE G CANCE 0 Siete etic ile erm ese oa ey 
If you have ever attended a CHARLIE RROSE performance, you'll understand why the 
producers of this album have chosen to title it. A PARTY WITH CHARLIE”. 
CHARLIE has that rare ability to take a room full of strangers and create a party atmos- 
phere. He makes every one it 179\\\edience feel that they have been personally invited. His 
humor touches everyone no matte, that their age, social status, or ethnic background. 
Get together with a few friends and family and play this record. You'll be amazed how 
much fun you can have with "A PARTY WITH CHARLIE" ! 
oeecccssscoverscescssoecadsenoddaipsavercenoccccccccccscococcccccce 
SIDE 1 | | y SIDE 2 
The A & P ° Sell The Car ° The Seaguil | : The Baby On The Bus e 40th Wedding Anniversary 
Potty Seat Cover ° Laughter And Gas The Lottery © The Balcony e Joys Of Parenthood 
Prostate Problems ® A Bud Right e Cataract Good Tooth Fairy ° To-Ta-Roo's ¢ She Carried The Flag 
I Lost My Toupee ° God Turns On The Light Corduroy Pants ° Bingo In Latin 
Intersections And Condominiums ° State Farm The Get-Well Bag e My Fathers Advice 
Infrequent ° The Dentist » Drop The Accent You Are My Miracle (R. Whittacker) 
A Real Good Feel Good Song (R. Fagan / L. Alderman) Wil 
CREDITS \ 
; Musical Arrangements ... Skip Sinch 
| To order other CHARLIE PROSE Records and Cassette Tapes ; : \ 
: #1 "CHARLIE PROSE LIVE" EE Ss Noes Ng 
/| #2 “FUNNY SIDE OF PROSE" Tape Editing ... Mike\Kuhr ~~ 
/ Cover Photo \ ... Martin Photography 
| Write to: \ Pleasantville, NU . 
fi | CHARLIE PROSE PRODUCTIONS Recorded at \ \ aN\ The Rusty Rudder ~. 
VOY P. O, Box 809 SGN \\\ Wildwood, NJ \ 
| fh |// Mays Landing, NJ 08330 Special Thanks to ‘iy, White Stay Tours 
1 eh DEDICATED TO MY FATHER Album Cover Design...  Diskmakers, 


hey] With Love and Respect 
» 0) \ ee cb cecccc ee oe.ge eee iniceaalslalan\aaia's 6's ele otatetselatatetstelstatd lois slalevecatatetetain ce © ctelsieiove aie matetoalctclsretie ateratnle © ces cecece Weutlenice 


I © COPYRIGHT 1989 CHARLIE PROSE PRODUCTIONS \ ‘ 
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LUBAVIG VAN BEETHOVEN 
Ludwig ® p Beethoven was born in Bonn in 1770 of Flemish 
stock, His €@&y musical education came from his father, himself 
an accomplish usician and from Neefe. At the age of 13 
Beethoven was alf@qy establishing a name for himself in court 
circles as a second Mit organist and later as an opera band 
conductor. During the jod from 1783-92 Beethoven formed 
intimate and lasting friendS@gs in the exclusive circles of Bonn 
society, notably with Count @dinand von Walstein and the 
Von Breuning family. In 1787 héefly visited Vienna where he 
studied with Mozart, and 5 years laté®ghen his patron, the elector 
of Cologne sent him again to Vienna® Me studied with Haydn, 
Albrechtsberger and Salieri. ¥ 
In 1792 Beethoven took up permanent resite 
pianist and composer, and as in Bonn, he soot ¢quired many 
influential friends and patrons including Prince wichnowsky, 
Prince Cobowitz and Ferdinand Ries. His public deB@eame in 
1795 at the age of 25, when he played his own concert@in C 
major. In the same year, he published three trios for piano, 
and violoncello (opus 1). He 
From 1798 onwards he suffered from increasingly defective 
hearing and some 20 years later he was totally deaf. He died in 
1827, his last years clouded by illness and worry. 
Between 1800 and 1823 he wrote 9 major symphonies, numerous 
sonatas for piano solo (the Moonlight sonata, Pathetique) and 
for piano and other instruments (the Kreutzer sonata, dedicated 
to Rudolph Kreutzer), 5 concertos for piano and orchestra 
(1795-1809), a violin concerto in D (1806) 21 sets of variations 
for piano solo, string trios, quartets, quintets etc., overtures, 
minuets, including the minuet in G, music to Prometheus (1801) 
and to Egmont (1810), the orchestral fantasia The Battle of 
Vittoria (1813, called the Battle Symphony). His vocal compo- 
sitions include the oratorio Mount of Olives (1803), the opera 
Fidelio (1805, revised 1806 and 1814) Mass in C Major (1807) and 


Missa Solemnis in D (1827). He also wrote many cantatas, 
canons and songs. 


THE 2ND SYMPHONY 


Beethoven wrote his 2nd symphony in the last few months of 
1802. It is very much in the style of Beethoven’s mid-period of 
creative activity. Dispensing with the more formal reticence of 
18th compositions, Beethoven here created a much stronger and 
more powerful work, which was to be the precursor of the Eroica, 
his third symphony, and his next composition, the C minor 
concerto. When it was first performed, the 2nd symphony drew, 
some anxious reactions. For all its style, elegance and appareg 
sophistication, Viennese society in the late 18th centur: 
conventional in the extreme and many considered this neg 


e in Vienna as 


B agity 


work 
of Beethoyen’s to be an indelicate attempt to mix,@@fditional 
symphonic procedures with a dangerously origina],gproach. In 


fact, in the light of his later work, especially t 
see that this symphony was far from revol 
many influences of Haydn for instance, 
Nevertheless, for Beethoven it was a 
must take an important place in an 
musical development. i 


roica, We can 
4 ry—it contains 
Palso from Mozart. 
@erict progression and it 

us consideration of his 


Side 1: 


Band 1: Ist Movement: @aavio Molto, Allegro Con Brio. 

The Allegro starts witbagpeCntle developing introductory statement 
—on which Beethqywgyffas spent more time than was then custom- 
ary and it has atag@Opening a coup d’archet (as Mozart had used 
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arms as a pivot, catches his racket between his legs, flings the 
ball high with his mouth and with a neat flick of the hips serves 
a devastating ace down the centre line as the violins vie with a 
full blooded wind-section in a thrilling point and counterpoint. 
The tune in this devastating finale has all the appearances of a 
sonata with elements of rondo in the final construction. The 
second tune, which Beethoven said on his arrest was only ‘“‘a 
harmless bit of fun’ imitates a monothematic development 
section, and now that Beethoven has been scratched the way 
seems open for an unusually extended coda with soaring fortes 
and diminuendos reminiscent of the great days of Fred Perry. 


ary and it has at its opening a coup d’archet (as Mozart had used 
some years earlier in his Paris symphony)—which he uses as a 
constantly recurring thematic element here and in the main 
Allegro. After the coup d’archet, the oboes and bassoons blend in 
delicate melody, based once more, on a development of the 
opening notes. Beneath them the violins, playing accompanying 
scales, force the melody onwards as the oboes and bassoons fade 
and pause, and with yet another scale the violins prepare us for 
the main body of the Ist Movement. The important part of the 
first subject is Beethoyen’s almost disdainful use of the high lob, 

forcing Hewitt to play right up to the net. As the tune develops 
the semiquaver turn recurs and develops, before the bassoons 

and the clarinets open the second subject, and the violins then 

carry us vigorously through the recapitulation towards the coda, 
which like his introduction to the Allegro is uncommonly long. 
In all the Allegro is a compact and closely argued musical pro- 
position, which would have been impossible on a hard court. 


Band 2: Second Movement: Larghetto 
The carefully paced Larghetto which follows is a tuneful interlude, 


& markedly lighter than the preceding movement. Within it Beeth- 


“MeN seems content to let his listener bask in the lyrical elegance 


e championships at Bournemouth, Beethovep 
e modified the Larghetto to Quasi Andggfs 
e for a piano trio some years lateg# 


Band 3: Third Movtiiy 
In his third movemet¥iy 
tradition once again, ¢ 

butted one of the line j 
shouting that at school he ha 
the 18th century, in deferenc 

onic composers would hayg@iserted 
movement. Haydn had 
accepted practice, b; 

in his first symp. 
Beethoven degka 
irrevocably 


whe Scherzo, Begg ven breaking with 
Mecd his hapge behind his back and 
Heggmtn ran around the court 
Ma prefect, for at the end of 
pted practice, most symph- 
Mmainuet after the first slow 
ready consiae breaking with this 
not been ablet®i&afluence Beethoven 
- But here in the SympM@ipy No. 2 we see 
is third movement a Sc finally and 


: Fourth Moyement: Allegro Molto ns 
Paps the most exciting movement is the 4th in which Beethov 
rls his racket into the air, stands on his head and using his: 


Beethoven now goes on to Forest Hills for the American Hard 
Court Championships, and if this boy can repeat the devastating 
lobbying and volleying which he has shown on grass, but at the 
same time control his tendency to swing away on his second 
service and backhand returns, he could earn his position as No. 2 
seed behind burly Roger Chopin of Puerto Rico. The famous 


and honoured to be asked to wr 


incident when Beethoven disputed a net call in the Pepsi-Cola 
tournament is now hap 


from a recurre 


pily forgotten —but his tennis could 
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Spontaneity is entertaining, children are 
spontaneous, therefore children are entertain- 
ing. This syllogism may be somewhat shaky 
if subjected to intensive investigation, but 
abundant proof that it is correct has been 
offered for several years now by Art Link- 
letter on his radio and television programs. 
Mr. Linkletter, one of the more gifted enter- 
tainers on the wave-lengths, has a knack with 
children that borders on genius. Sometime 
during each program he assembles a group 
of boys and girls and proceeds to interview 
them, never ‘talking down’ to them. Never- 
theless, given the fleeting, darting, wholly 
unpredictable minds of children, the results 
are amazing, and Mr. Linkletter has often 
found himself left high and. dry by the 
extraordinary candor of one of his young 
guests. 

Even the most sullen of child-haters must 
find Mr. Linkletter’s young guests engaging 
and delightful in their conversations, and the 
depths that are sometimes plumbed are awe- 
some. The little girl, for example, whose 
bathroom is nightly invaded by a wolf which 
just stands there is worthy of James Thurber, 
and various comments on. parents are enough 
to give any adult pause. 

In this collection of excerpts from his inter- 
views, Mr. Linkletter leads his young friends 
through discussions of table manners, pets, 
plans for the future and family secrets. There 
are glimpses, too, of the relationships between 
boys and girls (one minx admits to having 
collected nearly one hundred boys), thoughts 
on school and enlightening discussion of 
babies, brothers and sisters. Rewarding too 
is a section devoted to what these ingenuous 
creatures have been told not to say. 

In any event, here are some of the most 
amusing sections of a highly amusing pro- 
gram, compiled by Art Linkletter for every- 
one’s pleasure. As he talks with his boys and 
girls, gently leading them through their inter- 
views, the sunny world of childhood expands 
and glows, and a strong vein of common 
sense is revealed, too. Child-like the com- 
ments may be, but childish never. These 
little beings are acute, acute enough to keep 
an agile master of ceremonies very much on 


“PERMANENT” NEEDLES MAY 
CAUSE PERMANENT DAMAGIL 


No needles are really permanent. Some last 
much longer than others but all should be 
changed from time to time to safeguard your 


record collection. 


Play safe. Ask your dealer for the 


his toes, and to provide a delightful excursion 
back into a world where the dream and the 
reality have not yet begun to clash. 


RICHI CHICO 


Columbia’s extraordinary popular albums 
cover a wide range of entertainment and 
listening pleasure, with listings that offer 
something for every taste and every mood. 
This diversified series presents the world’s 
leading popular artists in brilliant perform- 
ances, and ranges through the entire spectrum 
of musical entertainment. Among the many 
other delightful collections in this series are: 


GIRL MEETS BOY—JERRY VALE, PEG- 
GY KING and FELICIA SANDERS with 
Percy Faith and his Orchestra: The Boy 
Next Door « Would You Like to Take a 
Walk? « All I Do Is Dream of You « Let’s 
Fall in Love * You Better Go Now * Good- 
night, My Love e I Wanna Be Loved * Temp- 
tation ¢ Conflict * It’s Easy to Remember 
« Just One More Chance « Love Is Here to 
Stay. ‘‘Lp” CL7138 ¢ Extended Play Set B-535 


67 MELODY LANE—KEN GRIFFIN at the 
Wurlitzer Organ: Louisiana Waltz e My Old 
Kentucky Home ¢ Humoresque ° Sunrise 
Serenade ¢ Oh Ma Kodi Polka Londonderry 
Air ¢ Hora Staccato ¢ Narcissus ¢ Put, Your 
Arms Around Me, Honey * By the Waters 
of Minnetonka « Margie * Over the Waves ° 
The Glow-Worm ¢ Dark Eyes ° Ciribiribin ¢ 
Symphony in % Time ° Lilli Marlene ¢ Juke 
Box Polka. “Lp” CL 724 ¢ Extended Play 
Set B-541 


HOLLYWOOD BOWL ENCORE—LIBER- 
ACE: Chopin Medley (‘‘Minute’’ Waltz, Noc- 
turne in C Minor, Waltz in A-Flat, Polonaise 
in A-Flat) * Hey, Liberace ¢ Liberace Boogie 
¢ The Rosary ¢ Medley of Requests (Nola, 
Young at Heart, St. Louis Blues, Malaguena, 
Bumble. Boogie, September Song, Twelfth 
Street Rag, The Old Piano Roll Blues). ‘‘Lp’”’ 
CL 645 © Extended Play Sets B-493 and 
B-494 


A VISIT TO NEW YORK with ARTHUR 
GODFREY and All the Little Godfreys: 
New York, New York—The Arthur Godfrey 


DIAMOND in the long run. 
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pa ee initial cost tant Gee by far 
Will last 50 to 100 
times longer than sapphire needle. 


Good performance — will Ut 3 to 10 


} osmium | Stace and inexpensive. Be sure } 
to change quite often, 
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Octet * Penthouse Serenade—Frank Parker 
Lullaby of Broadway—Janette Davis e Tony 
Spumoni, the Ice Cream Man—The Mariners 
e There’s a Typical Tipperary—Carmel 
Quinn « My Brooklyn Love Song—Arthur 
Godfrey « Autumn in New York—The Mc- 
Guire Sisters ° Tenement Symphony—Mari- 
on Marlowe « Manhattan—Frank Parker ¢ 
Sunday in the Park—Lu Ann Simms ° Blos- 
soms on Broadway—Haleloke « Sidewalks of 
New York—Arthur Godfrey and Chorus. 
“Lp” CL 653 ¢ Extended Play Set B-500 


Walt Disney’s DAVY CROCKETT, KING 
OF THE WILD FRONTIER featuring Fess 
Parker and Buddy Ebsen with Orchestra 
conducted by George Bruns: Davy Crockett, 
Indian Fighter « Davy Crockett Goes to 
Congress * Davy Crockett at the Alamo. ‘‘Lp” 
CL 666 * Extended Play Records B-2031, 
B-2032 and B-2038 ¢ 78 rpm Sets C-516, 
C-517 and C-518 


CAUGHT IN THE ACT—VICTOR BORGE: 
Requests (Tea for Two, Malaguefia, Stardust, 
Trees, Nola, One Fine Day, Tales from the 
Vienna Woods, Third Man Theme, Noc- 
turne, Blue Danube Waltz) ¢ Family Back- 
ground « Phonetic Punctuation « Tango e 
“Minute’’ Waltz ¢ Liebestraum « A Mozart 
Opera by Borge. “Lp” CL 646 ¢ Extended 
Play Sets B-495 and B-496 « Extended Play 
Single B-1962 


VIENNA HOLIDAY—MICHEL LEGRAND 
and his Orchestra: Vienna, City of My 
Dreams ¢ Tales from the Vienna Woods e 
Vilia ¢ Emperor Waltz ¢ Serenade * The 
Merry Widow Waltz « The Cafe Mozart 
Waltz e Blue Danube Waltz ¢ Pizzicato Polka 
e Caprice Viennois * The Old Refrain « 
Artist’s Life Waltz « Third Man Theme e 
Vienna, City of My Dreams. “Lp” CL 706 « 
Extended Play Set B-533 


MUSIC FOR HER—PERCY FAITH and 
his Orchestra: You’re Mine, You « You're 
My Everything ¢ Ftl Be Seeing You * Take 
Me in Your Arms * But Beautiful * The 
Nearness of You * You’d Be So Nice to Come 
Home To « I’ll See You in My Dreams « I 
Concentrate on You * Everything I Have Is 
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Yours * Out of This World * The Way You 
Look Tonight. ‘‘Lp’’ CL 705 e Extended Play 
Set B-532 ¢ Extended Play Single B-2084 


ALL TIME FAVORITES BY HARRY 
JAMES: Ciribiribin * Sleepy Lagoon « One 
O’Clock Jump * Two O’Clock Jump * You 
Made Me Love You * Music Makers * The 
Flight of the Bumble Bee * Concerto for 
Trumpet * Don’t Be That Way « Flatbush 
Flanagan ¢ September Song * Sleepy Time 
Gal. “Lp” CL 655 * Abridged: “Lp” CL 6009 
¢ Extended Play Set B-177 * Extended Play 
Single B-2014 


COMMAND PERFORMANCE—FRANKIE 
LAINE: Jezebel * Jealousy * Rose, Rose, I 
Love You * Granada * Long Distance Love « 
The Gandy Dancers’ Ball * High Noon « 
Some Day Your Cheatin’ Heart «I Believe « 
The Kid’s Last Fight * One for My Baby. 
“Lp” CL 625 ¢ Extended Play Set B-475 


Arthur Godfrey presents CARMEL QUINN: 
in a collection of beloved Irish favorites: 
The Whistling Gypsy * The Green Glens of 
Antrim * Mick McGilligan’s Ball » If I Were 
a Blackbird * Galway Bay * With My Shille- 
lagh Under My Arm ° Cuttin’ the Corn in 
Creeshla * The Humour Is On Me Now * Isle 
of Innisfree * The Ballymaquilty Band « 
Doonaree * Spinning Wheel. ‘‘Lp’’ CL 629 
Extended Play Set B-491 (abridged) * 78 rpm. 
oS oe (abridged) e Extended Play Single 
19 


JO STAFFORD SINGS BROADWAY’S 
BEST: Come Rain or Come Shine « They Say 
It’s Wonderful * My Romance « Dancing in 
the Dark « Spring Is Here « I’m Your Girl « 
Embraceable You ¢ September Song * Some- 
thing to Remember You By All the Things 
You Are * Make the Man Love Me « Night 
and Day. “Lp’’ CL 584 « Abridged: “Top” 
CL 6238 * Extended Play Set B-328 


DAVE BRUBECK AT STORYVILLE: On 
the Alamo * Don’t Worry "Bout Me « Here 
Lies Love * Gone with the Wind « When 
You're Smiling * Back Bay Blues. “Lp” CL 
590. (Vol. I: “Lp” CL 6380, Extended Play 


Set B-465 « Vol. TI: “Lp” CL 6331, Extended: 


Play Set B-466) 


COLUMBIAMJRECORDS 


“Columbia"’ and ® Trade Marks Reg. U. S, Pat. Off, Marcas Registradas, @ Trade Mark. Printed in U.S. A 


Columbia Needle —engineered, tested and guaranteed by Columbia Records. 


40064 
22 


Lie 


eee ae 
TY-40 


Ot 


a 


K a 
) # 
ut xX 
K 2 K AZ 
be All PR Fil 
a fh UP ikk 
El ar Y AF 
& te { te 
k + iN AP 
) ; A 
vA a 
Ed be 
mA wy 
GR ER 


E a aH #€ 


he hh 


pa KA te WO 7 TA OAH | t Z Life $e 
GD) eS EMS Ht wave 


MEEMIMAXKRH 


om EMI 
ee 


| 


AF LA 


-40064 + 


Wye 


Hee \ KES - eee 


Otek 


H—? Dov CHES N18 SWE Ste? RO DRE 
Nous OM NS ROAOU ME VE OPW Hh” KSEE 
DWOUNWSHOM BREVIS nWOHOD’ NLS NY 
BOWE SRN VENA Sits R” SLSONC” BRO 
USNS NUN SHO? HONE ONO” MH RY 
SH4E OER aNSE HN SNH” KO ORR HO 0 Ss 6 
<0° BRB’ wO VER EW we aw TRE 
Dy VSn36 9 Nn Sone FARR YS UU att OY 
WORN TRA NRA VSO BRERRES 
MN VUABNNM REND RWERHOCN MN Sntpny 
INO UHI AUIS SWE Seth? Ret | 
SiR’ NCHS HOVE nWOWNS ¢ CH 
OUI SHOW KE HDC UNM Sete Hoh? Heh WR 
WLUMROHAKNS NDOES RNS Hie? BIR< eH’ 
Ew LO eR HND—PACKHENSD—PAWLER 
REO 6” BS rr” Rrik\<Hit<~okusn0 


CRNA S tote? BAM 48 DHT GREER a0 3 Hot? 


Ho” PDH oH Hs SF 6 PINAR WS Ho 
SBD INNS D-C UTM S HRN? HO” WOH Oro 4s 


, 


° 


DU KEBQHPWA MOL MN VOB te? HK Se 


<< PAT KY HOV CBE HR OV CH PENSION 
NPR KSA DIRE 10-2 ENNIS tote? HHH 
CARA RT RUHR OP Ott Non KAR—RYS 
SHAD) OM SHWE CROWD CR LPINSPLUNWS 
HARE KISS NWO RIBS hte? Kat oe BN 
CHEE OO Uo Het CTIA Seda te? Trex 
BERN Vise KE KE Bo Ree | OVE 
Ditivk’ GKE BKE KECK HY RYROK 310 
SONS Hee eo SK HO me wine em” 
BOP I3U S64 BS BRO AB Boi An IHU Hh 
BOR” ZrO BK AID ta Stitt? HIN RON tH” 
BO SONA ES VU SHON RK Rpt KS 
DMUOVOCHRERwWA SHOW BrvRwHAo’ His 

Ab HIT TNO EOL SAN Spe? HOO THES 
H46ryO’ MKS yerno’” Wh? < K—> wh soK wit 
wv 


2 BR RRO 5107 


REREO 


run Donk ht Sm] Bo 


MEK TMH 2° HH Dn WOVEN WLRH I 

TaQ yr’ m}xu-2° Sond” wen EE Witr O90 S thd Rees 

TOK NWIN-Ro HEH OWE 1 104046 1 948 149 KO 
SHA ODS4 


TRON HOO tC UMottte wy 


Pr]su~2" at. 3 HOH M AN sO-C <4 

Tae ae’ Opn OD? Ho NH Kw C7 VE CR 
NOY? KH OOS CU Ws CDF 

Tieywie ) DF Sate” ]su-c° Bas ATAU S Het 
So HEN SHOW CH° SREWLEEPALYR 
Cav etn? AIS VAN) tb > ROW DHS tb) tb) aS 6 
<6er4 

MQn’ w~eoss 
POHL MS SL 
oi) 

THOU ph SHO) W-e" LW SR CHWs Uwe Ov 
PATCH NOH NRG tos) 

TAR ZH ums IRR Bava 106 6 by yb ES GDP 
HHO CVODU CoV CHU D NON W US ORES HS? CY 
DODO OU E RG HOV CUM BIKRSY | LE 
LON VHIS HOARE ARDS? Hore” OHA < Ray 
DPV RN OI Ro RryoXaw Wes 0-2 O44wiE EY 
VOR USNWOH’ LF OND HHemkdrG nwo * 
6° URAUN, | NEO VDOSHSAR Nh P-OMPnVRe 
HH0~2° ERY MOH +h ay KER HS INAH" BES oD 
4071) CRMUWHIL PE OWE DWE OLN CDF RE 
KTH ve" OU MWR LU RH I 

Mojave” <he ie DF OW N° BRK Gaiere NH" 
SRV DORM VOHRA F Soe] -218 CRY 
HOD SB nde I — A DAE ne tts 0 NAL BAD 
HOH? NT CH £0 MOK av oR SIRI AI aU Se poh) 

tbe 2 Ho SEO DIN PN Sn Rt 4646 FSH pe? 

nd Dore” dhe UV WRVY HOH KM Vt) Vwi 

HO ACRTAG SOR IOM CW DAN Latin” ¢ Ho Rata 
REC RBE U nu OF 2 NJ -CBD S ath SHY NG 


Ge CH BBS dn? BREWS WOME? KAKO 


DR | Oe ee 2448" SOK an 


ae eer EP RYO S ato 2 fH ordond 


MBE VeDAUOWRS. NH! | SHS HWE’ 
sO ba’ ORK OK! K —D NOV NOH 3 atte? 
LHS WRB a Dapdererrre KT N98 4QN molau-er 
pate < D bdr tbe re D4 102 Bore’ 

ec 


ER 6 RO Wh 40 tte TE EN 


FET He 


OS 
#0764046 1 US POO? JURE DF RS 


IID HIM? 4B b4)7 

SAB S$ BIS HOB et 

Birt” FB St abt? za 

HWS HN OE? Sado UPR Bes 


Da BONE CHa EOIN C6 o 


x WM 


Rice 


> — Mm yu-2% 4076 D sydney” FE D> NHS Sas HO | 

NSN CHRP IOS PLU SVs CH° SHrewssy 
Bees 0 HOW CPROMECRUER (Ho rN 
LOGAN Sih” DISRWSWWEL HAVE 
SINICA MN VAI Sst” C H° sO Kole 4040 
NON OW RU GO ULV EEE? SUN Gis Baw 04 0 
NH SHOV VN RO OWwaRd H” 49490 VR ROO 

LD IO ZSRVHZHLOL? SO DNNCNRE’ 2238 
HWVEIMOCRASOVU EWN AION ¢ POPNHLRRY 
BNO 4° Se” Dee” Abst OL pS 
WARET C46 ¢ 2D 

ave MAKI Ree 
HNNORCS CHE we 
5 UK OR OWED 


HRN WOR OVPSNVR SH: 


D> 4620-2 (HOw 


POH s VEO Vas” 


BRIS. 2 b 


SEH° ne) um] zu-23$ 4046 F407 3 A) San ¢ 5 

Te) Witten? BPO Cite OR? Nt) Om) z0-~2 383 
SN ERR OD VBL ENT NOES th 
ROVE SRW HOV EIS HOV” 


a ae Ro was Guy o py 


VDI SZ W—9 OK NNDE? NLP VR 

tw SRLS HKXKOCEHM 

DINZVS INV Bw) PHRWLHzo RS! 
KTM WL" QVCO Swe 


£Nwe Hed* 


CANSHNLHV 

HENS SHOR’ 

NR AWE STR ES Pte PE BCP NCO RLNSY 
SNR PR Baws voi? 


A> PD RPA) US Hodes 


POD PRU She 


KR NS ON NEREAOW Y HAHA D° IRS 
RP Vinw pitt VS nu’ Ber ¢dhonoa® 


PMH" YH Ho ROU QUO Rg 02 UN’ 
WOW SDA L MLB DIY SY 

Tans ¥ ON VEN Ww | 

PFSHIeY NVOHSLROWAL | 

Tao SON) 

ESBS 2b SK RO WN 

TPH HH miOSWOWAMS HAT HCPC Bw 
HNO oh id hd 5 

TE OHSS CHW MSDE NORE OHS * NLP 
BOTW Se OB wees URI PeOs Oy 

PY HH’ NRRBUO Ro MROBSSUKUI WNL? 
NAW CV NAH DW CET Ro K—146Ro KAT HCL 
MLV ORESVI NIN’ Cn nwt veers 

Tye) SOC titre bs? HRIOD LVS’ HC NY 
HOMER RHR ENT RYO] XO ROWS CH (LAN dp 
OWEHRROVYRVMNVS NVLCOLNRS 

TIE MOPED ASHNCR’ 19-cW NN RRO Ait 
COW EHR NS VV HEY NS SHEP 

RRS SPL LHKS HQ -C WRIA OF OM 


T3452" WLARRE’ BOVE PLN pes 
N° ROVE RRS DOL) 

PR=W46R% wD” HCH NCH RH OGREZ YY 
Cn’ Cnt newe yw! Hy 

Tro LOR A NEERID VFO VERO WO EX A 
BY SEUSS BROWN yV eS Bkeveyy 
HAVIN Ve SPOR) 

Tee” NOB H2U 0 R” 4Q-0 ADINEERD H-2402 Dt) 
VRRRO VM HRs 7 Hg” 1 OE 
3Q-2WR RVR BRAVE OPV ENENNNG’ WR 
So 826% Rey 

Fo PQS 2 8 60 R56 6h) QUT V2.8 10 Se | 

POBOWL, RUS UR OC SiN Vb SH O° RS 

RRE SPL CHK? 44 57° HY Ow TB eS 
HOW” FERIA DVS Ott 2” 4G 2 | 

Pet) uth Wo BOR UNV EN Ur josory yo Proa 
RS’ BRE lS npesw?R 

PR—AGRo HE 1Q CAKE T OHHH 0.6 | 

FASS OHO BY CAD HN 49S Ry 

EO VE nv Ht26 | 


SOK Ci? Bn X10 HH.088 Rt) CORK 


Pub 460 Ayn DH646 NY 
TReee aol {HED VEY BRM 
FE — NOM LVRS BEB THO CE 0 WOR 1) 
ROO MEO VRE NL 
PRB UII Tne ECT” BERR yt) e620 OR £4 | 
OCD AIH NORBNR BRw Uo 
CUI LAMAUED VEN VHC OR® 16 —W46-R® 


LOR? eosin e” Ho ere VAyn oo 


10° DROW NeW FHP HRS 


rote | 

THER’ HAS DN HO -2 1 DF 04g -040" AEP Sond 
FUNDA” NP Vrirdind 2M D410? 2610 5° NN RWS 
DR MIRO VV 2° HO MEV WE SHEA e-eW 
RON VAPIZ+H4NMOF HT RY 

AQ TR NO 6-402 BID V4 S fe 3 

PBI OW S462 PR IRR ~2°R 6° dhe ay 1) 460 
AD Spaces” OtrrO4r4O CU 0 Ube 

PQ DDH Dirdind HAI D Vr@ AHH O29 og dts$ OU 
SNNMS ENR OF KMS WRENCH NOIPLS 
Tenn? Woesibh” Hee ORHOY 

Top 0 vet 2 HBL 644 ¢ eR 

Pe Moet (ef HFA) 

PUR Pea Nw (ey PORK SS 
Hab 2 H49 24° FED VIED Vay He S Ka 8 0 P/E 
-RIBR A-O8 UHI VIEL EIR O VHS | 

MR W948-2 GC -RH 4 

Veveeereenl {| L046 ¢ 24 

THR MOE ¢ ~2-74 

PRUSSIA 4G 247 NTI HO? HAN HOSE ¢ -2 
ESRI SHOtbone? | AC Hed” | [ate RUS 
AION RADA tytqe SH —" dpm Ap” HK 
ROM WEE VMEN VaR" | |e +40I554 
Bo RO H6 0 40° HO K° SR 9 an 4b S046, 0 40° 
PERO eV eH S | 

Prods rd 0-8 UV RRINT OW FZ NS SAP 
ID KVR ON BRO VRPT No No] [eo 
OD PPR? Nn-Q® Ain? AhHd°? CAN W? Ka ot ws 
ArH? IB RAVROROY Sn-2$ 1 0] [PART WO” 46 
N° | [EWI N49 CRP? 465° VEY 

THR OD AVG WV MHOR” KREIS RN? RH CLR 

TEC RAR RRRRPLMWSD SA HL OR LW 
OPeRT 

Paginde O UAC eH? DOR-DA° 1A) Verio 
He N04 MD VON 1 Wipe aoingo+s 0 sy OBER an es 
TONNES AAO W URN" MKS BAN Wo wink 
De, 


4 

R 
A 
3 


(EWI ASS CE EANVAR WLR 

GES 

THe NUR WCAcHy 

TH SN URIR WCAC Mn" MM nwwe Cwef 
RA NS -R ORES AUTH CEO VED VIR UHR ey 

MERC Uren) Vw IW10 4 

EX DW (PBI Vie SA? so4+ ON ys au 
HER GHANA? LAT Vtbein” LAD Vibe? eee Qw Ss 
ndind 4D <2 HBR HDF Hoin? LAT Vibe? BROVE On” 
KRIKWRS 1937 WS UNE OWN Hons? H—* & 
D WOK KAR GrO8 SH 00° Ci] KOmyeL ek ¢ eH 
RS? DO ROP MOR CID? BRBORR OD YW Sirene 
ABO A Go ans 74 1 39049 GRRL BERR ty UE es 
NaN Shy” Ro A BO pO BO KpRe D—° aed” 
SFO FY LIRR OBR PG 1 WOH THD Brow 
SRMZRALL® EHH” Eh” LAN PORK 

WON ERE O RO WOM KS? BH" 


BO TSI R FR UH 2 PORES thi 2 D 


Ie 


DI OVE ROK H-eC wit 
EUR 


DMULRRO° HICKS? 
DEO? HAUL O HES Pass” BC CN tht 
PIOZANDNNE” DE 4° £2 PBUSRE 

| SPB PPO SHES? BECIRS 

OEP Sb" IRE DIN SH SS D— 
NHVRAOMCOR® MoV? He” SR DA 
NODES DVR RR DORM CH OHO Ss Ro H— 
SS BROVRRS? WH DY DRDRVAP MLR OBR 
Nive RAO BE IOH? — Sib end RR" Ben) 
AD Min WKo KSA SA K—° H.2DF ReDs 
IKin Bett ck SUK [RON SER Hs) | K 
BESO RINA LAL HK IR? BMA oo oHov pes 


NBA BE pawn owe’ 
R 1D AE AIA ERS tthe 3 St 7 
PrawRVvkPwowy zr] NMompysns 1] 
+H) NWS WR SEHKULM Hse? HHS ow yRomtae 
MIES WW BORDKR® WiKe” St nit Rot 
NUS USISE WIRE OHS 4o MOKA Has Sabie? ERO? Ess 
NOMEWANLHOM HBNVU RS UI RMIRIKO 4S 
FIM Stet? NVI CH seve spe 54, 5% 
RL IWNVROR NS ONVRRO SHO worries 
BOS 0° HS CRIP URRY 5 ONDSKY nV MS wR Das 


DU Savi ase? BN ¢ Hw Ks OWE | ae 
TOV HWE SHU DUE KESCHCLHY 


SNES Sh pM ASKES ROARS RS” ek 
COE SHRM OU WS Ht? 


ELM CRUSNTOE TD. 


LIa— KA 6 Mints — FE Ohi shit S 


HS EMIPRL EL moe in varan 


(TY-40064) - 6 


a a EDI IPS 


Al Varon 


eS SOL VARON 
. lead, harmony & background vocals 
ls \tead, rhythm & acoustic guitars \ 
y 


a ‘ 
AL VARON 
lead, harmony & background vocals 


drums, rhythm guitar, percussion 
SPECIAL THANKS. TO 


PHIL BREWER 
"piano, rhodes piano, korg 
background vocals 


TIM BOYNTON 
bas's 
‘ ! 
MIKE YORKE 
flute and soprano sax 


LARRY WARRILOW 


JACK SIEGEL 
tambourine | 


sul 


guitar introduction on Down Too Long | 


SIDE ONE 


DAYBREAKS 
A. VARON 2:30 


ALL THE CHANCES 
S. VARON 3:54 


BETTER OFF WITHOUT ME 
~A.VARON 3:49. 


MOVE A LITTLE CLOSER 
S. VARON: 3:14 


| 


IT's BEEN A LONG TIME 
. §. VARON 4:57 


\ 


-_SIDE TWO \ 


‘1 DO LOVE HER SO 

, A. VARON 4:04 

|, DOWN TOO LONG 
'S. VARON 3:22 


SHE'S YOUR LADY 
A. VARON 3:39 


LEAVIN’ IN THE MORNIN’ 


A. VARON 2:55 


iM’ COMIN’ HOME 
 S;VARON 3:59 


PRODUCED BY AL & SOL VARON 


Sol Varon 


\ 


ALL SONGS ARRANGED BY 
Sol Varon, Al Varon, and Phil Brewer 
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In-Roads Studio Inc., Miami, Fla. 
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This album must be played at 


SIDE ONE 


1 Swing Low Sweet Cha 
2s ise ay 
3. Doute-Barrel Prayer : 
4 Birds off 


SIDETWO 


5. You Tee Devil 
6.LetMyPeopleGo YS 
7. Malediction 


8. The Lord ls My Shepherd 


Diamanda Galas: all vocals, Hammond organ, piano, 
synthesizers, & keyboard bass. Charlie Terstappen: 
drums. Kurt Schmidt: guitar on Double-Barrel Prayer & 
Birds of Death. Peter Zimmermann: percussion on Birds 
of Death. Thanks to Naut Humon for providing string 
samples on Let's Not Chat About Despair. 


All music by Diamanda Galas (except Swing Low Sweet 
hariot & Let My People Go (Go Down Moses)). All words 
titalicised excerpts below by Diamanda Galas: 1 


Cover design by Paul White/Me Company. Cover p Nts 
graphy by Emily Andersen. Drawing by James Nocito 


Thanks 

Daniel Miller. Intravenal Sound Operations. Frank Kelly. 
Tom Muller. DAAD. Naut Humon. NEA Opera/New Music 
Theatre: Special thanks Gertrude Saleh & Patrick Smith. 
David Hyry. Harald Bullerjahn. Richard Manuccia. Irma 
Josten. Paul White. Gordon Duke. Irene Spillmann 
Suzanne Stefanac. Michael Flanagan. Chrislo Haas. Jim 
Morton. Peter Wright. Everyone at Mute 
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RESTLESS 


Restless Records 

Culver City, California 90231-3628 
> ©1988 Mute Records Ltd. 

All Rights Reserved. Printed in USA 


All Lyrics ©1988 Dying Art 
Reproduced By Permission, All Rights Reserved 


cull VN ‘ i 
Let's notchatabout despair. “S 


Wes 
~ DOUBLE: BARREL PRAYER Ss 


“Site come tOstay: \ 


SWING LOW SWEET CHARIOT 


Swing low, sweet chariot 
coming for to carry me home 


The dogs know when you're sleeping 
They know when you're awake 

How fast your heartis beating, 

So be ready, o1gdd{ate. 


They dag you abs lit 
And take you through the Town Ss 
Your friends can help no longer SS 
Once your assis on the ground 


Swing low, sweet chariot 
coming for to carry:me home. 


SN 


WS 


S SI 
Thou who takest away the sins of the world, ah . 
~have mercy upon us and receive our prayer, S— ce 
Thou who sittest at the right hand ofthe Father : 
have mercy uponus, 


LET'S NOT CHAT ABOUT DESPAIR 


of crowd control, of karma, 


SN 
Do you fear the cages they are buildings 
Kentucky, Tenessee and Texas 
While they're giving ten to forty years to finda ac 
Let's not chat about despair. 

Do you pray each evening out of horror or of fear 
tothe savage God whose bloody hand 
commands you now to diaalone? 

Let's notchat about despair. 

Do you taste the presence of the living death 


while the skeleton beneath your open window 
waits with arms outstretched? 


ON sacanenly 
ay gcome tostay 


nora p Ne 


Let's not chat about despair. AUIS 

Doyou spend each nightin waiting 

enetiarics sxe 

Let's not chat about despair. rae ea 4 
comes the face , 
ofthe one | love AN 


see the birds 

between the racks 

the crows that knew your name 
and came ontime 


LIGHTS OUT 
LIGHTS OUT 
LIGHTS OUT 

_LiGHTSOUT 


Let's notchat about spall. 
In Kentucky Harry buys SY Qund of beer 

to celebrate the death of Bi Smith, the queer, 
Whose mother still must hide i 
Let's not chat about despair. x 
You who mix the words of torture, suicide and death 
with scotch and soda at the bar, ANY 
‘re all real decent people, aren't we, \ 


UGHTSOUN 

LIGHTS OUT”. 
LIGHTS OUT 
LIGHTS OUT 


Friends and lovers 

the night draws near 
your eyes don't fool her 
A who knows your fear 


Hove cry 
aeurs no more!” 


“Thedogshavecon aly 


i tmenge your gun dag. at 
And driveThgdagkaway \X \\. 


as . 
They can smell yourbfoainsid® 
It's too late to go and hides 
in 
The dogs are on their way A 
Prepare yourself today 


Sig 


tothe heh 10.00 
Your soul is ndwemy Gestination 
until the blackbirds come 


Glory to Godin the highest 
sr on ear hvonce (omewofgeady YOU MUST BE CERTAIN OF THE DEVIL 
Welcome welcome welcome 

welcome to the Holy Day 

brother brother brother 

sister sister sister 

you must be certain of the Devil on the Holy Day 
You must be certain on the Holy Day 


We praise thee; we bless thee; 
we adore thee; we glorify thee, 
We give thanks to thee for thy great glory, 


O Lord God, Heavenly King, 

God the Father Almighty, 

O Lord, the only begotten son, Jesus Christ, 
O Lord, Lamb of God, son of the Father, 


SO must be certain of the Devil ‘ \\, 


The flies are coming, mother - Pro the Holy Day. 

and the endof the day Walcome tothe oly Oy 

the flies are coming, daddy 

tosteal my soul away 

theflies are coming, sister LETMY PEOPLEGO 

serve your brother while yoy The Devil has designed my death 

welcome tothe Holy Day Ay) and he's waiting to be sure 

Hee et N) that plenty of his black sheep die 
before he finds a cure. 


biciaa fe aa aur nak Y 
You must be certain of the Devin 
because he's counting on your sha} 


O Lord Jesus, do you think I've served my time? 
The eight legs of the Devil now are crawling up my spine. 


The firm hand of the Devil now 
isrocking me to sleep 

| force my blind eyes open, Lord 
Butl'm sinking in the deep. 


sehe'smasterofthegame = Wt 
vier of the Devil x 2 
To 


It'stime to take sida, 
don’ twait up for nobody. 
It's time to realize \ <8 
there's no victim hth iin, 
It's time to recognize x 
No-one waits for the dead man 
No-one but the Lord of the Flies 
No-one but the Lord of the Flies 


You must be certain of the Devil 
because he knows your name 
You must be certain of the Devil 
because he's counting on yourshame 
You must be certain of the Devil 
oryou'll lose your aim 

You must be certain of the Devil 

right now. 


O Lord Jesus, do you think I've served my time? 
The eight legs of the Devil now are crawling up my spine. 


Deliver me from mine enemies, O my God: 
defend me from them that rise up against me. 
eliver me from the workers of iniquity, and 
me from bloody men. 

S ot merciful to the wicked trans- 
gre’ Ors: They run and prepare themselves 
witho! DR my fault: awake to help me and behold: 
They befatant with their mouth: swords arein 
their lips: whe, say they, doth hear? 
Butthou, GAN alllaugh atthem. The God 
of my mercy mi me see my desire upon 
mine enemies. 

And at evening let th emye urn, and let them 
make a noise like a dog, andgoxound about the 


which forsaken by: 
invites the Devil, w 


Trrmeterenen H 
are the arms that point 


making ready now to steal my sou 


ee Soe ae eS fmeat,and The arms that you cut off that Sunday night 
grudge if they be not satisfie S 5 \ 
Because of his strength will I wait usa sfor are the arms that wait between mgV. and my gun, 


God is my defense. Scatter them by thy 
and break their teeth, O God, in their ‘mow RR 
BREAK OUT THE GREAT TEETH OF THE ~ S on'twant you, Unclean, 
YOUNG LIONS, O LORD AND WHEN HE an Iratton, if 


BENDETH HIS BOW TO SHOOT HIS coming backwithdestisor with Elvis from the dead” 
ARROWS, LET THEM BE CUT IN PIECES! 
The arms that you cut off the body 


Bring them down, O Lord, our shield. 
of the screaming youngman 


dance before my eyes the endless murder of my soul 
which, taunted every hour by open windows, 

has keptitself alive with prayer, 

but notfor miracles, 


While the winks and smiles of singing debutantes and eunuchs 
whisper, 


fig there in vomit, filth 


cerpis from Psalms S8 and $9 from The Old Testament). 


adie Devil and not for heaven 
because he's count! your shame Im 
You must be certain of LU 
< and for mercy 


because he's certain of you. \\ 
You mue(ieterarat i Det lh 
tight now. 


until the end. 


SE 


The good man is present on the Holy Day. 
The good man is ready on the Holy Day, 
The good man is steady on the Holy Day. 
Welcome to the Holy Day. 


The key to the city vines é 
isto the manwho doesn't run le before mein the presence f 
the key to the city Nannointest my head with 
isto the manwho takes a gun 

they key tothe city 


isto the manwho keeps his friend \ 
and to the man who doesn't leave him till Ry 
The road to the city is paved in desolatio A \ 
The road to the city is paved in tribulation. 
The road to the city is paved in desperation, 


Welcome to the Holy Day, 


The road to the city is paved in resignation. 
The road to the city is paved in desertion. 


Side 2: 

Magic Penny (2:48) 
Move Over (1:06) 
Rabbits Dance (2:10) 
In The Dancing (3:00) 
Mommy’s Girl (1:42) 


Side 1: , MARCIA 


I Live In A City (2:30) 
Johnny Built A House (2:08) 
Place To Be (2:06) 

You Can’t Make A Turtle Come Out (1:38) 
Artichokes (1:05) 


Eight Candles (2:20) 
Jenny Fell Down (1:22) 
Morningtown Ride (2:31) 


Malvina Reynolds (1900-1978) 


Malvina Reynolds is probably best remembered for her 
spoof on American life, “Little Boxes.’’ She always 
said that getting the expression ‘‘ticky-tacky”’ into 
the dictionary was one of her proudest accomplish- 
ments — it was indeed a rare feat. But she was also 
one of the most prolific song writers in our history 
and managed to achieveyher own special niche in the 
world of creative artistry..She had a Ph.D. in English 
(from the Universitysuf California, -verkeley) but 
taught only briely, preferring othereoutlets for her 
message. Althougit she was not » folksinger,she knew 
folk tradition very well and was able to build her own 
repertoire on incidents and “issues which in- former 
times would have provided the miaterial for ballads 
and broadsides. But most important to her was the 
idea of equality and opportunity for all. And she felt 
that the best way to accoriplish that was to give young 
people a repertoire of songs that, would«make them 
proud to be members of the human race, Because Mar- 
cia Berman takes the same approach, Malvina delighted 
in supplying her with songs and information. There is, 
for my money, no better combination then Malvina 
Reynolds and Marcia Berman. And no one,would have 
been happier about this record than Malvina herself. 


Gene Bluestein 
California State University 
Fresno 


This album is dédicuced to Malvina Reynolds 
i and to the 
Women’s International League 
for Peace and Freedom 


Credits: 
.,.All songs, words and music by Malvina Reynolds. 
““Kecord Production: Marcia Berman & John Bucchino 
Musical Direction: John Bucchino 
Lead Vocals: Marcia Berman 
Instrumental & Vocal Arrangements: John Bucchino 
Musicians: John Bucchino-Piano, Synthesizer (Yamaha DX-7) 
Percussion 

Miriam Cutler-C/arinet 

Kazu Matsui-Shakuhachi 

Dave Zeitlin-Guitar 
Additional harmony vocals: 
Magic Penny (Uncle Ruthie Buell) 
In The Dancing (John B.,Miriam Cutler, Carol Merrill) 
In Bethlehem (John B., Carol M.) 
Eight Candles (John B., Carol M.) 
Morningtown Ride (John B., Dave Zeitlin) 
*CAMAL Chorus: Peter Alsop, Uncle Ruthie Buell, Dan 
Crow, Miriam Cutler, Mallory Pearce, J.P. Nightingale (John 
& Pam Wood), Patty Zeitlin 
Art Direction: Jan Steward 
Cover Illustration: Jan Steward 
Copy: Julie Troup 
Photo of Marcia: Stefan Merken 
Photo of Malvina: Phiz Mezey 
Engineer: Don Holden 
Recorded: at HM Recording Studio, Los Angeles, CA 
Production Coordinator: Takeda Record Service 
Mastered: Richard Simpson 


Special Thanks to Serge Hovey 

and to the children of the John Adams Child Development 
Center in Santa Monica, The Bluestein Family, Ruth Burnstein, 
Children’s Book and Music Center, Marv Grayson, Rose Honda, 
Esther Hovey, Janice Hubbard, James Pearce, Peter Pearce, 
Miriam Sherman and Docia Zavikovsky 


*CAMAL — Children’s Artists Making A Living 


All songs © Copyright Schroder Music Co, (ASCAP) except 
for Morningto wn Ride ©Copyright 1957-1962 Amadeo-Brio, 
Move Over@ Copyright 1954-1962 Amadeo-Brio and Magic 
Penny © Copyright 1955 Northern Music Co, 


@®© 1985 B/B Records 
All rights reserved - Printed in USA 
Distributed by: B/B Records 


(213) 460-4387 


570.N. Arden Blvd., L.A. CA 90004 


Marcia Berman 


It would be hard to imagine a nursery school that 
didn’t have several of Marcia Berman’s albums in fre- 
quent use. She has recorded ten albums for children 
during thirty creative years. Singer, songwriter and 
teacher, her songs speak directly to the emotions of 
children, helping young people to express and accept 
their feelings. 


Marcia is a graduate of the University of California 
and is a former kindergarten and elementary school 
teacher. She first met the legendary Malvina Reynolds 
in 1955 and for many years they shared their love of 
folk songs and children’s music. That rich association 
now finds a delightful expression in this album, the 
most recent in Marcia Berman’s distinguished musical 


career, 


OTHER ALBUMS BY MARCIA BERMAN: 


Cloud Journeys, Dance-A-Story,; Sing-A-Song 
(B/B Records) with Anne L. Barlin 
Won't You Be My Friend, I’m Not Small, Spin Spider 


Spin, Everybody Cries Sometimes, 
(Educational Activities, Inc.) with Patty Zeitlin 


Rainy Day Songs Rainy Day Dances 
(Educational Activities, Inc.) with Patty Zeitlin and 
Anne L, Barlin 


Activity Songs For Kids — Songs By Marcia Berman 
(Folkways Scholastic Records) 


In Bethlehem (2:50) 
The Pets (1:40) 
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RHAM HIGH SCHOOL WINTER CONCERT 


LIVE FROM THE 
RHAM HIGH GYMNASIUM 


DECEMBER I8, 1966 
FEATURING THE 


SYMPHONIC BAND MIXED CHORUS 


DANCE BAND 


Mr. 


SIDE I 


SYMPHONIC BAND - Mr. Robert Clowes - Conductor 


1. SCYTHIAN OVERTURE 

2. CONVERSATION FOR CORNET 
Robert Price-Trumpet Solo 

3. THE WESTMINSTER WALTZ 

4. THE GALLANT MEN 


Richard Walker 
Clare Grundman 


Farnon-Osterling 
John Cacavas 


MIXED CHORUS - Miss Beverly Gauthier - Director 


5. MARY AND THE CHILD 
6. I WONDER AS I WANDER 


Louise Grant 
Appalachian Carol 


Robert Clowes 


GIRLS CHORUS 
UNDER THE DIRECTION OF 


and Miss Beverly Gauthier 


SYMPHONIC BAND MEMBERS 


PICCOLO Beverly Hill 
Michael Mailhot 
Sherry Brunell John Plante 
BASS CLARINETS 


David Moe 
Gail Ransom 


FLUTES 


2nd Henry Dombrowski 
Richard Osborne 

3rd Douglas Gould 
Gary Muisner 


SOUSA PHONE 


Raymond Brunell 


FRENCH HORNS LER CUSSIONS 


TeteDawnePcics Nancy Denoncourt 


lst Bonnie Brunell 
Karen Musler 

2nd Deborah Wythe 
Mary Belden 


CLARINETS 


ALTO SAXOPHONE 


lst George Hopkins 
2nd Robert Agnew 


TENOR SAXOPHONE 


2nd John McGuire 
3rd Linda Reid 
4th Deborah Kinney 


TROMBONES 


— 


Cynthia Malecky 
David Price 
Delton Dunnack 


STRING BASS 


—S—. : 


7. LET THE HEAVENS BE GLAD 


Patricia Porter-Soprano Solo 
C. Alexander Peloquin 
Cynthia Raymond-Alto Solo 


SIDE II 


DANCE BAND - Mr. Robert Clowes - Director 


1. TEQUILA 


2. WIPE OUT 


Rio-Mclin 

Cynthia Malecky-Tenor Sax Solo 

The Surfaris-Warrington 
David Price-Drum Solo 


GIRLS CHORUS - Miss Beverly Gauthier - Director 


3. THE NATIVITY 


Miklos Rozsa 
Victoria Young-Soprano Solo 


4, LULLABY FOR CHRISTMAS EVE King-Webster 


5. SLEIGH RIDE 


Anderson-Parish 
Cynthia Raymond-Bells 


SYMPHONIC BAND - Mr. Robert Clowes - Conductor 


6. DAYS OF GLORY 


John Cacavas 


7, OF FESTIVE BELLS AND ANCIENT KINGS 


8. HOSTS OF FREEDOM - March 


RHAM BAND COUNCIL 


President - Robert Price 

Vice President - Nancy Demoncourt 
Secretary - Karen Berk 

Treasurer - Raymond Brunell 


Charles R. Spinney 
K. L. King 


SOPRANO I 


Attardo, Donna 
Billiel, Laurie 
Campbell, Barbara 
Donahue, Charlene 
Horton, Kathy 
Ives, Barbara 
Lloyd, Pamela 
MacDonald, Caren 
Marquis, Paulette 
Perham, Roxanne 
Palliardi, Frank 


SAXOPHONES 


lst Karen Berk 
Susan Drew 
Rebecca Donahue 

2nd Patricia Berglund 


Errol Boober 


BARITONE SAXOPHONE 


Joyce Pomprowicz Lee Pallas 
Guy Nicolo 
David Vaughan TRUMPETS 


3rd Thomas Kasyan 
Pricilla Lippincott 
Rosemarie Bonneau 


lst Robert Price 
Frank Rival 


DANCE BAND MEMBERS 


TROMBONES 


1st Alto Cynthia Raymond 
2nd Tenor Cynthia Malecky 


lst Gary Stebbins 
2nd Robert Shofner 


3rd Alto George Hopkins 3rd Kathleen Horton 
4th Tenor Errol Boober 4th Steven McGuire 
Baritone Lee Pallas 

RHYTHM 
TRUMPETS 


Piano - Douglas Gould 
String Bass - John Zimmer 
Drums - David Price 


lst Robert Price 

2nd Frank Rival 

3rd Henry Dombrowski 
4th Dawn Price 


MIXED CHORUS MEMBERS 


SOPRANO II TENOR 
Porter, Patricia Ellis, Marilyn Allen, Bob 
Price, Dawn Jerome, Dian Devine, Pat 
Ratte, Patsy Orcutt, Lora Lee Mott, April 


Packard, Carol 
Palmer, Rachel 


Saglio, Joan Temple, George 
Verona, Lynn 


Wazer, Joan 


ALTO 
BASS 

Horton, Debbie 
Canny, Mike Johnson, Denise 
Price, Bob McBride, Barbara 


Packard, Janis 
Raymond, Cynthia 


Rival, Frank 


John Zimmer 
lst Gary Stebbins 


2nd Kathleen Horton 


: TYMPANI 
3rd David Andrade SSS 


Cynthia Raymond 


BARITONES 
BELLS 
Robert Shofner SADA ATE | 


George Temple Pamela Law 


GIRLS CHORUS MEMBERS 


SOPRANO I Jerome, Dian 
Orcutt, Lora-Lee 
Packard, Carol 


Palmer, Rachel 


Horton, Kathy 
Lloyd, Pamela 
Marquis, Paulette 
Porter, Patricia 
Price, Dawn 
Ratti, Patsy 
Verona, Lynn 
Young, Vicky 


ALTO 


Anderson, Kathleen 
Horton, Debbie 
McBride, Barbara 
Mott, April 
Packard, Janis 
Raymond, Cynthia 
Wythe, Debbie 


SOPRANO II 


Ellis, Marilyn 


CHORUS OFFICERS 


President - Patricia Devine 
Vice President - Marilyn Ellis 
Secretary - April Mott 
Librarian - Charlene Donahue 
Publicity - Sherryl Brunell 


RECORDING ENGINEER - Robert Haight 
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Lado B 

1. EN LOS ESTADOS UNIDOS-Guaraeha 
(Fidel Pérez) 

2. TENGO QUE OLVIDARTE-Trulla 
(Carmelo Cruz) 

3. CONSEJO NAVIDENO-Guaracha 
(Wito Jiménez) 

4. LA NOCHE BUENA MODERNA-Guaracha 

5 
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Lado A 
1. SUBE NENE, SUBE-Trulla 
(Cheo Pérez) 
2. ME DEJAS, NO SE POR QUE-Trulla 
(Ismael Nunez Pratts) 
3. CAMPANAS DE NAVIDAD 
(Ismael Nufez Pratts) 
4. EL SER QUE SE ADORA-Trulla 
(Carmelo Cruz) 
5. MANDAME UN RETRATO-Guaracha 
(Daniel Pérez) 
6. SANTA CLAUS-Guaracha 
(William Rivera) 


(Angel Aleman) 

. PA LA CAMA, CHEO-Trulla 
(Cheo Pérez) 

. NUESTRAS TRADICIONES-Trulla 
(William Rivera) 


Juan Ruiz (El Larefizo): Cuatro Coro:Carmita, Lina, Wito, Raul 
Willy Infante: Guitarra Canta:|smael Nunez 


Caco Fernandez: Bajo 
José Pagin: Giiiro SPANISH WORLD RECORDS, ING | 
Pellin: Bongo 151 WEST 14TH ST, NY.C. 3 
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«tis my sincerest wish to see Your talent growin the western hemisphere. | also 
wish that, not forgetting Warsaw, Your words and the essence of Your songs 
might fortify Polish hearts in the name of-our Polish unity...» 

With these words Joseph Cardinal Glemp, the Primate of Poland, greeted 
Waldemar Kocon in 1982. 


Waldemar Kocon, the well - known and respected Polish author and artist, has _ 


been living permanenty in the United States since 1981. With a strong, rich and 
colorful voice he is able to express the Poles’ pain and anger, theirlove, and hope. 
His graphic and emotionalinterpretation moves andcarries away both Polish and 
non - Polish audiences. 


While on concert tours in major cities of the United States, Australia and Ca- 
nada, Kocon is always greeted with the greatest recognition, which he fully 
deserves. Invited by leading Polish organizations, his plans call for visiting major 
Polish communities throughout the world. 


In a song, which constitutes a brief artistic form, Waldemar Kocon tells the 
history of a nation, depicts the division of the immigrant’'s soul torn between two 
worlds - the crisis and pain of being torn between the country of residence which 


welcomed him, and the mother - country, the love for which he can never give- 
up. 


Roman Pucinski 


TAKIE ZYGCIE 


SUCH IS LIFE. 


\ SIDE A 


» W Kocon/ W Kocon ; UTWOR POSWIECONY PAMIECI KS. J. POPIELUSZKI 


KROLOWO JASNOSCI (O, QUEEN OF BRIGHTNESS) 4:10. 
» W Kocor/ W Kocovi 
; /) 
. 7 3 [ys > 
t ples C 
MTAKIE 2k (SUGH Is LIFE) 3:55 
" W.Kocori/W Koconi 
_NIE NARZEKA ( ON'T COMPLAIN) 3:36 
j “W Kocofi/ W Kocori | : 
’ THE GREA ES RFORMANCE OF MY LIFE 3:48 
- (NAJWIEK EDSTAWIENIE MEGO ZYCIA) 


Sandro Anderle/ RI/ J Allen A.S.C.A.P. 
ESA TRISTE/G IT RRA (THAT SAD GUITAR) (SMUTNA GITARA) 4:42 


} M. Alejandro/'A Magd: lena A. C.A.P. 
_ WIELKI TARG (THE GREATEST BAZAAR) 4:02 


WI. Korcz/ W Mlynarski A.S.C.A.P. 
~ / 


ALL ARRANGEMENTS, KEYBOARD AND DRUM PROGRAMMING BY 
“ae: JANUSZ PIATKOWSKI 
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NAUCZONO te JAK ZYG (| WAS TAUGHT HOW TO LIVE) 3:08 
(« W. Koconi/ W Kocon | ; i 

DLA CIEBIE PO SKO (FOR YOU POLAND) 4:20 
W Kocon/WKocon, 

) JAKIM PRAWEM? (BY WHAT RIGHT?) 4:00 

} W Kocori/ W Koco! 

OSTATNIE KAZANIE (THE LAST SERMON) 4:50 
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, Guitars by Dan Soto. Recorded and mixed by John Nevin. Assistant Engineer Kathy Yore. Mastered by Ron Lewter. 
ay ' Photography by Waldemar Kowal and Tom Panenko. Art Cover: Kowal Design Studio. 1986 MADE INUSA 
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WALDEMAR KOCON 


«..2ycoze Panu, aby Jego talent owocowat na drugiej potkuli, aby pamietajac o 
Warszawie stowem swoim i treScia swojej pieSni krzepit Pan polskie serca w imie 
naszej, Polakow jednosSci...» Tymi stowami zwrocit sie do W Koconia w 1982 roku, 
w jednym ze swych listow Prymas Polski, Kardynat Jozef Glemp. 

Waldemar Kocon znanyiceniony wykonawca od 1981 roku mieszka na state w 
USA. 

Obdarzony silnym, bogatym w najrozniejsze odcienie gtosem W. Kocon - wy- 
raza naprzemian Polakow bol i gniew, ich mitosc i nadzieje. 

Szalenie sugestywny sposob interpretacji, z jednej strony wyraznie emocjo- 
nalny, z drugiej artystycznie z perfekcja wywazony sprawia, iz W. Kocon - tatwo 
porywa publicznosc. 

Odstaniajac kulisy emigracyjnej duszy ujawnia tej duszy rozdarcie miedzy 
dwoma Swiatami. Rozdarcie miedzy krajem obecnego przebywania, ktory podaje 
przyjaznqa dton milionom emigrantow, a ojczyzna - matka z mitosci, do ktore;j 
wyleczyc sie nie sposob. Koncertujac w najwiekszych miastach Ameryki, Austra- 
lil, Kanady (artysta zapraszany przez liczace sie organizacje polskie ma w planieé 
odwiedzic najwieksze oSrodki polonijne nacatym Swiecie) W.Kocon spotykasiez 
najwiekszym uznaniem, uznaniem na ktore w petni zastuguje. 
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Roman Pucinski 
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Cheech and Chong 
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THE CHEERLEADER 


3:05 


“THE VOCATIONAL GUIDANCE 
COUNSELOR 


3:39 


THE ETIQUETTE EXPERT 
TALKS TO. 


TEERAGE ai 
THE BASEBALL STAR 


_(OF ALL AGES) [ee ace PROBLEMS 
STARRING ** 


THE HISTORY LESSON— 
BIL CHRISTOPHER COLUMBUS 

3:16 

THE MARRIAGE COUNSELOR 

2:23 

ANOTHER HISTORY LESSON— 

GEORGE WASHINGTON 

2:10 


FEATURING MY ALMA MATER 


All material written by Bill Dana, Bill Persky and Sam Denoff, and 
published by Bill Dana Publishing Company, ASCAP. 
Produced and edited by Mickey Kapp 


This album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist hand and say 
“Golly...thanks so much. But a guy doesn’t do this stuff alone so I’d like to thank those people who REALLY should get this award: 


JUDY SEAL, my attractive and efficient secretary, who brought me coffee when | most needed it. NAOMI BARNES, my attractive and efficient housekeeper, who 
brought Judy Seal when she most needed it. MARALYN TURNER, my attractive and efficient friend who said certain things were funnier than others. AL ROTHSTEIN, 
who cooperated with us. BRIDGET BARDOT, who didn’t. EDWARD G. ROBINSON for his great job in Little Caesar. MACE NEUFELD, SHERWIN BASH, PAUL ROSEN, 
who as my managers hung around a lot. DAVID LICHT, my business manager, who will write this off as a capital loss. SILL LYON and HOWARD BRANDY, my publicists 
who have made Lyon and Brandy household names. THE EDITOR IN CHIEF OF LIFE MAGAZINE for the cover story. It went like this: “there were these two 
covers...” EMERSON COLLEGE for the use of the cap and gown. MIKE HOWARD’S LEADING MAN for the Italian sweat shirt. JACK ELLIOTT and BOBBI 
GERSHON for getting married suddenly. ELLIOT ALEXANDER for his sage counsel re the stock market. JEANE and CHARLES ANDREWS for being good friends of 
Bill and Fay Harbach. And NICK VANOFF and DWIGHT HEMION for staying as sweet as they are. BOB ARTHUR who would. have been involved if there was any 
music on this thing and his wife MIKE who has a funny name for a wife. ALMA COGAN who was out of town. GEORGE SCRIMSHAW, Quincy High School, 1942. 
DR. IRVING NEWMAN, who held back the news until after the recording session. CY COLEMAN for lending me his apartment a long time ago. GENE WOOD for 
telling me to go into show business anyway. FABIAN for his great impression of Sal Mineo and SAL MINEO for his great impression of Gene Krupa. MORT SAHL 
for the gift of his watch. ABE LASTFOGEL and SAM WEISSBORD for accepting their 10 percent graciously. TOMMY JEFFERSON for his really great declaration of 
independence. LEONARD STERN who said ‘| am Leonard Stern.’ ANNA SANTORO who understood me as a child. GEORGE and ANTOINETTE SOLE who were 
understanding about the rent. TOM POSTON, who moved out just in time. KAl SODERMAN, one of the really great singing insurance men. NORMA SARGENT, who 
knows Herb intimately. My mother DENA SZATHMARY who is maternal but nice. AL, LEE, IRVING, MONICA, ARTHUR, JANE, ROBERT, HELEN, SAM, FANNY, 
DEBBY, SUSIE, ELLIOT, SID, VERA, BRUCE, JOHN, RUTH, BOB, KAREN, IRENE, ELIZABETH, MY FAT AUNT ETA, UNCLE LOUIS, AUNTIE MARION, UNCLE 
SID, AUNT SADIE and AUNT BESSIE for being affectionate relatives. ENRICO andSUZI BANDUCCI, for free drinks at the Hungry i. TONY and ACELA WINS7ON 
for the use of their yacht, TONY and FRANCESSCA CORTESE for the use of their Dramamine. ANDY and CLAUDINE WILLIAMS for getting married so suddenly. 
BILL and EVY HALL for being Bill and Evy Hall. And FRANK SINATRA who | always like to be associated with in print.” 

Additional material by CHRISTOPHER COLUMBUS of Chriscol Productions and GEORGE WASHINGTON of Geo-Marth Enterprises. BILL DANA 


Like | always say, this album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist 
hand and say “Golly... thanks so much. But a guy doesn’t do this stuff alone so I'd like to thank those people who REALLY should get this award: ; 


ROZ SCHRANK, my wonderful secretary who blushed at some of the things we edited out. RUTH and DAVE, who have been like parents to me. DON VAN GORDEN, 
for the use of his splicing tape. LYDIA SARASOHN, who does swell label copy. JIMMY VAN HEUSEN, for returning my lighter to Ruth and Dave. GEM RAZOR 
BLADES, for the single-edge ones that really work on tape. JACK BEEKMAN, LARRY FELDMAN and CHARLIE OHLSTEIN, for their company at the pool. (Their 
company has since gone public.) “TWO GUYS FROM UCLA” who allowed me to smoke in the.No Smoking area backstage. GIL FRIESEN, for booking THE HALL. 
WILLIAM HALL, for booking Gil Friesen. DR. CALIGARI, for the use of his cabinet. GENGHIS KHAN and his stepson SAMMY, who wrote; but | didn’t answer. 
GEORGE HARTSTONE and NORM GOODWIN, for showing up at the session. HARRY ROSEN and BOB CHATTON, for not showing up. ESTHER WILLIAMS, for 
racing me out to the raft. JACK and BOBBI ELLIOTT, for their November baby. My wife BETTS and the kids, PETEY, LAURIE and BUTT, for allowing me to go to the 
Coast alone. ANITA EKBERG and RITA HAYWORTH, for allowing me. THE 7 ASTRONAUTS, who gave ‘‘the kid” the guts to go on. DOTTY and ED, for understanding. 
GENE ARMOND, for the brilliant promotion job he will do on this record. PHIL, MACEY and MOISH, for laughing even before we edited. MORTY MILLER, our brilliant 
attorney for finding the loopholes. GENTREE CLOTHIERS, for sewing up the loopholes. THE 8 GUYS, who guarded Room 346 in a certain hotel. ERIC VON 
STROHEIM, for his magnificent work in ‘Five Graves To Cairo.” IRWIN FINK, who isn't a... “LANKY” LINSTROT and BOB EASTMAN, the recording engineers, who 
did all those nice technical things so good. TOMMY MITCHELL, for the cover photo. and the gin and tonic. SANDY, HARVEY, JOE, JIM, REGGIE and “all the gang” 
) down in Tijuana. GRANT ELLERBECK, for finishing the recording console in time. RED SKELTON, for making me cry at a parade. MR. and MRS. SZATHMARY for 
| 


their son, Bill.” 
MICKEY KAPP 
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~“T Am Curious” 


(jewish) 


From a city known for its sports, comes the greatest sport 
ever, Sam Moss... Baltimore’s own super salesman of appli- 
ances and home improvements. He’s warm, he’s human, he's 
honest and he’s funny! In this one great album, there’s enough 
material to supply a dozen comics ... and you can be sure it will. 
Never mind, the hilarious creativity of Sam Moss will keep right 
on spinning out new tales, new comments on the human situa- 
tion as seen through his penetrating, wildly roving eye. 

The tales told by Sam reflect the universal appeal of timeless 
Jewish humor. You don’t have to be Jewish to understand every 
nuance without an interpreter, the humor comes through loud and 
clear in any language. 

An hour with Sam Moss is a mind-shaking event. If you don't 
become addicted to his potent brand of humor, try his fantastic 


chicken and matzo ball soup! 
notes by JACK LUSKIN 


SIDE TWO 
SIDE ONE Rabbi And The House 3:25 
Painting :35 The Examination :50 
Hormones 3:55 Tunnels 4:55 
Toilet Seat Cover 2:57 Prostrate 1:55 
Noodle Soup 4:00 Nijensky 3:06 
Vietnam 1:02 Long Island Duck 2:12 
Plumber And The Parrot 2:30 Legitimate Theatre 3:30 


Arranged, Conceived & Produced by: JACK LUSKIN 
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a 2 Manufactured by Earth Records, 322 West 48th Street, New York, N.Y. 10019 


SAM MOSS 


Born 50 years ago in East Balti- 
more, then the teeming center of 
Baltimore’s Jewish community, 
Sam Moss was nurtured on au- 
thentic Jewish humor. 

Sam grew up in the bi-lingual “old 
country” atmosphere that gives 
authenticity to his performance. 
Well known in the city of his birth 
as “salesman extraordinaire,” the 
Appliance and Home Improvement 
industries have long enjoyed 
Sam’s rollicking, spontaneous hu- 
mor. In demand as an impromptu 
entertainer at dinner parties, Bar 
Mitzvahs and weddings. With this 
album Sam Moss makes his pro- 
fessional debut. 

Sam still makes his home in Balti- 
more with his loving, adorable 
wife, Rose, affectionately called 
Rayzel, his sons, Billy, and Frank- 
lin, and adoring daughter, Ivy. 


A Motzah Ball 
Production 
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NARRATED BY JAMES SPAULDING: FLUTE 


RO S K O RON CARTER: BASS 
COMMENTARY BY NAT HENTOFF 


PRODUCED BY BOB THIELE 


STEREO FDS-111 
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Ramparts editor 


ROBERT SCHEER 'S 


mutchman if NARRATED BY 
=4 21 ROSKO 
; ; JAMES SPAULDING: FLUTE 
) RON CARTER: BASS 
a = COMMENTARY BY NAT HENTOFF 


PRODUCED BY BOB THIELE 


ENGINEER: GENE THOMPSON 
COVER PAINTING: VICTOR KALIN 

BACK COVER PHOTOGRAPHS: ELIHU BLOTNICK & JEFFREY BLANKFORT 
LINER PHOTOGRAPHS: J. G. BURGIN & EVE CRANE 

DESIGN: ROBERT FLYNN 

A PRODUCT OF FLYING DUTCHMAN PRODUCTIONS, LTD. 

PRINTED IN U.S.A. 


-Goldwyn-Mayer Inc./Printed in U.S.A. 
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D rvever before has any dance or music trend created so much atten- 
tion for both dancers and musicians as the BUGALU. It Is a 
Happening. The dancer and musician come into a new realm of con- 
sciousness and freedom that brings alive individual expression. As 
individuals, we all seek individuality in our expression instead of like- 
ness to others. That is where the BUGALU is at: A musical form that 
extends beyond the areas of music and dance to a total social conscious- 
ness. OJ There is life and feeling, commonly called soul, on these tracks. 
THE LIVELY ONES have done something unique that represents an evolu- 
tion out of contemporary sounds. A combination of rhythm and blues soul- 
rock, that has already caused quite a stir among listening and dancing 
audiences. © And there is much, much, more to come from the BUGALU 


movement...1 Stuart Arrow. 
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SIDE 1: SIDE II: 

f, BUFZETU (MOWETEMIE coosccoconcpanvesos0s0000s00000000000000¢ 2:10 1, YOU ANF@ IMIY SUIMSIMIAG cooscocovc0008sp2000000N00000000000 2:45 
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SONGS AND INSTRUMENTS OF NORTHERN INDIA 


Whenever possible, we hure chosen for the contents of this disc selections in their entivety, regardless of length because we do not believe it is possible to convey to Western ears a correct notion 


of Oriental music when it is presented in fragmentary fashion. 


The classical music of India is the product of centuries of tradition; it is 
extremely complex in form and texture. The patterns for the subtle designs woven 
around the basic ragas are strictly laid down by tradition. (The ragas are forms 
for the improvisation of melody in a given scale and mood. The word raga means 
“colour,” “mood,” “passion.” Each raga is thought suitable for only a certain 
season or hour of the day.) Folk music is less learned and self-conscious but 
nevertheless rich and varied in form and often borrows from the classical (the 
Opposite is, of course, also the case). In either type of music, whether one considers 
the melodic themes or the musical atmosphere, certain rhythmic forms are similar, 
as are several instruments (although folk musicians have a certain contempt 
for the classical! Hindu folk music has two main sources of inspiration—religion 
and nature, but even these two are severely limited in scope. The people of India 
live according to the rhythm of natural phenomena—the changing seasons, the 
times of draught and rain, the sowing and the harvesting. Mythology is mixed 
into these inextricably, and one could say that from no aspect of life are the 
hands of the gods absent. 


SIDE 1 


1. TRITALA (Drums) 

The duggi are a type of kettle drum; they come in pairs, one being larger than 
the other. The same type of drum is found in all of India under different names 
and in different sizes even among primitive tribes. Duggi are much used by folk 
musicians of the United Provinces and are very often used to accompany the 
Sahnai at Benares. In this selection (recorded at Benares in the house of the musician 
while he was practising on his instruments), the player executes what is called 
theka in tritala thythm—phrases divided into four measures of four beats each. 


2. KAJLI (Oboe and drums) 

This melody is played by an instrumental ensemble—a first sahnai, a second 
sabnai for accompaniment, svaira, and a pair of duggi drums. Following is an 
account of the instruments involved: 

Sahnat: wind instrument with double reed, similar to the oboe in shape and 
sound. Used by classic and folk artists alike. Popular especially in Benares. 

Svavra: wind instrument of same type as sabnai with double reed but lower 
register. Here, it produces the sound of a drone bass. 

The first sahnai is played by Shri Kanjhiya Lal, member of a:family of Benares, 
which for generations has maintained a great tradition in the art of playing this 
instrument. This melody, Kajli, was recorded at Benares in the course of a 
meeting of chamber music players. 

The climate around Benares is most trying in summer. There is suffocating 
heat; the earth is brick-dry, and the population lives in expectation of the 
monsoon. The melody Kajl: expresses the desire which consumes the people— 
desire for rain clouds, moisture, and newly growing things. This melody, although 
folk-inspired, is influenced by classic music and it is finely chiselled and well 
constructed. Following is a transcription of a Bengal poem for the monsoon season: 
Clouds, clouds, May it fall gently, the soft rain! 

Dark purple clouds, I will give you a jewel For the plow lies abandoned indoors, 

box of purple to adorn yourself with The farmer perishes in the heat of the 
In exchange for your lightning flash. blazing sun. 

Let our fields be flooded with water. O come, rain, with your smiling face! 


3. BHATIALI (Strings, drums, and bells) 

Bhatiali is a song of the Bengal boatman. The rivers in this region are so 
wide that in places one cannot see across to the other side. They are a constant 
threat at the same time as they are the main source of irrigation for the soil. 
They are symbols both of life and destruction. Their atmosphere of loneliness 
rouses nostalgia in the boatmen. Following are the words of the song Bhatiali. 
Here, it is not sung but is played by a small instrumental ensemble. 

O Boatman, dear man! Look at the sky; the dark is almost here— 

Do not cross at this late hour You are the one who must steer the boat, 

This~stream whose banks you cannot see. Why should you have to fear the wind and 

With your battered boat, how can you row the current against its battered sides? 
against the current? 

In this version, there are two themes. One is the Bhatiali, the other is a Baul 
melody (see Side 2, Band 4). The selection is played by a group of refugees 
from Faridpur in eastern Pakistan, and was recorded in Suri in western Bengal. 
The instrumental group is composed of a dotara, duggi drums, and ghunghur. 
The dotara is a four-stringed instrument played with a plectrum but sometimes 
also with the fingers. The body of the dotara is made of a single piece of wood 


ALL REQUEST RECORDS ARE AVAILABLE IN BOTH MONAURAL AND STEREO. 


and the sounding board is leather. The shunghur is a cluster of bells held in the 
hand. 


SIDE 2 


only differ from place to place. Religion is still the essence, the basis of all 
thought and custom. The theme of this song is the superiority of thought over 
conventional behavior. Following is the text: 
To him whose heart is full of love for others 
What matters it if he has no other treasure 
to give? 
To him who thinks of the beauty of Rama 
What matters it if he does not call on his name? 
This song is in Hindi, the language of Benares. The singer is from Benares and 
is accompanied by an instrumental ensemble composed of a bamboo flute, two 
tabla drums, and a tambura (four-stringed unfretted lute played with fingers to 
provide an organ-point). The bamboo flute is a typically Bengal instrument but 
is sometimes found in other regions. In Bengali it is called banshi; in Hindi 
banshari. It is a side-blown flute with six holes. 


2. MAYANAMOTIR GAN ( Chorus, drums, flute, strings, and cymbals) 

This type of song is rare. It comes originally from the region of Mayamansingh 
in eastern Pakistan. It is a kind of folk ballad, interrupted by commentary which 
concerns Queen Mayanamoti who lived in the eleventh century; it describes her 
grief for her husband, Gibinda, who at the age of twenty-four years abandoned 
his home and family to devote himself to the search for God. This selection is 
interpreted by a group of refugees from eastern Pakistan accompanied by gubgubi 
(a little drum), banshi, dotara, and cymbals; it was recorded in a public park at 
Calcutta in the course of a Bengal music and folk dance festival. 


3. JHUMUR (Flute and drums) 

Originally, jhumur is dance-music of the native tribe of Santals who live in 
the province of Bihar at the end of western Bengal. This melody, in one form 
or another is spread throughout Bengal and serves frequently as accompaniment 
for folk dances. 

Jhumur, hére in a Bengali adaptation, is played on the banshi flute (see Side 
1, Band 1), iiccompanied by two tabla drums. This selection was recorded in the 
district of Hooghly in the course of chamber music sessions among friends. 


4. BAUL SONG 

The Bazl are the minstrels of Bengal. They are sages and mystics rather than 
singers and wandering dancers .. . the word Baul is doubtless derived from sanskret 
“batul” which means “clown.” But the wisdom of the Baul is deeper than that of 
the classic clown; it has become a philosophy, a metaphysical system. Songs of the 


authentic Bawls, The singer in this selection is Purna, a Baul of twenty years. He 
accompanies himself on the favored Baz/ instrument, the gubgubi (see Side 2, Band 
2). Also heard are the little bells he wears on his ankles and which tinkle while 
he sings and dances. He is accompanied by a young friend who plays the dorara 
and who sometimes joins his voice with that of Purna. 


O my unseeing heart Only your head you have shaved to make 
Enclosed in a cavernous darkness you look like a wise man. 
Of shadows which know nothing! O my poor lost heart! 
O my feelingless heart, Your weaknesses, your desires like tigers 
You sleep unaware ave ready to leap— 
And you have lost the treasure of worship. By what door of the mind or the Senses 
What good is there in taking a stand behind will you escape? 

meaningless precepts? Purify yourself to the very core 
What good is there in wandering from And the master will come. 

place to place? Radhanoth* has said: How will you cross 
You have never stopped to think, the stream of life 
You have never shaved your heart's desires Without God to be your steersman? 

to come closer to purity, Leave your present master, foolish heart, 

And yield yourself to no one's Service but God's. 

*Radhanoth is the author of this poem. 
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SIDE ONE SIDE TWO 
SEND IN THE CLOWNS (4:15) SAD OVER YOU (2:53) 
SHY GUY (2:15) FEELINGS (4:03) 
] WONDER WHO (2:44) ROSES (4:47) 
SUMMER RAIN (3:03) . MEMORY OF YOU (3:46) 
LOVE IS THE ANSWER (3:35) THERE ARE MANY SEASONS (3:54) 


Frank Zarba needs little introduction. The sincere quality of his voice has been heard in many 
restaurants and clubs throughout the East Coast as well as on ships cruising the Carribean. John 
Seagraves of the Washington Evening Star says, “Frank Zarba’s work is far above the norm. . . -his 
music is for anyone interested in tasteful musical quality. . . far above average musical presentation”. 

A wide and appreciative audience suggested that Frank Zarba make an album which would 
captivate and communicate the sincerity of his performance for and to a wider listening audience. 

After a wide search for material which would communicate the variety of reactions people have to 
that most complicated and intense human experiences, that which is called, “love,” Frank turned to 
musicians in the Boston area for music and lyrics which might suit his style. 

And, here you have it. 


Of the ten songs that comprise the album, eight are originals: “SHY GUY”, a song about intro- 
verted, unarticulated and unrealized love; “SUMMER RAIN”, which touches on the confused, 
unsettled, and forbidden emotions we sometimes experience; “SAD OVER YOU”, a wistful, pleading 
tune and text; “ROSES”, a sentimental song of uncommitted, transient love; and, “MEMORY OF 
YOU”, soulfully speaking of unfulfilled love. All of these compositions are the tuneful inventions of 
Frank’s brother, Joe. : 

Joe Zarba is also the author of the lyrics of his songs on this album, with the exception of, 
“ROSES”. The lyric for “ROSES” was written by Terri (Dodie) Conrad who has collaborated with Buffy 
St. Marie, Bob Dylan, and Tom Rush, in lyric writing; the most popular of her efforts being. “UNTIL 
IT’S TIME FOR YOU TO GO”. 

“1 WONDER WHO”, a restful fantasy about the kind of person, unknown that may become a 
partner; and, “MANY SEASONS”, a retrospective melody, grateful in many ways for a relationship 
enjoyed, is the work of brother Chris Zarba. “LOVE IS THE ANSWER”, an affirmative statement of the 
meaning and joy of love, is the work of Steve Chamrin. 

The two remaining works are from the popular literature: “SEND IN THE CLOWNS”, from the 
Broadway musical, “A Little Night Music”, by Stephen Sondheim, tells of a romance that is never quite 
in phase; and, “FEELINGS”, by Morris Albert, love’s torments. 


Chris Zarba, a well known composer, pianist, conductor and arranger around the greater Boston 
area, is also the author of his own lyrics as well as the arranger of many of the album's songs. “MANY 
SEASONS”, “I WONDER WHO”, “SHY GUY”, “ROSES”, “FEELINGS”, “SEND IN THE 
CLOWNS”, and “LOVE IS THE ANSWER’ represent his skill as an orchestrator and arranger. 
Steve Chamrin, composer and lyricist of “LOVE IS THE ANSWER isa long time friend of Frank’s 
and also his accompaniest in addition to beinga fine soloist in his own right. Frank encouraged Steve to 
write a song for the album. He answered with, “LOVE”. 


The soft musical shades and almost breathless phrases that emanate from the talent that is Frank 
Zarba will call to mind the ever popular styles of Sinatraand Damone, especially in the compositions, “I 
Wonder Who” and “Send In The Clowns”. You'll also hear Frank go beyond the norm as he renders 
“I ove Is The Answer” without the use of a falsetto voice. And, as he moves on to asonglike “Shy Guy”, 
Frank’s sense of tonality and superb vocal quality in combination with his warm and sensual style easily 
brings a difficult melody into harness. 

As you experience the total sound concept of this album you will start to become aware of the 
special treatment that songs of the character contained on this album demand. You will also become 
aware of the fact that very few singers can really reach the artistic heights necessary to place the 
vocalist and his song material into a perfect and complete union, the result of which guarantees the 
ultimate listening experience for you, the music lover. 

A word in and of itself can never quite, equal the power and beauty of the finished song for therein 
lies the ultimate expression. You'll see what we mean as you go from reading about Frank to hearing his 
breathtaking performances on this album. 


For Additional Copies of this Album 
Contact: 


Zarba Enterprises 
7 49 Marshall St. 

! s North Revere, Mass. 02151 
(444 Telephone (617) 322-7240 


Frank dedicates this album to all those people, who have over the past years, supported and 
encouraged him to undertake this recording. 


We hope that you enjoy it for it was truly inspired by you. ADBNAL 


ALBUM CREDITS: Front cover photo: Paula Power RECORD eens 


Rear candid photos: -Chris Zarba, Jr. 
Engineers and mixers: Joseph Aleo, Paul Walunas, @) 1976 FRANK ZARBA 
STEREO 


Jim Scopa and Arthur Korb. - arranger 
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- 


i P ’ , VeraBerke, Carol Campbell, Denise Hancock, Art Hanson, 
; tere | i Bob Easton (360) and Paul Cantor. 4 . aaa 
: at," ie cover Photograph/ Josef A. Schneider mee PS! 
; \ Bok, WAY Back Cover/Eric Cato! : é 
my | ‘Art Director/Designer/Bob Cato + yo ty! 
5 be ~ ‘ . 4 J ’ 
: . \ r f p i fog 
> nh SB ‘ Pui ‘ 
4 ’ * > Dee 
é so wr 4 fa 


Ps . ~ 
, Inc,, Los Angeles, california 90028, Printed’ in Us: aie Rights Reserved, . “ 
on United Artists Sectors ‘Tape Karirigae BN: SEAS44G: 7 


: 


Mg ea 


TROPIC APPETITES 


i ee daa : ‘ ~ 


ait 


c " 

TACT: ce OHO 
ACL MANTLER. DAVD HOLLAMD Ss 
PYADCLS DAUL MOMIAL, 


he, 


2 and UDOT CAT => 


sf ‘ a , ; 


te ” 
‘ me), * mre 4 ‘ 


Xia aay MON re 
aa aries aie 


\ oe Ya Dehn! MaMa aes he 


‘ ti "aie ae “* 
mgd aaa me ses. i ABPOPMANE il jy gu AN ali 


cat ne ee eer ol ene omy oe ye ee woe ee a eee 
i ain wont 
: CRS Oi Ww ney, SIDE A 
ind Gen a} ~~ WHAT WILL BE LEFT BETWEEN US 
an A ait. aNeya AND THE MOON TONIGHT? for JAPAN 
ee ice “ eit fee 
ENORMOUS TOTS to PEOPLE'S MUSIC WORKS 
CAUCASIAN BIRD RIFFLES for SHEILA 
SIDE B 
FUNNYBIRD SONG to SWALLOW - 
INDONESIAN DOCK SUCKING SUPREME OREN 
: to BESHA and to 
. SONG OF THE JUNGLE STREAM TADD DAMERON 
; NOTHING for WATT 
music by Carla Bley 
. words by Paul Haines 
Julie Tippetts —voice 
% Unidentified Cat —tenor saxophone, percussion 
Howard Johnson —voice 
clarinet 


bass clarinet 
soprano sax 
baritone sax 
bass sax 

i tubas 

David Holland — cello 


acoustic bass 
bass guitar 
' Michael Mantler —trumpet 
valve trombone 
Toni Marcus — violin 
viola 
Carla Bley — voice 
* recorders 
piano 
electric piano 
clavinet 
organ 
marimba 
celeste 
percussion 
i Paul Motian — drums, percussion 


recorded September 1973 through February 1974 
engineer: Eddie Korvin 
Blue Rock Studio, New York 


Julie Tippetts recorded November 1973 | 
engineer: Frank Owen 

Island Studios, London 

special assistance: Richard Elen 


mixed February and March 1974 
engineer: Eddie Korvin 
‘S Blue Rock Studio, New York 


photographs: Gregory Reeve 
photographs used in collage taken 
by Paul Haines in Bali during 1972 
»~ album design: Paul McDonough 


publisher: Copyright © 1974 by Watt Works (BMl) 
_ produced by Carla Bley and Michael Mantler 
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GRAFFITI GLOSSARY 
Compiled by Monica Lynch and Phase 2 


ALL-CITY —a graffiti writer who has man- 
aged to gethis “tag” orname in all bur- 
roughs on every subway line has gone “all 
city.” 


8AR LETTER—an ornate style of graffiti 
characterized by letters embellished with 
arrows and bars that swirl and twistina 
hard-to-read pattern. 


8/TE—to steal someone else's style. 


8/TER—someone who Steals other's style. 


BLOCKBUSTERS —large square graffiti 
letters. 


80M8—to execute a large amount of 
graffiti at one time. 


BROADWAY LETTER—elongated letters 
which originated in Philadelphia before 
finding their way to the New York streets 
and subways. 


BUBBLE LETTER—soft, balloon shaped let- 
ters whose style was started by Phase 2. 


BUFF —to erase or remove graffiti. This 
term came into usage when the MTA began 
a subway clean-up program aimed at wip- 
ing out graffiti. 


BURN —to one-up a rival. 


BURNER—a piece of graffiti that outdoes a 
rival's is a “burner.” 


clouD—a background for graffiti outline. 
Originated by Phase 2. 


DOG—to spray over or destroy someone 
else's tag. 


FAT CAP—a wide spray nozzle (often taken 
from oven-cleaner cans) that allows for 
more coverage. 


F/lL-7N—the colors and designs that 
“fill-in” an outline, 


GET-UP—to get around and write large 


amounts of graffiti. 


HIT —a graffiti artist's signature. 


HOT 10 —a disparaging remark written over 
another graffiti artist's tag to indicate that 
he or she is inexperienced. 


KING-OF-THE-LINE—a graffiti artist wins 
this title by virtue of their dominance over 
a particular subway line; such as “king of 
the A train.” 


MASTERPIECE—a well-executed graffiti 
piece executed on the side of a subway car. 


SLASH—to deface another graffiti artist's 
work. 


\ 
t 


TAG—a Sraffiti artist's name is his tag. 


THROW-UP—a rapidly finished outline filled 
in with only one or two colors. 


TOP-T0-80TTOM—a Sraffiti piece that 
covers a subway car from top to bottom. 


WHOLE-CAR—a graffiti piece that covers a 
whole subway car. 


WRITER—someone who writes graffiti. 
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PRODUCTIONS, INC. 


Mixed by John “Jellybean” Benitez except 
“Was Dog A Doughnut" Mixed by Jellybean 
& Tony Smith and “Dancing On The Fire” 
Mixed by Jellybean & John Robie 
Associate Producer: Michael Hutchinson 
Production Coordinator: Marisa Armstrong 
A&R Coordinators: Mavis Brodey & Gary 
Gersh 

Recorded and Mixed at Sigma Sound 
Studio N.Y.C. by Michael Hutchinson 
Additional Recording by: Melanie West, 
James “Doc” Dougherty 

Assistant Engineers: Melanie West, John 
Ward, Nick Delre 

Mastered by Ted Jensen at Sterling Sound 
N.Y.C. 

Cover Art: Seen & Duster 

Design: Martin Burgoyne & Amy Nagasawa 
Photography: Chris Callis 

Art Direction: Henry Marquez 


COMPROMISE 
(F Zarr-V. Smith) 


Arranged by: Fred Zarr 

Vocals Arranged by: Vernon Jeffrey Smith 
Lead Vocals: Vernon Jeffrey Smith 
Background Vocals: Dan Hartman, Frank 
Simms, George Simms, Jellybean, Vernon 
Jeffrey Smith 

Drum Programming, Piano: Fred Zarr 
Synthesizers: Fred Zarr, Jack Waldman 
Guitar: Ira Siegel 

Saxophone: David Sanborn 

Percussion: Bashiri Johnson 


SIDEWALK TALK. 

(Madonna) 

Arranged by: Stephan Bray & Jellybean 
Vocals Arranged by: Madonna 

Lead Vocal: Catherine Buchanan 
Background Vocals: Madonna, Audrey 
Wheeler, Cindy Mizelle 

Drum Programming; Jellybean & 
Stephan Bray 

Bass Syn: Stephan Bray 

Bass Guitar: Marcus Miller 

Guitar: lra Siegel 

Synthesizers; Stephan Bray, Fred Zarr, 
Boyd Jarvis 

Simmons Toms: Trevor Gale 
Percussion: Bashiri Johnson 


DANCING ON THE FIRE* 
(ohn Robie) 


Arranged by: John Robie 

Lead Vocals: Audrey Wheeler 

Background Vocals: Audrey Wheeler, Cindy 
Mizelle, Sandy Barber 

Drum Programming: Jellybean & John 
Robie 

Synthesizers: John Robie 


WAS DOG A DOUGHNUT 
(Yusuf Islam) 


Arranged by; Fred Zarr & Jellybean 
Drum Programming, Synthesizers: 
Fred Zarr 

Guitar; Nile Rodgers 

Fender Rhodes: Ricardo Marrero 
Congas, Bongos; Cosa Ross 
Claps, Dog Bark: Jellybean 


THE MEXICAN 
(E. Morricone-A, Shacklock) 


Arranged by: Jellybean & Stephan Bray 
Lead Vocal; Jenny Haan 

Drum Programming: Jellybean & 
Stephan Bray 

Bass Syn, Voroder: Stephan Bray 


Bass Guitar: Marcus Miller 
Guitar: Ira Seigel 
Synthesizers: Jack Waldman & 
Stephan Bray 

Percussion: Bashiri Johnson 


For their love and understanding, | would like to give 
extra special thanks to; 


My mother, Maria to whom this album is dedicated. 
Thank you for never asking me to turn the music down. 


My sister, Debbie. Thanks for your love and for giving me 
my nickname—what would | have done without it. 
(Besides, who knows what they would have called me.) 


Madonna, for your compassion and love. All| can say is, 
“Goo Boo Baa gaa.” 


Stephen Karsch, for being there with an ear. 


David Salidor and the D.1.S. Company—Thanks for help- 
ing the others see the light. 


Tony Carrasco—we've come along way since Disco 
Sounds. | couldn't have done It without you. 


Toni Colandro—thanks for giving me the chance. | hope 
to return the favor one day. 


To my regulars at The FUN HOUSE, April 1981—June 
1984—thanks for the countless evenings of fun, the 
chemistry worked, what we created was a phenomenon 
that words cannot express. The memories will be ours 
forever. Remember, “JELLYBEAN ROCKS THE HOUSE.” 


Paul Schindler & Don Friedman, I’m glad you're on my 
side. 


Marisa Armstrong, thanks for holding up the fort and 
making sense of it all. 


Michael Hutchinson, thanks for your invaluable creative 
input. 


Melanie West, thanks, not only for your assistance, but 
for your input. 


Randy Murray & Rick Cardona—carriers of the torch. 
Carmen Cardona, thanks for the coffee. 


Tony Smith, whose talents | admire. Keep rockin’ the 
house. 


Eugene ‘Rico’ Ayala—Yo that's fresh. Thanks cuz. You 
were right, The Mexican is def. 


Spike, thanks for hooking me up. 


Mavis Brodey & Gary Gersh, thanks for the opportunity to 
produce my first album. 


To all the musicians who contributed their talent to the 
making of this album. 


For their friendship, encouragement and inspiration at 
various times | would Jike to give special thanks to: 
Adam Baran 
Alan Grubman 
Angelo Olveri 
Anne Schwecherl 
Arthur Baker 
Bagz 

Barbara Tiesi 
Barry Mayo 
Bashiri Johnson 
Bert Padell 

Bill Lappas 

Bob Currie 

Bob Shaw 

Bob Singer 

Brad Lebeau 
Brian Chin 

Bronx YMCA 
Charlie Grappone 
Chuck Leonard 
Clive Banks 

Cory Robbins 
Graig Kostich 
Curtis Urbina 
Danceteria N.Y.C. 
Daniel Glass 
David Budge 

Dee Josephs 
Denise Skinner 
Dick Williams 
Dorothy Sicignano 
Downtown Records N.Y.C. 
Eddie Schmidt 
Ed Eckstine 

For The Record 
Frankie Crocker 
Fred Goodman 
Fred Zarr 
Frenchy Gauthier 
Greg Riles 

Haoui Montaug 
Henry Marquez 
Ira Derfler 

Jay Mark 

Jenny Haan 

Joe Giaco 

Joe Loris 

Joey Gardner 
John Argento 
John Robie 

John ‘Tokes’ Potoker 
Judy Russell 
Judy Weinstein 
Karen Kohn. 
Kathy Keep 
Kurtis Blow 
Larry Smith 

Len Fitchelberg 
Limahl 


Lotti Golden WLP-19011 |} 
Lou Feldman — 

Manny Lehman 

Maria Vidal 

Marlo Figueroa 

Mark Bego 

Martin Burgoyne 

Mary Thomas 

Max Sabrin 

Michael Leon : 
Milton Cohen } 
Monica Lynch 
Nelson George 
Paco Navarro 
Pat Sabitino 
Phase Il 
Phil Ramone | 
Quincy Jones 

Ralph Torres Jr. 

Randy Roberts | 
Richard Scher 
Richie Bonilla 
Rika Bell 

Rudolph 

Russell Simmons 

Rusty Garner 

Seymour Stein 

Shelley Green 

Stephanie Shepherd 

Stephen Bray | 
Steve Ralbovsky 
Steve Sukman 

Steve Tipp | 
Steven Hayter } 
Suzanna Greco 1 
Suzan Salidor 

Tina B. 

Tom Silverman 

Tony Giovanniello | 
Vince Aletti 
Vince DeGiorgio 
Vinyl Mania N.Y.C. 
Will Socolov 

Zulu Nation 


Afrika Islame 

Billy Carroll 

Chris “The Glove” Taylor 

Danny Krivitt | 
David Mancuso 

David Morales 

Double Dee 

Francois Kevorkian 

Hippie Torrales 

Ivan Ivan 

Johnny Dynell 

Jose Bonilla 

Ken Carpentar | 
Larry Levan | 


Afrika Bambaataa | 


Larry Patterson 
Mark Kamins 
Nelson Cruz 
Paul Oakenfeld 
Preston Powell 
Raul Soto 

Red Alert 
Sergio Munzibai 
Shep Pettibone 
Steinski 

Steve Thompson 
Tee Scott 

Timmy Regisford 
Tony Humphries 
Walter Gibbons 


For Fan Club Info, write to: 

Jellybean 

c/o EMI America Records 

1370 Avenue of the Americas, 16th Floor 
New York, NY 10019 


David Sanborn and Marcus Miller appear courtesy of | 
Warner Bros., Inc. . 
Stephen Bray appears courtesy of ZE Records 

Dan Hartman appears courtesy of MGA Records, Inc. 

Audrey Wheeler appears courtesy of Prelude Records 

Madonna appears courtesy of Sire Records 
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TAPE MUSIC 
AN HISTORIC CONCERT 


Vladimir Ussachevsky- Otto Luening 


f a 


Band 1. Sonic Contours 

Band 2. Low Speed 

Band 3. Fantasy In Space 
Band 4. Incantation 

Band 5. Invention On 12 Notes 
Moonflight 
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GOIN TO RIO S15q. 
. DANCE OF THE JUNGLE 2:50 


. WALKING GIANT 2:10 
Dedicated to Brazil 


. SERENADE 3:09 
_ PRETTY AFTERNOON 2:52 
. BRAZILIAN SOUL 3:35. 
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FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music (BMI). 
(P) 1981 Aquifer Records 


© 


SIDE ONE 


1. Love’s Gonna Carry Us (3:22) 
2. Lifeboat (3:25) 
3. Gonna Get a Grant (2:59) 
4. Fifty-Nine Cents (2:43) 

5. Crossing the Charles (3:37) 
6. A Modest Proposal (The Long 
Underwear Song) (/:56) 

7. Stand Up (1:47) 
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RECORDS 


FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music (BM1). 
(P) 1981 Aquifer Records 


SIDE TWO 


/. Three Mile Island (3:55) 
2. The Hug (2:24) 

3. The Dancing Light (2:44) 

4. Letter from May Alice Jeffers 
(3:56) 

5. I Lost That Pretty Little Gal of 
Mine (to Title IX) (7:40) 
6. Housewarming (3:38) 
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1. NO TIME OR SPACE ASCAP 18:41 


Composed and Produced by George Harrison 
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Presents 
“COMIN ON STRONG" 
Produced by Bob Tringali 
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1. NIGHT TRAIN 3:05 

2. LAURA 4:55 / 

“3. THE SECOND TIME AROUND 3:55. 
“4. FIVE FOOT TWO/ UPA) — 
LAZY RIVER 3:28 

5. THE LOOK OF LOVE 5:23 
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- Presents 


“COMIN ON STRONG” 
Produced by Bob Tringali 


re /M GONNA MAKE YOU LOVE ME 3:20 co 
\ )2. THEMOREISEE YOU 4:23 
\ 3 MOONGLOW/ THEME FROM = / 
XN “PICNIC 2:25 é 
a THE GIRL FROM IPANEMA 2:55 
§. POINCIANA 2:30 
6. SHINY STOCKINGS 4:10 
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ms Music and lyrics by Gino Soccio . 
° All selections published by Sons Celestes/ © 
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Studio ‘79 | 


SIDER © : SPB-4/ 14 
STE| 4 (SLX-027'44) 


1. SUPERMAN (T.V. Theme) (4:55) 
(Leau Klatzkm) Bourne Co./ASCAP 
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e. : > 
Se 2 
SS 
oS 


\ (John Williams) Warner-Tamerlane/BM| 
3. CRYIN’ WIND (4:02) 
(Dieter Reith-Carl Schaube) 


AR R: Dieter Reith - Springtime Music/SESAC | Q 


(P1979 Springboard Int'l cP 


(~~) 
4 Records, Inc. 


Y 
4 
"ern, 
(fo) 
| "81, 8295 Sunset BIVO” 


T-MOTION AND GROUP 
T-MOTION AND GROUP 


(p) 1981 AVI Records, Inc. 
(C) 1981 AVI Record Dist. Corp. 
All Rights Reserved NOT FOR SALE 


Promotional 
Copy 
‘STEREO 33 1/3 RPM 
\. SIDE ONE 

AVI-40008 


\ Produced By: 
| Eddie Thomas 
Arr. By: 


= : rr Vy: 
Gerald Lee & 
7060 Hollywood Blvd. Eddie Thomas 
Hollywood, Ca. 90028 Engineer: 
John Rosenthal 


1. “LOVE LIGHT” 5:42 

Ed Thomas (Equinox-BNT —BMI) 
2. “I GOTTA HAVE YOU” 4:40 
Ed Thomas (Equinox-BNT—BMI) 


T-MOTiION AND GROUP 
T-MOTION AND GROUP 
5. (p) 1981 AVI Records, Inc. 
(C) 1981 AVI Record Dist, Corp. 
All Rights Reserved NOT FOR SALE 
Promotional 
Copy 
STEREO 33 1/3 RPM 
SIDE TWO 
AV1-40008 
Produced By: 
Eddie Thomas 


Arr. By: 
Gerald Lee & 

7060 Nollywood Bivd. Eddie Thomas 

Nollywood, Ca. 90028 Engineer: 


John Rosenthal 


1. “EXTRAORDINARY GUY” 5:19 
Ed Thomas (Equinox-BNT—BMI) 


NC BSE PTION ce eo. 
: Nee vo VetP HE SthesiSe2b oe 
2. DHARMA FOR ONE + 3:25 A 
Sco ee Se LITTLE X PLUS + 2:33) 
oe eas SABRE DANCE « 4:35 
| Se ee » AIR 2350, | 


STEREO 


} 
SEH 


_ PHS-600.334 


a RI TUAL FIRE DANCE «© 2:15 | 
2. RHAPSODY IN BLUE « 3:59 
3. THIS HERE © 4:1 


4. DANC E MACABRE OPUS 40 « 3320. 
a . ‘Qa CA anh AS « 2 °) 


& dhe 5 


IDRIS MUHAMMAD 
TURN THIS MUTHA OUT | 


KU-34 Se Side | 
STEREO ) © 1977, creed 
Taylor, Inc. 


1. COULD HEAVEN EVER BE LIKE THIS 8:37 
(David Matthews/Tony Sarafino) 


2. CAMBY BOLONGO 3:50 
(David Mattnews) 


3. TURN THIS MUTHA OUT 6:50 
(David Matthews/Tony Sarafino) 
All songs Char-Liz Music, Inc./BMI 


Unauthorized duplication is a violation - 
of applicable laws ; 


ionU 


IDRIS MUHAMMAD 
TURN THIS MUTHA OUT 


*\ KUL34 Side 2 
STEREO © "977, Bene 


Taylor, Inc. 
. TASTY CAKES 4:23 
(David Matthews/Tony Sarafino) 


. CRAB APPLE 5:07 
(David Matthews) 


3. MOON HYMN 4:22 
(David Matthews) 


4. SAY WHAT 4:05 
(David Matthews) 
All songs Char-Liz Music, Inc. BMI 


Unauthorized duplication is a violation 
of applicable laws 


SD ISS / 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


STEREO 


® 1971 
1. BRING 1T TO JEROME (2:52) 
Jerome Green 
2a lie SOVOURSIEON Ex(sisi9) 
C. Ethridge-J.S. Hill-D. Mason 
3. LONG AGO (5:13) 
D. Penn-B. Killen 


4 4. CRANEY CROW (4:52) a: 
“ M. Rebennack ; 
°S 5. THE PROMISED LAND (3:15) 
Zs C. Berry 
cf 
% gf 
“> Sie Ca 7 2PR) “ vt 
eo) ( SANs @ 
ow 


Yo. 
OROING corp., 184} pro” 


SD 33-357 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


® 1971 


1. OLE MAN TROUBLE (5:35) 
Booker T. Jones 
2. EYESIGHT (4:53) 
Trad. Arr. J. S. Hill 
3. L. A. GETAWAY (3:31) 
C. Ethridge-G. Dempsey-L. Russell 
4. BIG CITY (3:19) : 
J. S. Hill-C. Ethridge ~ 
6 5. SO LONG (3:05) 
(ss A. Touissant 


(ST-C-712178 PR) 


€c 
°ROING conp., 1841 BR 


“THE REAL COMEDY OF SKIP STEPHENSON” 


STEREO 
pet cf Se LAFF A-225 
aie erecta : 
L.A., CA. 90016 : SIDE zt 
S-9843 
PHONE COMPANY 
MORE NO ON DRUGS 
VOTE NO 
PARANOIA 
DIVORCE 
DATING 
CATHOLIC SCHOOL 


© ® 1982 LAFF Records 


UNPREDICTABLE 
GYPSY BOOTS And The Nature Boys 


T-5904 ' 
(T1-5904) 


|. WE'RE HAVIN' A LOVE IN (BMI-2:14) 
(H. Hatcher) 

2. FIGHT ON FOR OLD U.S.C. 
(ASCAP- 1:20) 
(Milo Sweet-Glen Grant) 

3. | FEEL SO BE (BM. -2: a 
(An cyapeling eS psy Boots 

4. GOLDEN EARRINGS (ASCAPA 14) 
(Livingston-Evans-Youn 

5. HE'S GOT THE WHOLE WORLD 
IN HIS HANDS (BMI-2:35) 
(P. David) 


Produced by Mike Curb and Bob Cohen 
Associate Producer: Harley Hatcher 


MFpD. IN U-S:A° 


UNPREDICTABLE 
GYPSY BOOTS And The Nature Boys 


1. WINCHESTER CATHEDRAL 
(ASCAP-2:20) (Geoff Stephens) 


2. LEARN TO BE A DRINKER 
(BMI-1:40) 
(Zeek Manners-Gypsy Boots) 


3. THESE BOOTS ARE MADE 
FOR WALKING (ASCAP-2:25) 
(Lee Hazelwood) 

4. LAUGH & SING (BMI-1:52) 
(Armand Luppi-Gypsy Boots) 

5. I'M GYPSY BOOTS (BMI-1:00) 
(Gypsy Boots) 

Produced by Mike Curb and Bob Cohen 
Associate Producer: Harley Hatcher 


T-59'04 
(12-5904) 2 


MED. IN U.S-As 
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MORE MIKE NEUN HUMOR 


“SHBORG RECORD °° 


Mike Neun | 
Nasco 
eet = 9009. 
(CS  YAMSIDE 1 
anil | STEREO 
‘ | f (9009A) | 
f ‘Copyrighted mater ica}. it). ils 


Captain Milk Music, BAAL) 
® 1974 Nashboro  _ 


| ULF.0.—2:30 
. SKATER—2:07 


1 
2 

3. MY FRIEND BILLY—2:05 
4 
5 


. PRESIDENT'S MESSAGE—2:42 Rs 
. TEENAGE LAMENT—6:36 | ao 
WOe ont 


THE PARTY-~4:04 


1. 
2. 
cr 


FISH STORY 3:04 
SUPER COOL—2:5 


oe 


ARTIFICIAL TOWELS—1:40 


CLOSING REMAR' i K S32: 72 


" STEREO 


(90098) 


F Copy yrighted material— 
- Captain Milk Music, BMI 


®) 1974 Nashboro 


AUDIENCE REVIEW—2:10 


AMERICA IS 200 YEARS OLD... 
AND THERE’S STILL HOPE! 


BOB HOPE 


With Special Guests: 

Jim Backus, Phyilis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Karl Maiden, Dudiey Moore, 
Louis Nye, Fred Mid adits Freda Wayne, ‘Demond Wilson 


The Lyn Murray re and Orchestra 
Conducted by Lyn Murray 


1. BURNING TREE \ 3:30 
2. BOSTON COMMONS \ 5:06 
Songs: Rapid Robert \ (1:30) 
ae Tea Pari (2:03) 

\ 
| J ST-11538 
\ (ST 1-11538) 
3. BETSY ROSS. 8:45 
*Song: Young Glory (2:13) 
4.PAUL REVERE’S RIDE 8:45 
Song: Paul Revere ( :40) 


Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 
Lyrics by Sid Kuller 
Music by Lyn Murray 
except * by Lyn Murray & Roger Hamilton S 
A COMI- CAL PRODUCTION 


AMERICA iS 200 YEARS OLD... 
AND THERE'S STILL HOPE! 


BOB HOPE 
With Speciai Guests: 


Jim Backus, Phyilis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Kari Maiden, Dudley Moore, 
Louis Nye, Fred Travaiena, Predd Wayne, Demond Wiisen 

n 


The Lyn Murray Singers and Orchestra 
Conducted by Lyn Murray 
6:40 


1. BUNKER HILL. 
Song: You Can't Win A War Without A War Song (2:38) 


2. DECLARATION OF INDEPENDENCE 
Song: Freedom Policy 


2 (ST 2-11538) 


3. WASHINGTON CROSSES THE DELAWARE 
! 


7 


Song: Drink It Down Boys 
4. CORNWALLIS’ SURRENDER 


Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 
Lyrics by Sid Kuller/Music by Lyn Murray 
A COMI-CAL PRODUCTION Pe 
1976 Capitol Records, inc. 
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33 1/3 RPM | 4 Sida Ore 


A THOUGHT 

ABOUT YOU (for J.A.A.) 
BIT O’THE SOUL 

FACT OR FICTION 

FREE WHEELIN’ 
EVERYONE'S LAUGHIN’ 


*8COrdeg by C& S a 
“'tchana@gmail-O 


the beck 


N uate 
isles { zs sevisiled 


WN ete with oan 


33 1/3 RPM @ Seine 


MY SIDE OF THE MOUNTAIN 
ICY COLD BLUE (MMM) 
LONELYMAN 

FOREVER DREAMS 


"eCOrded by C&S pus’ 
8rtchana@gmai\-<" 


BOSTON 
GOES DEF! 


1. GIRLS @ DISCO P & THE FRESH MC 
2. FAT GIRLS @ FAT GIRLS OF BOSTON 
3. YOU'RE JUST A THIEF @ THE KID 
4 SUZ|Q M FRESH TO IMPRESS B.FTI CREW 
5. POWER IN OUR RHYMES @ BODY Ae CREW 


( : ij Seah 331, 


6\WE'RE DEF @ ULTIMATE GG RPM 

7 IN THE PLACE TO BE @ RUSTY THE 
TOEJAMMER & LARRY D. 

8 WORLD CLASS @ DJ SCRATCH 


All jams ® & 
Catch a Buzz/Ballzy Tunes BMI 


P.O. Box 1863 
Brookline, MA 02146 
(617) 739-6303 


SSN 
e 


BOSTON 
GOES DEF! 


1.-POPEYE RAP -@ WHITE BOY CREW 
2. MARTIN LUTHER KING @@ B-DOWN BROTHERS 
| 3. REALITY @ MC CAPERS 
4. STOP, LOOK AND LISTEN @ PROFESSOR ROCK | 
AND JHE RCC Bice ia CRUSH » RE W 


( i RBSLP- 329 33h 


\ : a 
| ~~ 
5\ BETTY LOU fll K ROCK CREW 
6. GIVE US RESPECT @ MC THROWDOWN & DJ 
ALMIGHTY ANTSKI 
7. GOODNITE @ DISCO P & THE FRESH MC 


All meen 
Catch a Buzz/Ballzy Tunes BMI 


P.O. Box 1863 
Brookline, MA 02146 
(617) 739-6303 : 


“SLEEZE BOYZ 


SRD-81 4 Produced by 
B Scan Thomas 
Rappinstine 
33 V3 RPM Theodore Miller 
For Booking Info: Co-Produced by 
(213) 291-5904 Simply Raw 
Time: 4:00 Drum Programs: 
INSTRUMENTAL Rappinstine 
Dr. Dre 


ROBO COP 


(Theodore Miller-Scan. Thomas) 


Raw Publishing (BMI) 
Sprite Music (BM}) 


Manufactured & Distributed: by 
©® 1988 SHEIK REGORDS 
2654 W. Pico Blvd. 

Los Angeles, CA 90006 
(213) 383-4137 
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= DISCO 45 RPM 
& C 1979 HOSDO02 
R SAM (MuUSic) LTD _ LEIAH IKAFA HOSDO02 A 


DISCO 2000 
(LEIAH IKAFA) MR SAM (MUSIC) LTD 


PRODUCED BY MONTY BABSON 


re) 
“iy, 
oY (@) 
1s 
Ty rs 


g 
&co, \se0" 
*0&D WORK RESERVED. unauTHor 


STEREO 


> ile a 
2 P & C 1979 : HOSD002 §& 
= MR SAM (MUSIC) LTD LEIAH IKAFA. HOSD002B é | 
: : 

A S 
im = TOGETHER IN LOVE é /j 
% (LEIAH IKAFA) MR SAM (MUSIC) LTD. 
Yo S 
WY ee fi 
>» ° PRODUCED BY MONTY BABSON SS 
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TOM EDISON'S GREATEST HITS 


SIDE 1 UAL 3547 A 
NOT FOR SALE 


. INTRODUCTION 

WILD BILL HICKOCK 
. JENNY LIND 
. MARCONI 
. HOUDINI Ss 
. FLORENCE NIGHTINGALE ~ /°/ 


1 
2 
) 
4 
3 
6 


TOM EDISON’S GREATEST HITS 


. PAVLOV 

. GERONIMO 
- NIBEZSEHE 
. SIR WILLIAM GILBERT 
. SIGMUND FREUD 

. SUN YAT SEN 


SIDE 2 UAL 3547 B 


NOT FOR SALE 


HOB WD 


LM Records 


Jeannie peas ch 


LIVE 


| 
| JFL 103 A 
\ Time 10:38 


Just For Laughs 


t § 3314 RPM | 


STEREO 


PROFESSIONAL USE 
PROHIBITED 


LM Records 


Jeannie Reynolds 


(Conducted by Hal Schleifer) 
TO REORDER: BOX 102 KIAMESHA, N.Y. 


12751-0102 
JFL 103 B 4 3314 RPM 
Time 14:00 STEREO 
as 
Memories 
1. PAPA 


2. LITTLE BOY OF MINE 
3. MAMA 


PROFESSIONAL USE 
PROHIBITED 


ITS JUST A 
MATTER OF TIME 
THE KIT-KATS 


STEREO 


JLPS 3029 


P J-LPS 3029 A 
Prod. by Bob Finiz 


LET’S GET LOST ON A SIDE | 
COUNTRY ROAD 2:25 
(Hausman & Stewart) 
. BREEZY 2:30 
(Hausman & Stewart) 
. COTTON FIELDS 2:33 
(Huddie Ledbetter) 
. LIZA-JANE 2:34 
(Ada De Lachavu) 
. THESE ARE A FEW OF MY 
FAVORITE THINGS 2:20 
(Rodgers & Hammerstein) 
. THE NUT ROCKER 2:00 
(Kim Fowley) 


IT’S JUST A 
MATTER OF TIME 
THE KIT-KATS 


STEREO 
JLPS 3029 


J-LPS 3029 B 
Prod. by Bob Finiz 


3 SIDE il 


}. FUNNY HOW LOVE CAN BE 2:05 
(L. Bowan) 

2. THAY’S THE WAY 2:10 
(Hausman & Stewart) 

3. SEA OF LOVE 3:05 
(G. Khoury & P. Baptiste) 

& WON’T FIND BEYTER THAN ME 2:45 
(Hausman & Stewart) 

5. YOU GOT TO KNOW 2:40 
(Hausman & Stewart) 

6. COLD WALLS 2:20 


(Hausman & Stewart) 
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AL. 9580 SIDE } 
(AL 9580 SA) 33! RPM 


® 1981 ARISTA 
RECORDS, INC. 
MONTY PYTHON 
INSTANT RECORD COLLECTION 


1. THE EXECUTIVE INTRO* (1:07); 2. PET SHOP** (4:56); 3. NUDGE NUDGE** (2:36) 
4. LIVE BROADCAST FROM LONDON-PREMIERE OF FILM* (1:20); 5. BRING OUT 
YOUR DEAD* ( :58); 6. HOW DO YOU TELL A WITCH* (2:47); 7. CAMELOT* (1:23) 
8. ARGUMENT CLINIC** (4:16); 9. CRUNCHY FROG** (3:49) 10. THE CHEESE 
SHOP*** (4:07); 11. THE PHONE - IN*** (2:37) 12. SIT ON MY FACE**** (MUSIC: 
“SING AS WE GO"COMPOSED BY HARRY PARR DAVIES) ( :44) 
*A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
**A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. © 1976 ARISTA RECORDS INC. 
*** PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
****PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
rae AND ARRANGEMENTS BY TREVOR JONES. aS 
Kee ® 1980 ARISTA RECORDS, INC. Or 
Rox, ALL MATERIAL WRITTEN BY MONTY PYTHON Ww 
Con Unauthorized sup keatiat is a N Ne 
“OY Api ., Violation of applicable laws Pa h\ Si: 


Sta 5 
‘ Records. Woon 


AL 9580 |» SIDE 2 
(AL 9580 SB) 33/3 RPM 


® 1981 ARISTA 
RECORDS, INC. 


MONTY PYTHON 


INSTANT RECORD COLLECTION 


1. ANOTHER EXECUTIVE ANNOUNCEMENT* ( :30); 2. BISHOP ON THE LANDING*** (3:07) 
3. ELEPHANTOPLASTY*** (1:57); 4. THE LUMBERJACK SONG** (3:22); 5. BOOKSHOP**** 
(2:34); 6. BLACKMAIL** (3:52); 7. FAREWELL TO JOHN DENVER**** ( :19) CANNIE'S 
SONG” COMPOSED BY JOHN DENVER): 8. WORLD FORUM** (3:45); 9. STRING**** 
(2:20); 10. WIDE WORLD OF NOVEL WRITING*** (2:34); 11. DEATH OF MARY QUEEN 
OF SCOTS** (1:18); 12 NEVER BE RUDE TO AN ARAB**** (1:01) 
*\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
**\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. © 1976 ARISTA RECORDS INC. 
***\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
**** PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
Ay AND ARRANGEMENTS BY TREVOR JONES. AO) 
My, ® 1980 ARISTA RECORDS, INC. Row 
204 ALL MATERIAL WRITTEN BY MONTY PYTHON a 
Uy, Unauthorized duplication is a \ 


/e@ : 
Q'b,, 1... violation of applicable | 
VA violation of applicable laws no 

ela Records, inc., 6 W 6/ 


AND IF 


AP 1001 
STEREO 


(AP 1001 B) 


i Love 


JIMMY, CARTER, JIMMY CARTER 
By Peter Livingston & Andrew Piotrowski 


1. The Very Private Jimmy Carter 

2. J.C. Sent Me 

3. Joy 

4. Sagittarius of State 

5. And Now That You’re 
President Again...(1984). 


A & P RECORDS INC. 
® 1976 © 1976 


T.M. 


“4 | EARL DOUD PRESENTS 


CCX-1 | | SIEREO 
(18903) ¢ SIDE 1 
“SPIRO T. AGNEW IS A RIOT’ 


PTA 3:34 
POLISH AMBASSADOR 2:31 
DIPLOMACY 2:51 
THE MONUMENT 1:21 
THE JOKE 2:35 
OATH OF OFFICE 339 
GOODNIGHT 254 
THE FIGHT 4:30 
SILENT MAJORITY 3:27 


All Material Copyrighted by 
S Heavy Music, Inc. BMI 
S BR 


SSbUcine CORP: 


EARL DOUD PRESENTS 


COX. <= STERED 


(18904) SIDE 2 
“SPIRO T. AGNEW IS A RIOT” 


I’M SORRY 2:30 
JACK FROST PT. 1 3:23 
JACK FROST PT. 11 2:24 
JACK FROST PT. 111 3:32 
4, JACK FROST PT. 1V 2:27 
rN JACK FROST PT. V 3:25 
9 JACK FROST PT. V1 4:15 
: S) DOOMSDAY MACHINE 1:30 
All Material Copyrighted by 
Sis Heavy Music, Inc. BMI Ge 

Ss G 

I=) ci’ 


MSI LIS iN CORF : 


eo oe 
. Ba’ A. 
me SO ee 
33 1/3 RPM 
Jo T/ 


SIDE ONE TIME: 22:29 


LP 1409 


4. INTRODUCTION 
SPACE ODYSSEY 
ON THE ROAD AGAIN (BMI) 
2. EIGHT DOLLARS BACK 
3. AIRPORTS 
4. CATHOLIC SCHOOLS 
5.1 FALL 
6. SHAME AND SCANDAL 
(WEST WNDIAM FOLK SONG) 
7, YOU'RE NOBODY TIL SOMEBODY 
LOVES YOU (4SC4P) 


CHARLIE PROSE PROOY 


LAUREL 
RECORDS 


“CHARLIE PROSE”’ 
LIVE 


33 1/3 RPM 


SIDE TWO TIME: 25:50 


LP 1109 


™4.LADY (BM) 
2. IGNORANTS 
3. ANGEL ON THE TREE 
4. A RABBIT IN MONTANA 
5. ITALIAN PAPPA 
6. | BELIEVE IN MUSIC (BM!) 
CLOSING MEDLEY) 


© 
~ 198 on? 
“ CHARLIE PROSE PRODUC 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE A | | LP-1110 
Produced by 33 1/3 RPM 


Charlie Prose 


Prostituti - Your Time Is Up 
This Is God - Thatsa My Daughter? 
Linoleum - Three For Five 
Moms « The Parrot - Mrs. Revere 
Go Fly A Kite - For A Camel 
Ladies In The Casino 
More Fun For A Quarter 
I've Lost Before - The Potato 


© Charlie Prose Productions 
Laurel Records « Made in USA 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE B LP-1110 
Produced by 


Charlie Prose @ 33 1/3 RPM 


Drunk In The Hall « Acute Angina 
Buming Rubber - Don't Pee Pee In The Pool 
Cats Are Sneaky - Blind Man Shopping 
Who Shot My Paw « Rental Camel - Two Cowboys 
Anybody Else Up There? 
What Did He Say? « This Darn Nurse 
Birth Control - Weedwacker 
Box And Saucer 


© Charile Prose Productions 
Laurel Records > Made in USA 


LAUREL 
RECORDS 


iy GROPP 


WITH 


Charlie 


* starring * CHARLIE PROSE 
33 1/3 RPM 
SIDE | @ Stereo 
SLP 11-11#3 «Produced by CHARLIE PROSE 


The A & P.e Sell The Car e The Seagull 
Potty Seat Cover e Laughter And Gas 
Prostate Problems « A Bud Right e Cataract 
I Lost My Toupee e God Turns On The Light 
Intersections And Condominiums e State Farm 
Infrequent ¢ The Dentist e Drop The Accent 
A Real Good Feel Good Song ir. Fagan / L. Alderman) 


© 1989 Charlie Prose Productions 
Laurel Records e Made in the U.S.A. 


LAUREL 
RECORDS 


> GReYYP 


WITH 


Charlie 


* starring * CHARLIE PROSE 


33 1/3 RPM 
SIDE 2 Stereo 


SLP 11-11 #3 € Produced by CHARLIE PROSE 


The Baby On The Bus e 40th Wedding Anniversary 
The Lottery ¢ The Balcony e Joys Of Parenthood 
Good Tooth Fairy ¢ To-Ta-Roo's 
She Carried The Flag « Corduroy Pants 
Bingo In Latin e The Get-Well Bag 
My Fathers Advice 
You Are My Miracle a. whittacker) 


© 1989 Charlie Prose Productions 
Loure! Records e Made in the U.S.A. 


1, APOLOGIES 
SPANISH INQUISITION 
WORLD FORUM 
GUMBY THEATRE 
THE ARCHITECT 
THE PIRANHA BROTHERS 


All Rights Controlled 
R & M Music Productions, inc. 
& 1972 by Buddah Records 
All Rights Reserved 


ne Sayer 


sine"B CAS-1049-B 


1.,\0EATH OF MARY QUEEN OF SCOTS 2 
2. PENQUIN ON THE T.V. 2 
3. COMFY CHAIR/SOUND QUIZ 3 
4. BE A GREAT ACTOR/THEATRE CRITIC 4: 
8. ROVAL FESTIVAL HALL CONCERT 4 
AN 6, SPAM 2 
Nes % THE JUDGES/STAKE YOUR CLAIM 3 
e 8. STILL NO SIGN OF LAND/ THE 
®, UNDERTAKER 5:28 x 
QO All rights Controlled by AN 
wah R & M Music Productions, Inc. ) 
Oe, | @ 1972 by Buddah Records NS 
‘& All Rights Reserved 


Re ‘ \ \ 
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\ Sit On My Face. 
> Announcement 
 Menry Kissinger 
» String : 
Never. Be Rude To An “areh 
. hike Chinese 
Bishog 
 . Medical Love Song 
- Farawall To John ener 
Finland . 
Im So Worried 


Ga 23 34 Be 


&B so 2 s 
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isu Bebe QUPLICATION ISA” 
“VIOLATION OF APPLIGABLE LAWS 
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YArista Riana inc, BW. nsrns™ 


SIDE 


ici teks oe 


e1 | 
33% RPM 


eae 


aaa 


"MONTY PYTHON 
ALB6-83a3 / 


(ALBG-B343 $B} 


f Se eee 
AYERLE GA GED ELLIE S55 oe, 
trees. 


ent FL 


) Bet You Thoy Won't Play Thie Song 


st 


\ ‘On The Radio. 0:56 
\ Martyrdem of St. Vietor 44 
We Hare Comes Another Gne 4:59) 
Rt ira ok Bookshop | 24 
We | Do Wot John | so 18S 
Wi Rock Notes 2:12 
VS Mea Muddy Knees | : a the | © 
Va | . Grocedile peta 2:38 
Oecomposing Composers 2:82 
Batis ‘R23 
Traffic Lights 4:36 
All Things Dull and Ugly 4:28. 
A Scottish Farewell Ba 8 0:20 
UNAUTHORIZED DUPLICATION IS A 
MN, VIOLATION OF APPLICABLE LAWS ge 
Cure N. » 


fab 
“Arista Records, inc.. ew S7n s 


cy) oP 


JOEL KAYE 


AND HIS NEW YORK 
NEOPHONIC ORCHESTRA 


PAS-6086 
Side | 
STEREO 
PAS-6086-A 
= Paramount} 1. Soy 3:37 
=_ . 2d : 
2 (Seals and Crofts) BMI 9 
Ww A< ® 2. Petty Grievance 3:10 io) 
(Tom Bernfeld) ASCAP = 
8, 2001 3:45 S 
(Richard Strauss) ASCAP a 
4, The Euphrates 6:16 <= 
(Seals and Crofts) BMI a 
5. | Don't Know How To Love Him 4:27 > 


(Rice and Webber) ASCAP & 
“pp Produced for Good Time People, Inc. by Mirchin and Palmer e) 
fa (in association withJack Tafoya and Jazz Adventurers, Inc.) Ry 
Mp All arrangements by Joel Kayeexcept: & 
fe) 2001" arr. by Lew Delgatto ~ 


4 
OF Famous MUSIC © 


JOEL KAYE 


AND HIS NEW YORK. 
_/ NEOPHONIC ORCHESTRA 


a \ 


PAS-6086 
Side\\ 
STE REO 
PAS-608%-B 


— ; (Joel Kaye) ASCAP My 
Obie ceurhae Go yee OO uoeeo (on) 
\ (Johnny Richards) BMI o 
‘ 3. MacArthur Park 5:32 ff & 
(Jim Webb) ASCAP | © 
AS 
& 


1. Goodbye Sweet Janice 3:50 | 


4. Spinning Wheel 3:18 

“(David Ciayton Thomas) BMI 

Brodueeg for Good Time People, Inc. by Mirchin and Palmer 
(in as socen with Jack Tafoya and Jazz Adventyrérs, Inc.) 


BS 
rs) 
Pp 
% 
fe) 
%, 
fe tarrangements by Joel Kaye except: 


aa \@) 
O&O" arr. by Johnny Richsrds “ 
Spinning Wheel -ern-by-Fommy Newsome gs 


° 
Mp < 
5 


*4 
N OF FAMOUS MUS\G oe 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
SIDE 1 
45 RPM 


CGT 
4 


1. SWING LOW SWEET CHARIOT* e (2:44) 
2. DOUBLE-BARREL PRAYER e (5:01) 
3. LET’S NOT CHAT ABOUT DESPAIR « (5:00) 
4. BIRDS OF DEATH e (5:15) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Diamanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
SIDE 2 
45 RPM 


4. YOU MUST BE CERTAIN OF THE DEVIL « (4:55) 
2. LET MY PEOPLE GO « (3:22) 
3. MALEDICTION e (4:17) 
4. THE LORD IS MY SHEPHERD* e (1:33) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Daimanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


B/B112 
Side 1 
33 1/3 RPM Stereo 


"Marcia Berman Sings Malvina Reynolds’ 
RABBITS DANCE 
C songs For Children 


Band 1 i Live In A City (2: 30) 
Band 2 Johnny Built A House (2:08) 
Band 3 Place To Be (2:06) 

Band 4 You Can’t Make A Turtle Come Out (1: 38) 
Band5 —_ Artichokes (1:05) 

Band6 _ Eight Candles (2: 20) : 
Band 7 Jennie Fell Down (1:22) 
Band 8  Morningtown Ride (2:31) 


Produced by Marcia Berman and John Bucchino 
BiB Records, 570 N. Arden Blivd., L.A. CA 90004 
Manufactured in USA 


© 1985 B/B Records. 


B/B 112 
Side 2 
33 1/3 RPM Stereo 
Marcia Berman Sings Malvina Reynolds’ 
RABBITS DANCE 
And Other Songs For Children 


\ 
\y 
\ 
 § 
j A I 
h 


Band 1 Magic Penny (2:48) | 
Band 2 Move Over (1:06) 
Band 3. —_— Rabbits Dance (2:10) 
Band 4 In The Dancing (3:00) 
Band 5 Mommy’s Girl (1:42) 
Band 6 In Bethlehem (2:50) 
Band 7 The Pets (1:40) 


Produced by Marcia Berman and John Bucchino 
B/B Records, 570 N. Arden Blvd, L.A. CA 90004 
Manufactured in USA 


® © 1985 B/B Records 


RHAM HIGH SCHOOL 
‘CHRISTMAS CONCERT 
December 18, 1966 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 


SYMPHONIC BAND 
1. Scythian Overture - 


- ~ FULL FIDELITY RECORDINGS 
; Cincinnati, Ohie 45215 


‘ Conversation for Cornet - 
— Robert Price, Soloist 
3: The Westminister Walz 
4. The Gallant Men 


MIXED CHORUS 
5. Mary and The Child 
6. | Wonder As | Wander - 
Patricia Porter-Soloist 
7. let The Heavens Be Glad - 
Cynthia Raymond-Soloist 


RHAM HIGH SCHOOL 


CHRISTMAS CONCERT 
December 18, 1966 | 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 
- DANCE BAND 


1. Tequila - Cynthia Malecky-Soloist 
2./Wipe Out - David Price-Soloist 


| \ FULL FIDELITY RECORDINGS 
Cincinnati, Ohio 45215 


GIRLS. CHORUS 


3. The Netivity - Victoria Young-Soloist 
4, Lullaby For Christmas Eve 
5. Sleigh Ride 


SYMPHONIC BAND 


6. Days of Glory 
7. Of Festive Bells and Ancient Kings 
8. Hosts of Freedom 


Fie 5 


. RA Redes i ree Tah ae | ne ye AS i mu AY fy 


“ISMAEL. NUNEZ 
Ismael | Nuez y Sus Trasnioct hadores 
eM ee i A STEREO 


1. SUBE NEN, SUBE.  Trull, 
De ae as (Cheo Pe rez) 
Pik 2. ME DEJAS, NO SE POR QUE. Trulla. 
Le EN, (Ismael NGfiez Pratts) 
PRISE SER 3. CAMPANAS E NAVIDAD. al 
NC aga RONAN (ismael Naflez Pratts). | Rot Me 
a acter 4. EL SER QUE SE ADORA. Trulla, | we 
ORY cae ent eens i (CARRY TA TOs, oO Lae Pots si 9 
By MANDAME UN RETRATO. Guaracha. x 
Nueva Ut At aa (Daniel Pérez) 
Pie cn SANTA CLAUS. Guar ey : 


Leesa Sue EVE ete. 


~ISMAEL NUNEZ 
“Ismael a wine y Sus Trasnchad ores 


= M-276- ‘ a ( ) «le COSTEREO 
Tes ' Ae é all vats ; Reh Sha 


Lad Jo | B Fy : 


1, ENLOSE EST ADOS | UNIDOS, Guaracha. : 
oo. "(Fidel Perez) - an 
USE aoe 2. TENGO QUE OLVIDARTE. Trulla. 
Wee (Carmelo Cruz) 
YN as ‘CONSEJO NAVIDENO. Guaracha. oe 
ee Ps _(Wito Jiménez) 
re ke ‘LA NOCHE BUENA MODERNA. Guaracha. 
| eo Oe (Angel Aleman) = 
| on = PAY LA CAMA, CHEO. Trulla, 
“(Cheo Pérez) 
“s, 6. NUESTRAS TRADICIONES. Trulla. 
Re Ge . aay ae Se 


a 


Ses a 


—, 


SE 
io 


Se eS 


i 
Fp ES, ie ae Bae ; 


Saye 


Pez. e oes 
Rtisle Hite ere 


s | oa 
G a 


TAKIE ZYCIE 
SUCH IS LIFE 


WALDEMAR KOCON 


STEREO @) ss INTERTONE 


SIDE ONE A 1986 @ 102 


NAUCZONO MNIE JAK ZYC (| WAS TAUGHT HOW TO LE) 
W. Kocon/ W Kocon 


DLA CIEBIE POLSKO (FOR YOU POLAND) 
W Kocon/ W Kocon 


JAKIM PRAWEM? (BY WHAT RIGHT?) 
W Kocon/ W Kocon 


OSTATNIE KAZANIE (THE LAST SERMON 
W Kocon/ W Kocon 


KROLOWO JASNOSCI 


(O, QUEEN OF BRIGHTNESS) 
W Kocon/ W Kocon 


TAKIE ZYCIE 
SUCH IS LIFE 


WALDEMAR KOCON 


STEREO INTERTONE 


SIDE TWO ( | 1986 @ 102 


TAKIE ZYCIE (SUCH IS LIFE) 
W Kocon/ W Kocon 
NIE NARZEKAJ (DON’T COMPLAIN) 
W Kocon/ W Kocon 
. THE GREATEST PERFORMANCE OF MY LIFE 
INNAJWIEKSZE PRZEDSTAWIENIE MEGO ZYCIA) 
Sandro -Anderle-R/J Allen A.S.C.A.P. 
SSA TRISTE GUITARRA (THAT SAD GUITAR) 
NC (SMUTNA GITARA) 
“. M. Alejandro/ A Magdalena A.S.C.A.P. 
“.  WIELKI TARG 
(THE GREATEST BAZAAR) 
Wt. Korcez/ W Mtynarski A.S.C.A.P. 


CHEECH & CHONG 


STEREO 1. BLIND MELON CHITLIN’ 4:20 
2. WINK DINKERSON 2:57 

SIDE UNO 3. ACAPULCO GOLD FILTERS 2:49 

§P-77010 4. VIETNAM 3:08 

(SP-77019) 5. TRIPPIN’ IN COURT 5:57 


Produced By Lou Adler 
All material written and performed by 


Cheech and Chong. > 
Sy, All material published by ew 
ico India Music Ink. AN 
,) (ASCAP) co 


0° 
* 1416 N. LA BREA» 


CHEECH & CHONG 


STEREO 1, DAVE 1:34 


2. EMERGENCY WARD 3:30 


eit CA eo aoc Pee 

4.7 
SP-77010 5, CRUISIN’ WITH PEDRO DE PACAS 3:55 
(SP-77020) 6. WAITING FOR DAVE 5:03 


Produced By Lou Adler 


All material written and performed by 
9 Cheech and Chong. 
“ey, All material published by x 
2 India Music Ink. hr 
G (ASCAP) 


REQ 
OR 
Este 1416 N. LA BREA» 


| ACHILD O 
IiDJA ROB 


efense (No Talking) 3:07 —2. Public School 1:56 ;- 3. Schgpl 
ye 750 — 4. The Sex Impulse 4:00 — 5. “Fabulous 90's 2:45 = 
Be . Sudstitute School Teacher 2:00 — 7. Starting Your Car :53 —2” 
© a F.M. Disc Jockey 2:59 — 9. New York City Animals 1:25 Se 
AU Night Groceries 1:0Q@ — 11. The Panhanaler 1:18. 
terial and songs written by ROBERT KLEIN & 
“ublished by FROBEN ENTERPRISES, Inc. 
“xoduced by Nell Bogart, Robert Kiein + 


ee Rick Cher otf and PAW Gladston for cs 
"2. Waffle. ©1973 by Brut Prod. tnc. 
q All rights reserved, eh 

An) 
a gev® 
*UbSidiary of Viewlex Ine Bro: 


y 
f h 
I 


\ | 
BRUT 6001 DJ B 
(BRUS 6011 DJ-B) 


A CHU OBPR ? He Fi ETIES 
4 


m Asserably 2:38 — 18. James Abram Garfielg/:04. 


on All material and songs written by ROBERT KLEIN .\ 
%, and published by FROBEN ENTERPRISES, INC,/ 
+. (BMI). Produced by Nell Bogart, Robert Kleine 
“o, and Buddy Morra. Songs produced by Rick, * 
ochertoft and Phil Gladston for Waffle.’ 

(Org. 1973 by Brut Prod., Inc. wh 

Me Alt rights reserved, .cev@" 


YOSidiary of Viewlex INC 


1:03:— ary 2:3 Class Educated Blues’’ 3:16 — lw. School ~ 


rv A COMEDIAN, 
SERIOUSLY 


Franklyn Ajaye 


Working In.Men’s 
Clothing Store: 


Homosexuals 
Girls With Big Breasis 


Birthday Suit Law School: 
bitten Morris And Howard 
ac ite Customers S ity Guard Girls D 
Talking About Customers eee eee 
Caught In Zipper New York City: 
College: Street Crime 


Rolling Joints Ain't Got Shit Clojhes 
Trés Uncle Johnny 

Parties The Bitter End 
Swahili Lessons 

Intimidating White Students 

Hippie Professors 

True/False Tests 


Total Time: 2h15 


$P-3642/Stereo (SP-3587) 


All selections written by Franklyn Ajaye and published by 
Almo Music Corp, (ASCAP) 


Produced by Wally Amos 
® 1974 A&M Records, inc. 


(AM 


“aed 


VM A COMEDIAN, 
SERIOUSLY 


Franklyn Ajaye 


Being A Comedian 


Traveling: | 
Chicano Pilot Religion: 
The pa Minerity Program 
iid kel Friend In Seminary 
Budi Morse? Jesus Freaks 
Bobby Blue Bland Funerals 
Black Audiences a 

Movies: Television: 
Don Juan Kung Fu 
Movie Ad Father Knows Best 
Shaft Leave It To Beaver 

H ide 

fee As Singers Ring Around The Collar 
Sidney Poitier Goodyear Bra 
Billy Jack 


The Exorcist 
Total Time: 18:45 


SP.3642/Stereo (SP-3688) 


All selections written by Franklyn Ajaye and published by 
Almo Music Corp. (ASCAP) 


Produced by Wally Amos 
@®) 1974 A&M Records, Inc. 


ATLANTIC 
CHRIS RUSH 
FIRST RUSH 


1, JESUS IN A DOPE BUST (3:17) 


STEREO 
. (P) 1973 
Vee nS ATLANTIC 


\ 2, SISTER JOHN DAMIAN’S VIRGIN SCHOOL (6:22) 
3. GOLDEN ZITS OF THE FIFTIES (3: oe fs 
x 4, MIND FARTS (3:32) sf 
5. NAKED APE (0:55) 
‘5, BLACULA MEETS TAR BABY es 52) 
b. 7. ABIE’S MAGIC HAT (1:45) 
@ All material written by Chris Rush | 
a Published by Landrush Productions Inc., BMI. 


a“ 
Wy. (ST-A-722726R!) ¢ 


x 
RE, ; owe 
“ORDING CORP., 1841 BROS 


STEREO 33 1/3 RPM 


0-66621 © A SIDE 
® 1989, 1990 Buena Vista 
¥ Pictures Distribution, Inc. 
a Hollywood Records, 
= 500 S. Buena Vista St, 
iy Burbank, CA 91521. 
3 Distributed by 
Zy Elektra Entertainment, 
= a A Division of Warner 
2, Communications Inc. 
% All rights reserved. 


% 
% 


K \ 
ay 10019, 345 N. MAPLE DRIVE. gever 


SEBASTIAN C. 
UNDER THE SEA 


@ 
@ 
(Ss) 
= 
2 
& 
Atlantic Ocean Single Mix 3:36 Ss 
Jellyfish Mix 5:20 $ 
Mermaid Dub 3:27 > 
Words by Howard Ashman/Music by Alan Menken S 
Pub., Walt Disney Music Co., ASCAP and & 
Wonderland Music Co., Inc., BMI PS 
ST-ED-66621A-SP RNs 
Original Production by Howard Ashman, <$ 
Alan Menken and Robert Kraft SS 
Original Arrangement by Robbie Merkin and Alan Menken ww 
Additional Production, Arrangement and Remixes by ) 
Jellybean for Jellybean Productions, Inc. 
Featuring vocals by Samuel E. Wright ¢ 
\S 
y we 


SON ee (R) § 


ROL Y00) 


hve. Gaowe dies 


STEREO 33 1/3 RPM 
0-66621 © B SIDE ¢€ 
® 1989, 1990 Buena Vista 


Pictures Distribution, Inc. 
Hollywood Records, 
500 S. Buena Vista St, SEBASTIAN Cc 


R 
: CA 91521. 
4 Distibued by ~=S«*«ét NDR THE SAA 


e 
6 
<<) 
g 
Distributed by s 
s 
S 
= 
< 
& 
S 


~, Elektra Entertainment, Pacific Ocean Single Mix 3:10 
AUTEN ETE Polka Dot Bikini Mix 5:33 
Dy Communications Inc. Sub Dub 3:46 
%, Allrights reserved. Words by Howard Ashman/Music by Alan Menken 
% Pub., Walt Disney Music Co., ASCAP and 
A Wonderland Music Co., Inc., BMI < 
" ST-ED-66621B-SP Ss 
Ry Original Production by Howard Ashman, Ss 
ee Alan Menken and Robert Kraft SS 
Original Arrangement by Robbie Merkin and Alan Menken ye 


2 
“ey Additional Production, Arrangement and Remixes by ® 
ae, Bongo Bob Smith for Bongo Bob Productions ao’ 
Ny Featuring vocals by Samuel E. Wright ch 
Ww wn? 
at 


NY 1001 9, 345 N. MAPLE ORIVE, pert 


Executive Producer: 


CR-200 ? Amado Marin 


Produced & Mixed by: 
TIME: 5:26 


Jerry Calliste Jr. 
BONUS: 2:10 / & Aldo Marin 


33% RPM | Recorded at: 
Dorian Music Secret Sound Studio, NY, NY 


ASCAP Engineered by: 


\ £ Tom Gartland & Jim Lyon 


AL-NAAFIYSH (The Soul) 


Calliste Jr. 


Hashim 


Sure Force Meet Sure Shot Edit by Aldo Marin 


1983 CUTTING RECORDS ‘ 
111 Dyckman Street oY 
NY, NY 10040 (212) 569-4589 oY 
Qo yee 


tg 

Ny, 
aN 

80," Up SNe 

ay ion @ 

yg Vv lay, thorized Reproduction gro” 

ang ' mind ; 

Subject to Ct 


Flying Dutchman 


ad 

Re] 

Rl 

s A NIGHT AT SANTA RITA i 
8 : 

oO 
S STEREO —. x 
| = FDS { { { 331, R.P.M. ay 

= , FDS 111 A oC 
a SIDE | (FDS 63724) = 
s) rs 
S Narrated by s 

3 ROSKO S 

2 A NIGHT AT-SANTA RITA (Part 1!) a 
eo } (Copyright 1969 by Robert Scheer) @ 
song: A Night At Santa Rita ms 
2o (George David Weiss, Bob Thiele) > 
(o) 
log Pub.: Valando Music, Inc. — ASCAP er 
é S 
PRODUCED BY: BOB THIELE ee 


A 
Ste New York 10019 ‘i 


VY >» 
SAE 


Flying Dutchman 


\ne- 


A NIGHT AT SANTA RITA 


STEREO 


FDS 111 
SIDE 2 


Narrated by 
ROSKO 
A NIGHT AT SANTA RITA (Part Ii) 
(Copyright 1969 by Robert Scheer) 
(11:10) 


Vite 
gd 
by 
MAM sera Records’ 


song: A Night At Santa Rita ~ 
(George David Weiss, Bob Thiele) aD 
g Pub.: ValandoMusic,tnc. — ASCAP © 
¢ 


log PRODUCED BY: BOB THIELE yo 


oF - 

S N 

<r ; yoo” 
fe New York 10019 


CARLTON “HEAR HOW” SERIES! 
HEAR HOW TO IMPROVE YOUR GOLF! 
BOB ROSBURG 


@ CARLTON 


SIDE 2 


CHH/15 


. THE IRONS 

. THE SHORT GAME 

- PUTTING 

- SAND TRAPS. 

. GOLF, A THINKING MAN‘S GAME 


QhoWhd = 


cYEwis x pee 


e 
ay 


ARCADE AMERICA 1904 Avenue of the Stars, 
Suitel545, LA CA, 90067 info@arcadeamerica.com 
GP 1999 Arcade America, 
LLC/immediate-Radikal, tne. 

Printed in the USA 
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BUGALU PARTY 
THE LIVELY ONES 


[. 4aag : L) ‘SIDE 
\ . ; j 


\ 

\ 

E\ RUGALU MOVEMENT 2:10 (A. Baglione) M. C. Publications ond 
2. WORKING IN THE COAL MINE 3:21 (A. 2 tee Marsaint Musiq’ BMI 
a; RNOCK ON WOOD 3:55 (S. Cropper-E. Floyd) East Publications BMI 
‘A. SHE MOVED ME 2:23 (A. Baglione) M. C. Publications 5Mi 


\g. IN THE MIDNIGHT HOUR 3:12 (S. Cropper-W. Pickeff) 
& Cotillion Music, inc, And East Publications, inc. BMI 


6°. WE GOT A THING THAT'S IN THE GROOVE. 4:00 
~~ (Storball) McLaughlin. Publications BM!- - 
© Produced By M.C.M. Productions Inc ” 
% recede a ® 
Oo Sse 3 w 
a 
tp, a Ne 
“sy yer 
On wh 


OF METRO.qgoLOWY™ 


BUGALU PARTY 
THE LIVELY ONES 


WAag .) SIDE! 2 


\\ 1, YOU ARE MY SUNSHINE 2:45 (J. Davis-C. Mitchell) i 
\ Peer International Corp. BMI iy 
. 2. 634°5789 2:45 (S. Cropper-E. Floyd) East-Pronto Music BA 1 
3. TAKE iT WHILE YOU CAN 2:37 (A. Baglione) M. C. Publicatjéns BMI 


4. | GOT YOU (I Feel Good) 2:12 i 


(J. Brown) Lois-Try Me Music BMI ip 
tan 5. HOLD ON, I'M COMING 3:55 fl 
ty ~ .{Proter-Hayes) East-Pronto Music BMI’. . 
“ee , . | pf Me) 
va Produced By M.C.M. Productions, Inc. ; rs 
m mht sad 
® 
Ker XY 
\ Zz , es. 
Cay, é Wy 
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SONGS AND INSTRUMENTS - 
~ OF NORTHERN INDIA — 


1 SRLP 8077 


_ | Non-Breakable 


Sana iN peers WAS TRIP ABA S200 Xotigg 7. 
tO SI Noe Netce aitarh cies Yaa 401 8 Pe Maier ee ako) fy Bees Gaia 
3. BHATIALI 6:25 


¢ 
o>) 
-) ‘ 
ORES ohh RA Nara a 


A | 
Sie ae eR FOLK ENSEMBLE 
Be LONG - 33% - PLAY - 
4) 


FOR HIGHEST FIDELITY RESULTS Be 


PR iG URC RLARS CURVE 

“Rey | | 
Ug... a | | 

boiiega ING. new 6° 


fies Mes 


BHAIAMC Ge 210 


Pee. Rae ae 


Z 

Zz 

—% «FOLK ~-ENSEMBLE 

| Uae se LONG - 3314 - PLAY ~ 
© 


FOR HIGHEST FIDELITY RESULTS ie 


"Oy TA USE RIAA CURVE — 


ae 
"U6, Oe ety aks 
&5 

"Reno INC. wef 


; MAYANAMOTIR - 3:30 
_JHUMUR ———séi720852s—™” | 
. CHANT BAUL 73530 


< 
) 
| ee 
Oe 
Ces Os a ela tees 
~Y 


zoo" 


“SONGS AND INSTRUMENTS ce : 
‘OF NORTHERN INDIA 


[ese reeices 


MUHUCTEPCTBO 
KYABTYPbI CCCP 


‘g ) BCECOHIO3HAX PUPMA 


* MENOLWA 


ATR ENESe eieeae Me Luss 3ABOA 


CTEPEO COD 35 
TOCT 5289-80 C60 23481 002 
Tp. 3. 2-25 23481DMM_ 1 


AJINA NYTAYEBA B CTOKFONbME 
Minem w HOUDbIO (A. Myrayesa — A. Jlannn); [na3samn 
pe6enka (tO. YepHascxni — VU. Dopcman); To6osp 
NpHYHHReT CrpaganHs (JI. Xonbm — VU. Mopcman) 
BecuyscTBeHHan TeneounuctKka (A. [nexmapk — 

Vi. Dopcman); Bce Bpems To! 6biIn paQOM 
(T. Cégep6epr — VU.. Dopcman) 
Ha aHrnHHCKOM A3bIKe 
ApaHoknposkn Jl. LUéxonbma 

Sanuce 1985 r. 


MUHUCTEPCTBO 
KYAbTYPb!I CCCP 


BCECOIO3HAA DUPMA 
FPAMNAACTUHOK 


-%:\\MENOOMA 


ANPEAEBCKUM OPAEHA AEHUHA 3ABOA 


CTEPEO CW): 33 
FOCT 5289-80 ¢€ C60 23481 002 
Tp. 3. 2-25 23482 DMM 2 


AJINA NYTAYEBA B CTOKFOSIbME 
Csatan noms (A. Myrayesa —4. Koctropnn, 
aHrnaumcKnn texct A. Mannna); Mesyan ntwuka 

(Jl. Xonbm — WU. Dopcman); Heygaunan Beyepunnka 
(T. Cégep6epr — T. X. ManHop) 
Kanutan (A. NMyrayesa — VU. Dopcman) 
Takoe uyfo (JI. Xonbm — A. Aanun) 
Ha A@HrNHKCKOM aA3ZbIKe 
ApaH»nposkh Jl. LLéxonbma 
Sanucb 1985 r. 


: INTERNATIONAL 
PRODUCTIONS 


NNER WITH DRACIY 
ne 


LDREN OF THE NIGHT 


WARNES: tinauthorized-repro 


toocriminal prosecution, 


1, DINNER WITH DRAG = 2:31 
(Sheldon/Larid) 9 

2. THE INVITATION» » &:35 

3, MONSTER TIME + 2:36 
(Bl ack/Gentil @) 

4..THE WOLEMAN - 358 


5. THE MUMMY. < 1:46 
.6, TRANSYLVANIA - 5:1 dj 
SMa Fa nelily Jre/Chewu k) 


Produced: by Geoffrey Black 
® 1976 Pickwick 
fnternational, inc. 


duction ar Lis 
recordings prohibited by Kederal iaw and subléct 


PICKWICK 


INTERNATIONAL 
PRODUCTIONS 


WBIALCOL,, 


Trans-Electronic 
Music Productions, Inc. | 
Presents 


WALTER CARLOS 
SONIC SEASONINGS 


; =o, \ | 
= KG 31234 > SIDE ONE. a 
|S | = 


(37255 ( J AP Sis5 
SCP SRtAS jae ® 1972 CBS, Inc. th 
eae | 


1. SPRING 22:09 
-W. Carlos- 


wt 


Trans- Electronic 
Music Productions, Inc. 


| Presents Ne “| 
WALTER CARLOS © \ S) 
=ONIt SEASONINGS 


KG 31234 | SIDE TWO | 


AEX Oe ‘a BSG tego s) ¢ ; | 
Re S heE EO 6 ® 1972 CBS, Inc. 2 
., | 
©) 


1. SUMMER 21:31 oy Sy 


-VV. Carlos- 


7 ( 100% aN 


o\ 
+ @! Marcas REG. PRINTE 


Bae 


co MARCAS REG. “pRinte® 
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TRACK ONE 


David Benoit 

| Just Can’t Stop Loving You 
(9558) 
(P) 1988 GRP Rec. Inc. 
Russ Barenberg 

Without Words (0176) 
°) 1983 Rounder Rec. Inc. 
Shadowfax 

Against The Grain (46924) 
® 1988 Capitol Rec. Inc. 
John Goin 

Dream Dance (42127) 
P1988 MCA Rec. Inc 
Pierre Bensusan 

Mille Vallees (42665) 

P) 1988 CBS Inc 
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New Math (42144) 
P)1988 MCA Rec. Inc 
Acoustic Alchemy 
Drake's Dream (22125) 
P)}1988 MCA Rec. Inc 
Yutaka 

The Shadows (9557) 

P) 1988 GRP Rec. Inc. 
Earl Klugh 

Tropical Legs (46030) 

P)} 1988 Capitol Rec. Inc. 
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TRACK TWO 


Chuck Mangione 
Sweet Butterfly (40984) 


©) 1988 CBS Inc. 


Earl Kiugh 
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(©) 1983 Capitol Rec. Inc. 


Chet Atkins 

Sunrise (39591) 

®) 1985 CBS Inc. 

John Jarvis 

Wide Open Spaces (5963) 
P) 1987 MCA Rec. Inc. 
Don Harriss 

Impromptu (80018) 
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P) 1988 Private Music/RCA 
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Grant Geissman 
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P) 1987 TBA Rec./Palo Alto 
Dan Siegel 

Just For The Moment (44026) 
P) 1987 CBS Inc. 

Preston Reed 

If Only (423) 

P) 1987 Flying Fish Rec. Inc. 
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(5690) 
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TAPE MUSIC 


STEREO/MONO DC 6466 


AN HISTORIC CONCERT 


VLADIMIR USSACHEVSKY — OTTO LUENING 


CLASSICS OF ELECTRONIC MUSIC 
MUSEUM OF MODERN ART, OCTOBER 28, 1952 


“I am often asked: What is tape music, and how is it made? Tape music is music that is composed directly with sound instead of first being written on paper and later made 
to sound. Just as the painter paints his picture directly with colors, so the musician composes his music directly with tone. In classical orchestral music many instruments 
play different groups of notes which sound together. In tape music several or even many tapes are superimposed; the tapes sound together the groups of tones that 


are recorded on them. So, essentially, it is a new way of doing what has been done for centuries by old methods.” . 


OTTO LUENING 

Otto Luening was born in Milwaukee, Wisconsin in 
1900. He heard about electronic sound in production as a 
possible compositional tool from Ferruccio Busoni with 
whom he was studying in Zurich in 1918. 

Luening’s career has been distinguished by his versatile 
activities. He has been or still is active as flutist, opera and 
orchestra conductor, accompanist, and Professor of Com- 
position at Columbia where he is now (1968) Chairman 
of the Division of Music in the School of the Arts and a 
member of the Committee of Direction for the Columbia- 
Princeton Electronic Music Center. 

Since 1952 he has been an active pioneer in the field of 
tape and electronic music, often in collaboration with 
Vladimir Ussachevsky. 

Luening’s more than 200 works in other categories 
include much chamber music, symphonic works, an opera 
“Evangeline,” piano music, songs and choral works. His 
compositions have been played throughout the world by 
such orchestras as the New York Philharmonic, Los An- 
geles Philharmonic, Chicago, St. Louis, Mexico City, 
Montevideo, and the Haarlem Orchestra of Holland. 

He is a member of the National Institute of Arts and 
Letters, a Trustee of the American Academy in Rome and 
is a member of the Educational Advisory Board of the 
Guggenheim Foundation. 

Additional works by Luening are recorded on Desto 
DST-6411/12 and DST-6429 and on C.R.I. 


VLADIMIR USSACHEVSKY 

Vladimir Ussachevsky (born in 1911, Harbin, China) 
came to the United States in 1930. After attending Pomona 
College, Eastman School of Music, Claremont College and 
Columbia University, he composed a number of orchestral 
and choral compositions before devoting his entire time to 
work with tape at Columbia University in 1951. 

The first concert of his and Otto Luening’s tape com- 
positions at the Museum of Modern Art in November 1952 
coined the term “Tape Music,” and those’ compositions 
have become the “‘classics’’ and the particular contribution 
of the American School. 

He has received two Guggenheim Fellowships and is, 
at present, Associate Professor of Music at Columbia 
University and Chairman of the Committee of Direction of 
the Columbia-Princeton Electronic Music Center. 


JOSE SEREBRIER 

Jose Serebrier is Musical Director of the Cleveland 
Philharmonic Orchestra and composer-in-residence for the 
Cleveland Orchestra, George Szell, Conductor. 

Born in Montevideo, Uraguay 29 years ago, Mr. 
Serebrier made his conducting debut there at the age of 11. 
At 19 he became the youngest Guggenheim Fellow, in 
composition, in the history of the Foundation. He has 


since been apprentice conductor under Antal Dorati with 
the Minneapolis Symphony and Associate Conductor of 
the American Symphony under Leopold Stokowski. His 
conducting style has been compared by the N. Y. Times 
to that of Stokowski who, himself, has said of Serebrier, 
“He is the greatest master of orchestral balance.” 


SONIC CONTOURS 

Sonic Contours exploits the resources of piano sounds 
by means of a tape recorder and certain other electronic 
devices. The range of sounds used in the composition is 
extended to include notes an octave above and two octaves 
below normal piano range. Some of the low notes are 
heard only as overtones, the fundamentals being too low 
for human perception. Original piano sounds are modified 
through controlled electronic distortion. In the process of 
composition on the tape recorder, the components were 
created first by combining various sound patterns and then 
superimposing them on each other. The conception of how 
they were to be fused into the whole was always in mind 
during each step. The final putting together of the com- 
position required very precise synchronization of individual 
patterns, and, as the parts were integrated, it was possible 
to control once more the dynamic shadings. The entire 
composition falls roughly into three connected sections. The 
only sounds other than those derived from the piano are 
human voices used briefly before the final dance-like por- 
tion of theComposition. 


LOW SPEED 

In Low Speed the composer at times uses acoustic rela- 
tionships and the tape recorder to highlight certain over- 
tones. This treatment brings out new characteristics from 
the instrument played. As to the musical content of the 
piece, the attempt was to produce a solemn, perhaps re- 
ligious, feeling. 

For use on wide-range phonographs, compensate for 
the RIAA curve. 


FANTASY IN SPACE 

In Fantasy in Space the composer has created a “‘per- 
formance piece.” The agility of the flute is exploited. 
Although the acoustic resources of the magnetic ure re- 
corder were used, the composer's aim was to produce a 
piece which would communicate with an audience condi- 
tioned to impressionistic, virtuoso and tonal music. 


INCANTATION 


Incantation uses sounds reminiscent of familiar bell 
sonorities, woodwind instruments and the human voice. 
These are blended into a new timbre. It cannot be played 
by conventional instruments. 


INVENTION IN TWELVE NOTES 


Invention is based on a twelve-tone row presented by 


. . LEOPOLD STOKOWSKI (Oct. 28, 1952) 


the flute and then developed by the conventional devices 
of canon, augmentation, diminution and retrograde into a 
complex pattern made possible by the tape recorder. 


“MOONFLIGHT” 

“Moonflight” is an unabashed program piece. It de- 
scribes an astronautical adventure. The complications of 
flight, the mystery, the strange sounds in and out of the 
ship, the azure sky and weightlessness are suggested in 
sound. A folksonglike melody celebrates the lonely moon 
landing and brings the short composition to a close. 

Four components in addition to the folksonglike melody 
are produced on a flute. They are mixed and reverberated 
on the tape recorder. Component II is added while I con- 
tinues; III joins in later... I, Il and III continue and 
then become an echo background when IV enters. The 
folkmelody is then played with reverberation while the 
first four components continue the echoing background. 

This record juxtaposes two works composed during the 
period when Luening was continuing his experimental 
work in tape music. 

“LYRIC SCENE” for flute and strings and 
“LEGEND” for oboe and strings show many varied con- 
temporary ways of using these conventional media without 
introducing radical materials. Although the tonal material 
is old it is used in new ways. 

The “Lyric Scene,” in memory of Ferruccio Busoni, 
begins with the flute with string accompaniment used some- 
what in the manner of an 18th Century opera aria. In the 
second section the flute soars over what becomes melodic 
and contrapuntal string writing. Further lyric variations let 
the flute soar again but now to its higher register. The flute 
restates previous material which the strings and then the 
flute expand. The strings alone, later joined by the soloist, 
reach the lyric climax of the composition. The opening 
subject, somewhat abbreviated, ends the “Lyric Scene.” 

The “Legend” composed for Robert Bloom and the 
New Chamber Music Society in New York in 1951 opens 
with a slow, melodic narrative statement played by the 
soloist. Its contrasting phrases and developments are over 
an independent rhythmic-melodic string accompaniment. A 
variation of this section follows. The tempo changes to 
Allegro con spirito — a dancelike section in three four 
meter begins with the strings later joined by the oboe. An 
imitative lively section is played by strings alone. It is 
followed by a folksonglike oboe tune with accompaniment. 
The work closes with variations of section one followed by 
the dance in four four meter, and altered rhythmically. 
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OSLO PHILHARMONIC ORCHESTRA 
JOSE SEREBRIER, Conductor 
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Side ONE 


Love's Gonna Carry Us (3:22) 
Lifeboat (3:25) 
Gonna Get a Grant (2:59) 
Fifty-Nine Cents (2:43) 
Crossing the Charles (3:37) 
A Modest Proposal 

(The Long Underwear Song) (1:56) 
Stand Up (1:47) 


Side TWO 


Three Mile Island (3:55) 
The Hug (2:24) 
The Dancing Light (2:44) 
Letter from May Alice Jeffers (3:56) 
I Lost That Pretty Little Gal 

of Mine (to Title IX) (1.40) 
Housewarming (3.38) 


PRODUCER: John Curtis 

ENGINEERS: Karen Kane, Andrew Schatz 

PHOTOGRAPHY: Ellen Shub 

DESIGN: Douglas Parker 

Recorded at Sound Techniques Recording 
Studio, Watertown, Massachusetts 


Fred Small: vocal, guitar 

John Curtis: guitar, electric guitar, electric 
12-string guitar, banjo, mandolin, chorus 
vocal 

John Daniel, Sandy Martin: electric bass 

Kathy Burkly, Jean-Dominique Sifantus: drums 

George Fulginiti-Shakar: acoustic bass, chorus 
vocals 

Richard Lehfeldt: Rhodes, piano, organ 

Suzanne Jessie Pearl: harmonica 

Larry Luddecke: synthesizer, piano 

Billy Novick: clarinet 

Andrew Schatz: electric guitar 

Wanetta Jackson, John Troy: background vocals 

Laura Burns, George Fulginiti-Shakar, Vance 
Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborah Silverstein, Willie 
Sordill, Katie Tolles, Pam Weeks: 
chorus vocals 


All songs by Fred Small. 
All songs © 1981 Pine Barrens Music (BMI) 
@® 1981 Aquifer Records 


Song lyrics enclosed. 
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Love’s Gonna Carry Us 


CHORUS 

It's been a long hard time 

Its gonna be a long steep climb 

But no one’s gonna change our minds 
"Bout what we gotta do 

And when the road gets rough 
Everybody's saying “Just give it up” 
All of our friends’ sweet love 

Gonna carry us through. 


We don't have the money 

But we got the will 

We got voices talking the truth 

That can never be stilled 

But they're gonna threaten 

You know they have killed to get their way 
But this movement we are building 

Will not go away. 


CHORUS 


Beware of the heroes 

Beware of the stars 

Cause a victory is hollow 

If it ain't really ours 

We're talking bout changes 

Not just changing the faces at the top 

They say that freedom is a constant struggle 
And you can’t ever stop. 


CHORUS 


Now we're gonna argue 

We won't always agree 

But we can't let anger blind us 

To all we can be 

Cause we need the laughter 

And we need the tears to wash us clean 
We need sisters and brothers beside us 
To follow the dream. 


CHORUS 


Vocal, guitar: Fred Small 
Electric guitar: Jobn Curtis 

Bass: Jobn Daniel 

Drums: Jean-Dominique Sifantus 

Background vocals: Wanetta Jackson, Jobn Troy 


Lifeboat 


The times were lean, your eyes were bold 

And we fell right in together like beggars on 
the road 

And as the months turn into years with the 
passing of each day 

It gets harder all the time to find a reason 
not to stay. 


CHORUS: 

And when I need a lifeboat to keep out 
the sea 

You are canvas and oak and you cradle me 

And when I need a lifeboat and it looks 
like a storm 

You are rudder and sail and you take 
me home. 


Didn't need always to be strong 

And when fear boiled up in anger, it never 
lasted long 

Its a proud and reckless sailor who steers 
into the squall 

Butit’s your arms that close around me as the 
rain begins to fall. 


CHORUS 


Knowing you, knowing me 

Seems like we can be together, and we can 
still be free 

And with every changing season I see deeper 
in your heart 

And the memory stays with me when it's time 
to be apart. 


LAST CHORUS 

And when you need a lifeboat to keep out 
the sea 

Tam canvas and oak, and you lean on me. 

And when you need a lifeboat, and it looks 
like a storm 

Tam rudder and sail, and I'll take you home. 


Vocal, guitar: Fred Small 

Electric guitar: John Curtis 
Harmonica: Suzanne Jesste Pearl 
Bass: Jobn Daniel 

Drums: Jean-Dominique Sifantus 
Rhodes: Richard Lebfeldt 


Gonna Get a Grant 


Ooh I can't get out of bed 

Let's stay at home instead 

I just want to play with you all day 
Good loving gives me a thrill 

But it don't pay the bills 

Somehow true love will find a way. 


CHORUS 

Gonna get a grant! Gonna get a grant! 
Gonna get a grant to be in love 

We'll philander for philanthropy 
Doing what comes naturally 

Let's get a grant for love! 


Yum yum, we sure can cook 

It's time we wrote the book 

The whole world needs our recipe 
We'll cuddle without a care 

In our own endowed chair 

In applied anthropology. 


BRIDGE 

Won't need no advanced degrees 

We'll show ‘em how we hug and squeeze 
Kisses so delectable 

They've got to be tax-deductible. 


CHORUS 


From Berkeley to M.LT. 

We'll be our favorite charity 

Donating our bodies to research 

We'll hit the best resorts 

Sending quarterly reports 

Graphing every lesson we have learned. 


BRIDGE 


Your methods drive me mad 
T want to fund you so bad 
And when our passion’s sated 
We can be evaluated! 


CHORUS 


Vocal, guitar: Fred Small 
Clarinet: Billy Novick 
Piano: Richard Lebfeldt 
Bass: Sandy Martin 
Drums: Kathy Burkly 


Fifty-Nine Cents 


High school daydreams come easy and free 

When you're a working woman watcha 
gonna be? 

Asenator a surgeon aim for the heights 

But the guidance office says lower your 


sights to 


CHORUS 


Fifty-nine cents for every man’s dollar 

Fifty-nine cents it's a lowdown deal 

Fifty-nine cents makes a grown woman 
holler 

They give you a diploma it's your paycheck 
they steal. 


She's off to college, the elite kind 

To polish her manners, sharpen her mind 
Honors in English, letter in lacrosse 
Types her to type for her favorite boss at 


CHORUS (They give you a degree...) 


Junior executive on her way up 

Special assistant to the man at the top 

She's one in a million and all she found 

Was her own secretary now to order 
around at 


CHORUS (They give you a title...) 


But the word is being processed in the 
typing pool 

A working woman ain't nobody's fool 

She's telling the boss on Secretary's Day 

You can keep your flowers buddy give me 
araise more than 


CHORUS 


Fifty-nine cents for every man's dollar 

Fifty-nine cents—oh, the deal has changed 

Fifty-nine cents makes a grown woman 
holler 

You can keep your flowers buddy give us 
a raise. 


Vocal, guitar; Pred Small 

Harmonica: Suzanne Jessie Pearl 

Bass: George Fulginiti-Shakar 

Chorus vocals; Laura Burns, Ellen Epstein Maxwell, 
Pat Ouellette, Deborah Silverstein, Katie Tolles, 
Pam Weeks 


SMA LL 


Crossing the Charles 


I guess it must say something 

That I was the last to know 

I never saw the signals flashing danger 
Falling out of love with me 

Was hard on you I know 

To wake up in the morning to a stranger. 


CHORUS 
Crossing the Charles the water's shining 
And the sailboats running free 
On this dirty old river 
Winding down to the sea 
Hello to the rumbling city 
Goodbye to the windy sky 
Wonder when I’m gonna get over 
your leaving. 


Less than lovers, not quite friends 

Waiting for the wound to mend 

You still work your magic without trying 
Funny how many memories 

The shortest love can hold 

A sight, a sound, a word can leave me crying 


CHORUS 


I've thought it over and over again 

Looking for the one to blame 

Down a darkened street leading nowhere 

I've left behind the anger now 

I'm riding out the pain 

Still reaching out and wishing you would 
be there. 


CHORUS 


Vocal, guitar: Fred Small 
Bass: Sandy Martin 
Drums: Kathy Burkly 
Organ: Richard Lebfeldt 


A Modest Proposal (The Long 
Underwear Song) 


I remember well when I was but a child 
of tender years 

The day that I discovered the catalog 
from Sears 

The people in the pictures they made me 
stop and stare 

Who'd have guessed that they'd be dressed 
in thermal underwear? 


Underwear! Long underwear! 
It makes the foulest weather feel like fair 
It's ten below and icy winds blow whistling 
through the air 
Let it storm I'm toasty warm inside 
my underwear. 


Prudence says to set our thermostats 
at sixty-five 

In skimpy briefs and brassieres you will 
not survive 

The Lord in all her wisdom gave us more 
than skin and hair 

She gave us wit, ourselves to fit with 
thermal underwear. 


Underwear! Long underwear! 
Beneath our clothes, without it we are bare 
Plutonium is perilous and coal pollutes 
the air 
The energy source that's best, of course, is 
thermal underwear. 


Paul Newman wears it all the time and 
Redford he does, too 

Bo Derek swears that it's the only thing to do 

Lovers, if you think that taking off your 
clothes is nice 

Do not miss the greater bliss of taking them 
off twice! 


Underwear! Long underwear! 

Slip inside and leave behind your cares 

The oil and gas kingpins will rant and 
tear their hair 

Who needs them? We've got a friend in 
thermal underwear. 


Vocal, guitar: Fred Small 

Bass: George Fulginiti Shakar 

Banjo, mandolin: fobn Curtis 

Chorus vocals: Jobni Curtis, Vance Gilbert, Fred Small 


Stand Up 


The world has gone crazy, the country’s a 
mess 

You open your eyes and you just get 
depressed 

If you take what they give you they'll keep all 
the rest 

Stand up and tell ’em you're here! 


CHORUS 

Stand up, stand up and tell em you're here 
Shout it out loud for the whole world to hear 
They're long overdue for a kick in the rear 
Stand up and tell ’em you're here! 


Oh, the problems are so hard and talk is 
so cheap 

Counting the crises is like counting sheep 

You can count on the experts and go back 
to sleep 

Or stand up and tell em you're here! 


CHORUS 


When you're fed up with being ignored and 
abused 

You're a mighty big bomb with a mighty 
short fuse 

Yes, we'll make 'em an offer they cannot 
refuse 

When we stand up and tell em we're here. 


CHORUS (... tell em we're here...) 


Vocal, guitar: Fred Small 

Bass: George FulginitiSbakar 

12-string guitar: Jobn Curtis 

Chorus vocals; Laura Burns, George Fulginiti Shakar, 
Vance Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborah Silverstein, Willie Sordill, 
Katie Tolles, Pam Weeks 


Three Mile Island 


Kids in the schoolyard, cows in the field 

Ina Pennsylvania town it’s another day 

Butat Three Mile Island something was 
wrong 

In the power plant not two miles away, 


A valve jammed open and the holding tanks 
blew 

And the leak spread for miles around. 

With a bubble of hydrogen trapped under 
the dome 

That plant damn near melted down. 


CHORUS 

Three Mile Island blew down their lies 

Next time it happens how many will die? 

Got our eyes on the future, got our feet on 
the ground 

Gonna shut down the nukes, shut em down 

Shut down the nukes, shut’em down. 


Metro Edison said one thing, the feds 
the reverse 

The TV and press had their fun 

Out ofall the confusion just one thing 
came through 

No one knew what the hell was going on 


Evacuation would have ended the game 

So they said there was no reason to go 

But they didn’t say too much about the 
workers at the plant 

Who as always caught the brunt of the blow. 


CHORUS 


The sun it shines, the wind it blows 

There's a thousand different ways to save fuel 

So when some corporation tells me we got 
no choice 

They might as well be calling mea fool 


They say the system worked and no one was 
killed 

They say they'll make ‘em safer than before 

But they're gambling with our children and 
thev're gambling with the world 

And their money don't seem worth dying for, 


CHORUS 


Vocal: Fred Small 

Bass: Sandy Martin: 

Drums: Kathy Burkly 

Piano, synthesizer: Larry Luddecke 

Electric guitars: Jobn Curtis, Andrew Schatz 
Electric 12-string guitac Jobn Curtis 
Background vocals; Wanetta Jackson, Jobn Troy 


The Hug 


Dan Murrow is a mighty friendly man 

Hes big and round like a bear 

He hugs his friends and his friends hug him 
Anvume, anywhere. 

His patients would come for therapy 

To drive their blues away 

And sooner or kiter they'd feel a lot better 
Cause this is what he'd say: 


CHORUS 

Twant a hug when we say hello 

Twant a hug when it’s time to go 
Twanta hug cause I want you to know 
I’m awfully fond of you. 

Twanta hug—what a wonderful feeling 
Twanta hug-to feel you squeezing 
Iwanta hug-it certainly seems like 
The natural thing to do! 


But when the head of the hospital heard 
aboutit 

He got all annoyed 

Cause hugging is sexual sublimation 

According to Doctor Freud. 

You can beat ‘em down, you can hide 
‘em away, 

You can keep ‘em quiet with drugs, 

You can strap ‘em and zap ‘em with 
electroshock 

But you better not give ‘em a hug. 


CHORUS 


So the boss says, “Dan, clean out your desk— 

Your conduct is lax and lewd. 

Any deviation from standard medical 

Practice can get us sued.” 

Now, Dan don't feel too bad for himself 

He's really kind of proud. 

But he's sorry for the people who are 
locked av 

Where hugging ain't allowed. 


CHORUS 


Vocal, guitar: Fred Small 

Bass: Jean-Dominique Sifantus 

Second guitar: /obn Curtis 

Chorus vocals: Laura Burns, George Fulginiti-Sbakar, 
Vance Gilbert, Ellen Epstein Maxwell, Pat Ouellette, 
Roger Rosen, Deborah Silverstein, Willie Sordill, 
Katie Tolles, Pam Weeks 


This song tells a true story, The good news is that Dan 
Murrow’s former clients have organized a seléhelp 
center in theie community, For information, write 
tothe Human Development Resource Center, 

106 Williams Avenue, Lynn, Massachusetts 01902 


The Dancing Light 


I remember her when she was 
shining bright 

Deep in her dark eyes there shone a 
dancing light 

She always used to say that she was not the 
marrying kind 

Until she met the man who changed 
her mind, 


He was beautiful and Lord he was strong 
Knew where he was going, rising like 
the sun 
And he believed in her and listened to 
her thoughts 
And long into the evening they would talk. 


CHORUS 

Seemed like we just blinked our eyes and 
she slipped away 

This woman full of fire and wonder only 
yesterday 

There ain't no doubt she's happy, ain't 
nothing really wrong 

But the dancing light inside her eyes is gone. 


He got the job he wanted, she left 
hers behind 
She said she had no future there, she 
didn’t mind. 
In another city she began a brand new life 
Loving the man and learning to be a wife 


We still get a letter from time to time 

She writes about the baby, not what's on 
her mind. 

I guess she's got her reasons, it ain't for me 
tosay 

But it makes me sad to lose a friend that way. 


CHORUS 


But the dancing light inside her eyes— 
It's hard sometimes just to survive— 
Oh the dancing light is gone. 


Vocal, guitar; Fred Small 
Synthesizer: Larry Luddecke 
Second guitar: Jobr Curtis 


Letter from May Alice Jeffers 


I'man old woman typing, 

Old as the year, seventy-eight. 
Hear what I say 

Twas born in Laurel, Mississippi, 
I live in North Carolina today 
With my grandson James. 


Now about the children 

Thad five children before the great 
depression 

Five more since then. 

All of them are living now 

But the one that died in the war. 

All the rest had children, too. 


CHORUS 

Don't blame the children 
Every girl, every boy, 
They ain't no burden, 
They're my pride and joy, 
I know they're beautiful 
Like leaves on a tree 

And as Lam growing old 
They shelter me. 


Thave worked at every kind of job 
Nursed people, preached, and sang 
When [was a young woman I built roads 
T have not worked a job 

In nineteen years—my grandchildren 
Take care of me. 


Now listen to me 

Babies don't cause poverty 

Cause poverty 

Is just people never paid enough for what 
we done. 

You hear them talk=barefoot and 

Pregnant, But I been barefoot 

Pregnant or not. 


CHORUS 


T have known socialists 

They stayed in my home in 1964 
For the vote drive 

They were like my children 

I don't care if they be black or white 
God bless you and all the socialists. 


My first husband was a Methodist 

We did not drink but we did dance 

When we had our family picnic 

I think the white folks thought the colored 
Was taking over, there was so many, 

And the young men still ask me to dance. 


CHORUS 


Vocal, guitar; Fred Small 
Second guitar, banjo, mandolin: Jobn Curtis 


This song is adapted from a letter published in the Sep- 


tember 13=19, 1978, issue of /n These Times magazine. 
All the words are May Alice Jeffers’s except the chorus. 
Efforts to reach May Alice Jeffers have been unavailing; 
ifyou know her whereabouts please write Fred Small 
c/o Aquifer Records. 


I Lost That Pretty Little Gal 
of Mine (to Title IX) 


Tost that pretty little gal of mine to Title IX 

I found her in the stands but lost her at the 
finish line 

She was so soft and sweet 

But now I find I can't compete 

I lost that gal of mine to Title IX. 


Sure, I put my money on Billie Jean, 
But that damn King has taken away 
my queen 
She learned a new topspin 
Now she wont let me win 
She doesn't want me on her doubles team. 


Her old letters made my heart melt 

Now they're on her sweater and they're 
made of felt 

In her bikini she used to look so cute 


Now she does laps in her navy blue tank suit. 


She does windsprints, I do the wash 

I stuff zucchini while she's playing squash 
On a date I'm so tense 

She's itchin’ to try her self defense 

And violence I cannot bear to watch. 


Her old soft spots are hard today 

The problem I've got's just the other way 
She used to cheer me as I ran my race 
Now I find I can’t keep her pace. 


Vocal, guitar: Pred Small 

Second guitar Joba Curtis 

Bass: /abn Daniel 

Drums: /ean-Dominique Sifantus 


Housewarming 


Brick and wood, mortar and plane 
Labor's love, a little faith 
You can see the structure wiking form, 
Ancient tools, a new design 

faking care, taking time 
We've seen so many houses fall before, 


CHORUS 

We are building a house growing tall before 
our eyes 

Stone on stone watch it rise 

We are building a house with our hands, 
with our songs 

May it stand as long as our lives. 


As we tinker with the plans 

Gentle friends lend their hands 

Laying down a sturdy hardwood floor 
For the future from the past 

Room to change, built to last 

Come the snows of winter we'll be warm. 


CHORUS 


BRIDGE 

And sometimes you'll need a vacation 

(I'll need one too) 

Sunning on the sand, running ina 
blinding rain. 

After the recreation 

We can sleep in our own bed once again. 


That easy chair you've always known 
Photographs from long ago 
Thanksgiving Day parade moving in 
So many books upon the shelves 

So much more to teach ourselves 
Under this roof we shall begin. 


CHORUS 


Vocal, guitar: Fred Small 

Bass: fobn Daniel 

Scotch 226 tape box: Jean-Dominique Sifantus 
Second guitar: John Curtis 


All songs by Fred Small 
All songs © 198) Pine Barrens Music (BMD). 


® 1981 Aquifer Records 


“No More Vietnams, Pred Small's song about EL 

aador, is recorded on the 45 epim. stereo single Aor 
Bi Salvador, sales of which benefit Boston Mobilization 
for Survival and Boston Committee in Solidarity with 
the People of BL Salvador (CISPES) The record may be 
ordered for $2.85 postpaid from Boston Mobilization, 
for Survival, 13 Sellers Street, Cambridge, MA 02139 


Thanks also to Carlene Hill, Sox Specry Johanna 
Halbeisen, Linda Gore, Willie Sordill, Leon Janikian, 
Greg Staple, Joe Sax, Peter Sandman, ny family, and all 
the other friends along the road. 
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Ne al of LAURA: “in a’ ‘day when most of the top 40 consists of songs 
simplistic guitar chords, it’s reassuring to know that some young musici 
able to appreciate the harmonic and melodic richness of ) melody of, this 45 


passages where the melody is carried by voiding that sounds half-oboe, half-viola. 
Mr. Strong's, rendition of THE MORE | SEE YOU too, shows ‘Perceptive appreciation of 
the richness that characterized American music in the 1940's. \ 
That some of his roots are firmly anchored ‘in jazz-soil is made clear by his choice of i 
SHINY STOCKINGS and NIGHT TRAIN, the ‘’Kansas City ‘Hand-Clapper’’ that opens side 
one. FIVE FOOT TWO brings back the days of vaudeville, dixie-land jazz, and bath-tub 
gin. 
Steve Allen i 2 
a ye i 
Steve Allen, known to most of the country as the predecessor of television talk shows was for 
many years the host on the now famous Tonight Show. Mr. Allen is also a very accomplished 
musician and composer having written over 3,000 songs, including, ““Picnic’*,,“This- Could Be 
The Start Of Something Big’’, and many others. He is also known for having written many books 
and plays. In 1973 and 1974, Mr. Allen served as the M. C. for the National Finals) lof ie yamaha 
Electone Organ Festival. 
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“Niedzielski. Busta Jones. Julia Gilmoré 
Drums: Mark Hygden. Terry Martell. 


-Bob Siegel 
Thanks to Pierre Gauthier fo Ant at AeA nk Aga! : 


SIDE ONE 
Dancer 

So Lonely 
The Visitors 


SIDE TWO 


Dance To Dance 
There’s A Woman , 


All music and lyrics by Gino Soccio 
PRODUCED BY MIX MACHINE 
Mixed by Mix Machine 

Engineer: Lindsa\ Kidd 

Assistant Engineer: Jose Bunting. 
Pierre Groulx = 
Synthesizer Programming: 

Stanley: Brown 

Keyboar §: Gino Soccio 

Vocals: Gino Soccio. Heather Gauthier. 
Sharon Lee Williams. Laurie 8 


Gino ’Soccio 

Horns: Carlyle Miller. Roger Walls. 
Yoram Levy. Richard Mortimer 
Flute: Carlyle Miller ’ 
Percussion: Luc Boivin : y E 
Bass: Busta Jones. Al McNeil Pte ‘ 

Guitar: Walter Rossi ! een ‘ : ' 
Acoustic Guitar: Gino Soccio ; : ; 
Album Design & Hlustration: ; i 
Gre&-Porto f " A a 
Recorded and Mixed in Montreal 
Mastering: Sterling Sound. N.Y.C. ; 
Mastering Engineer: Jack Skinher - i ; 
Album Coordinators: Ray Caviano. ; 


synthesizer programming on “The 
Visitors: and to Carlyle Miller for ‘ ; ‘ 
horns on “Dance To Dance” Also to 

Danielle Gagnon. Gaston Gravel and + 

Robert Ouimet for their enthusiasm 

and support. Special thanks to Stanley. 

Lindsay, Julia and José for their 


encouragement, their inspiration and i : 
their patience. And also to all the very | 
talented musicians and artists whose i 


creative input made this album possible. bee 
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_ SUPERDISCO 

FROM THE MOVIE “SUPERMAN” 

PLUS OTHER SUPER DANCIN’ SOUNDS 
STUDIO '79 


Side A 


Theme From 
SUPERMAN (Movie Theme) 


SUPERMAN MARCH 
CAN YOU READ MY MIND (Love Theme) - 
BLACKJACK 
Side B 
SUPERMAN (T.V. Theme) 
TRIP TO EARTH: 
CRYIN’ WIND 


A PRODUCT OF SPRINGBOARD INTERNATIONAL, INC. 
8295 SUNSET BLVD., LOS ANGELES, CALIFORNIA 90046 
San This album also available on 8-track cartridge & cassette / write for free catalog of records & tapes 


©®1979 Springboard international Records, Inc. 
Engitieering: Steve Lisi / Art Direction: David Lartaud 
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E RITUAL FIRE DANCE 
YIN BLUE * THIS HERE * DANCE MACABRE OPUS 40 * CANVAS 
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Like the sure yet sudden burst of sunrise ape dawning 
of a new day EKSEPTION have awake the music 


world throughout Europé within the past year. Now ~ 


the clear light of their music is swiftly speeding across 
theAtlantic, ~ | bath 
_ Today, Holland is a hotbed of exciting musical talent 


represented by CUBY & THE BLIZZARDS, SHOCKING 


. BLUE, and GOLDEN EARRINGS. EKSEPTION promises 


to be one of the mainstays of this musical invasion. . 

This group of incredibly talented musicians is led'by 
Rick van der Linden; a young keyboard Virtuoso who 
set out to’ bring:new dimensions to pop music from, 
hisiprodigious beginnings in classical music. He has 
gathered into EKSEPTION a dazzling array of' young 
talent that brings fresh rock and jazz roots to the com- 
positions ofJethro-Tullyand Bobby Timmons as well 


-= as/a number of classical themes (most of which are all 
too unfamiliarto today's-rock listeners), The group's . 


own composition “‘Little X Plus" is a delight too! 


EKSEPTION'S recent, appearances have, included 


several ' performances “with, symphony orchestras. in 
addition.to the group's own solo concerts. It's an éxcit- 
ing horizon that EKSEPTION is heading toward and 
as always, the proof is in the hearing. —Robin McBride 
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Side 1 

Could Heaven Ever Be Like This (8:37) 
Camby Bolongo (3:50) 

Turn This Mutha Out (6:50) 


Side 2 

Tasty Cakes (4:23) 
Crab Apple (5:07) 
Moon Hymn (4:22) 
Say What (4:05) 


Arranged by David Matthews 


Tracks recorded at Mediasound, December, 1976 
Joe Jorgensen, Engineer 

Tracks recorded at Electric Lady, February, 1977 
Dave Whitman, Dave Palmer, Engineers 


Album photography by White Gate 
_ Album design by Sib Chalawick 
and Carole Kowalchuk 


: This album is also available on 
4 oe stereo 8 track and cassette tapes. 


P Write for a free catalog of CTI 
tg) © “and KUDU records and tapes. 
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Hiram Bullock 
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COULD HEAVEN EVER BE LIKE THIS 
Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass ee 

HIRAM BULLOCK guitar solo 

Charlie Brown, guitar ; 
Rubens Bassini, Sue Evans, percussion 


* MIKE BRECKER, tenor sax solo 


Ronnie-Cuber, baritone sax 
David Tofani, soprano sax 
CLIFF CARTER, synthesizer solo 
Randy Brecket, Jon Faddis, trumpet 
Margaret Ross, harp oh 
FRANK FLOYD, vocal solo. 
Bill Eaton, Zachary Sanders, 
Ray Simpson, vocél i 


CAMBY BOLONGO ' 
Idris Muhammad, drums, tom tom 


‘Wilbur Bascomb, bass 


Charlie Brown, Hugh McCracken, guitar 
Sue Evans, percussion 


“RANDY BRECKER, trumpet solo 


JEREMY STEIG, flute solo 


TURN THIS MUTHA OUT 

TASTY CAKES 

Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass 

Cliff Carter, keyboards 

HIRAM BULLOCK, guitar solo 

Sue Evans, percussion 

Frank Floyd, Zachary Sanders, 
Ken Williams, vocal 


*, HIRAM BULLOCK, guitar solo 
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ci Wilbur Bascomb 


CRAB APPLE 
t Idei “Muhammad, drums, tom tom 


Ctiéilie Brown, guitar 


» Sué Evans, percussion 
Ronnie Cuber, baritone sax 
~ ‘David Tofani, soprano sax — 
~~ CLIFF CARTER, synthesizer solo 
‘MIKE BRECKER, tenor sax solo 


MOON HYMN 
Idris Muhammad, drums, tom tom 
Wilbur Bascomb, bass 
Charlie Brown, guitar 
Sue Evans, percussion 
Ronnie Cuber, baritone sax : 
David Tofani, soprano sax 2 af 
Cliff Carter, synthesizer % . 
! eS. 

SAY WHAT ae 
Idris Muhammad, drums, tom tom ae 
Wilbur Bascomb, bass 
Charlie Brown, Hugh McCracken, guitar 
"ERIC GALE, guitar solo, 

JEREMY STHG, flute solo 
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Our thanks to these great musicians and singers for their creative contributions to the music on this album (and you know who you are): Martin Mull-lead vocals, electric and acoustic guitars; Ed Wise-Electric grand 
piano; Michael Melvoin-Piano, Electric piano, Keyboard Synthesizer; Tim May-Acoustic and Electric Guitars; David Parlato-Bass; Hal Blaine-Drums; Paulinho daCosta-Congas and Percussion; Peter Frampton-Lead 
guitar on “This Takes The Cake”; Gary Coleman-Marimbas, Vibes, Tympani; Bones Howe-Tambourine on “Life Is Better Than Death” and “Bun and Run(No. 1) &(No. 3), Triangle and Crotale and the Ron Hicklin Singers: Edie 
Lehmann Eichhorn, Debbie Hall, Ron Hicklin, Stan Farber, and Gene Morford * Our Announcer is Robert W. Morgan = * Engineered by Bones Howe at the “B” ROOM at Filmways/Heider Recording, Holywood, 
California on March 9, 1979. Second Engineers: Geoff Howe and Dave Gertz. Disc Mastering by Terry Dunavan, Elektra Sound Recorders. Stage Manager: Geoff Howe/Lighting by Sid Strong * Art Direction: 
Ron Coro, Johnny Lee. Front Cover Photography: Harry Langdon, Back Cover Photography: Aaron Rapoport * Thanks to Chris Miller, Terry Malone, Tom Ware, Mark James, John Mohiman, Greg Dickerson, 
and Mark Bregel for their help at the “Club”. Special Thanks to Steve Wax for putting us together; Sari Steinberg, Thais Baker, Nathan Baker, Sandra Baker-Mull, and Dr, Jerry Greenwald, * JoeSmithappears 
through the courtesy of WILD, Baston. Martin Mull appears through the courtesy of an executive decision by ABC Records (nowdefunct) * Paulinho daCosta appears courtesy of Pablo Records * Peter (65200 
Frampton appears through the courtesy of A&M Records * Management; Rollins, Joffe, Morra & Brezner, Universal Studios, 100 Universal Plaza, Los Angeles, California 91608, (213) 985-4321 + 

& © 1979 Elektra/Asylum Records, 962 North La Cienega Boulevard, Los Angeles, California 90069, 665 Fifth Avenue, New York, New York 1022, A Division of Warner Communications, tn 
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Fight On For Old U.S.C. 


I Feel So Fine/ Winchester Cathedral/ We’re Havin’ A Loye-In / Golden Earrings /He’s Got The Whole World In His Hands 
Learn To Be A Drinker/These Boots Are Made For Walking / Laugh & Sing / I’m Gypsy Boots 


ee) 


Unpredictable 
Gypsy Boots 


and the Nature Boys 


Believe it or not! Born fifty-five years ago in San Francisco 
(not in a zoo), Gypsy Boots — an original NATURE BOY — 
laughed and danced and sang his way through grammar 
school and then, by a narrow grade, graduated to the 

school of life, At Life U. he learned about the birds, bananas 
and berries while walking from town to town and orchard 
to orchard — sleeping under the prune trees of El Verano, on 
haystacks in the Sonoma Valley, under date trees in India, 
among the nuts in Lodi and under fig trees in Vacaville. 
Indeed, he was always on the go-go... leading a group of 
long-haired (wild) Nature Boys either on foot or by jeep 
(colorful) for play-ins with fruit pickers by the thousands, 
college kids and service men. Gypsy’s instrument? ...a 
broken tambourine or a bent gut bucket! 


They had many offers (even barber shop appearances), but 
the fresh air and wholesome (non-taxable) life appealed 
more to them. Nature Boy Eben Ahbez, founder of the 
Nature Boy movement, even showed-up at times. And just 
before Gypsy’s nature pal Eben completed his song 
“Nature Boy, he remarked, “Boots, I've gota great hit, and 
one day, you'll make a hit’ 


After Gypsy’s troupe headed for the hills and jungles, he 
landed many odd jobs — singing unfinished songs at Miami 
Beach, giving back rubs to the “tired” rich and offering 
comedy diving routines in northern California. Gypsy’s 
best job, however, was living and loving (life and people). 
He plays football with the greatest, runs like a deer on 
tennis greens and, on handball courts, scales the walls like 
an ascending mountain goat. He didn’t have a normal 
steady job. .. just an honest, happy way of earning 

a buck for gas and extras. 


Gypsy has many talents: he wrote a book called “Bare Feet 
and Good Things to Eat;” he ran a nutty “country” health 
hut in Hollywood where movie celebrities, tourists and 
ambassadors were entertained by Gypsy's and Lois's (his 
“soul mate”) dancing and “organic” nature luaus; he was 
a chauffeur at a Beverly Hills hotel... but was fired for 
eating garlic as he regaled unsuspecting passengers. 


The movies came calling on Boots: an unbelievable scene 

in Reno Carrel’s Swingin’ Summer,” a clown creation in 
“Untouchables; a poetry-reciting health nut in Don 
Murray's movie "Tale of the Cock” and unpredictable 

scenes in Bob Cohen’s “Mondo Hollywood.’ 

So this is the one and only UNPREDICTABLE Gypsy Boots 
and the Nature Boys. So get in kahootz with nuts and fruits! 
Don't panic, go organic!! Have faith... work and play... 

all good things will come our way!!! 


P.S. GYPSY sells seaweed sandwiches in beauty parlors. 
P.P.S. BOOTS drove Steve Allen nuts on the latter's 
T.V. show. 


P.P.P.S. GYPSY BOOTS has three kids: Zander... 
Freddie .. Daniel. 
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Side One 


WE'RE HAVIN’ A LOVE-IN 

FIGHT ON FOR OLD U.S.C. 

I FEEL SO FINE 

GOLDEN EARRINGS 

HE'S GOT THE WHOLE WORLD IN HIS HANDS 


Side Two 


WINCHESTER CATHEDRAL 

LEARN TO BE A DRINKER 

THESE BOOTS ARE MADE FOR WALKING 
LAUGH & SING 
I’M GYPSY BOOTS 
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Audience Review 
The Party 
Artificial Towels 
Fish Story 7027 
Super Coal 
Closing Remarks 
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Michael John Neun, was born in Detroit, the 
son of Canadian-born parents. Following his grad- 
uation from high school, the family moyed to 
Seattle, where Mike entered the University of 
Washington. He majored in English and minored 
in journalism, but never has used his degrees be- 
cause music and comedy became his career. 

Mike Neun is a veteran of the intimate Seattle 
coffee houses of the early 1960’s such as the Pamir 
House, and various seaside bars in the area. He 
later joined a trio called “The Snaggy Gorillas 
Minus One Buffalo Fish”. 

Striking out on his own in 1969, he bagan play- 
ing clubs in the Northwest and West Coast. And 
he also performed on Canadian network television, 
hosting a CBS variety show “In The Round” from 
Vancouver. 

Mike was featured in the “Peggy Fleming Show 
—A Concert on Ice”. 

Neun’s humor is very understated and subtle, 
very relaxed and undemanding. The jokes don’t 
tell you to laugh; if you don’t listen they might 
slip unnoticed through the light strumming of the 
12-string guitar and disappear, unheralded. 

They are that kind of jokes. FM, if you will, 
instead of AM. They are also very funny. Mike 
writes all his own material, and some of it is based 
on his own experiences. And although Neun tells 
many of them with suitably neutral delivery, let- 
ting the words themselves do the work, the big 
sparkle in his eye occasionally spills over into a 
big shy, sly sideways grin, to match the sly side- 
ways bent of his clever commentary. He is an in- 
gratiating fellow, warm, and folksy, delivering 
low-key, self deprecatory jokes with a beatific 
grin. The ladies take him to heart and he’s an 
obvious crowd pleaser. 


Recorded live in Nashville, Tenn. at Woodland Sound Studios 
Recording engineer: Rex Collier 
Mastering: Bob Sowell — Woodland Sound Studios 
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SO ENJOY! 


The first time Myron Cohen walked into RCA 
Victor’s New York offices on 24th Street, he was 
unaware of a greeting given him by the reception- 
ist—much to the receptionist’s relief. Her immedi- 
ate response upon seeing Cohen was involuntary 
—she had flung her arms in his direction as if to 
say, “Tell me a story.” Had the gesture been no- 
ticed, it might be assumed that Cohen would have 
given his familiar tilt of the head and shrug of the 
shoulder before going on his way. But that didn’t 
happen, nor was there actually a chance that it 
would. For wherever Myron Cohen is, there are 
stories, and he always has time for them. 

He had come to RCA Victor that day to have a 
series of publicity photographs taken. For the first 
few moments, the atmosphere was permeated by 
a professional air. Introductions were made, cam- 
eras and lights were adjusted, and ‘not a smile 
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~~ “EVERYBODY'GOTTA BE SOMEPLACE" 
MYRON COHEN at The Royal Box, Americana of New York 


Recorded live 


cracked, “All set, Mr. Cohen,” said the photograph- 
er, “there’s tape on the floor to mark where I’d 
like you to stand.” 

“Hmm,” muttered Cohen. “Just like the Sulli- 
van Show.”...Not a grin. Well, he had tried to 
break the ice. Back to business. The first dozen 
photographs taken tell the story. Cohen looked as 
happy as a fish in a catfood factory. As the second 
roll of film was being loaded, Cohen began telling 
a story. Seconds later, the room began filling with 
laughter. That story told, another began. More 
stories...more film...more laughter....By the fourth 
roll, the photographer was having a rough go at it! 
With every exposure his composure weakened; 
and, finally, visibly shaking with laughter and with 
teary eyes, he terminated shooting. 

Two days later, Cohen reappeared at 24th 
Street to look at the photos. In an adjoining room 
to the photo lab, a business meeting was in prog- 
ress with RCA Victor’s Art Director and four 
other executives. Cohen tiptoed in. “I know this 
is most impolite, Gentlemen. I can see you are 
talking business and I don’t want to interrupt, but 
there’s a story I would like to tell you.”...From 
that time until an hour later, business stopped cold. 
Cohen had turned that workday morning upside 
down into a holiday. 

The recording of “EVERYBODY GOTTA BE 
SOMEPLACE” began on Cohen’s opening night at 
the Royal Box. Shortly before the start of the first 
show, Cohen philosophized, “There is no such 
thing as a bad audience; there are only bad per- 
formances.” Strange as it may seem, Cohen wor- 
ries about them. Of that night’s show, Nick Lapole 
wrote in the Journal American, “Myron, probably 
the nation’s top raconteur, was his usual self— 
which means that every one of his stories was 
delivered with impeccable timing and diction... 
We've heard many of Myron’s stories before, but 
it just doesn’t matter with him. There wasn’t one 
of his jokes that we didn’t enjoy and there was no 
doubt but that the sellout audience found Mr. 
Cohen as enjoyable as we did. They just wouldn’t 
let him leave stage.” Throughout Cohen’s stint at 
the Royal Box, the room knew only good perfor- 
mances and audiences grown weak with laughter. 

The day Cohen stopped at 24th Street to hear 
a playback of this album, the receptionist ap- 
peared to blush as he walked past her. She didn’t 
even say hello. It’s a shame. All she had to say 
was, “You going to tell me a story?” and Myron 
Cohen’s time would have been hers. 

Tom BERMAN 
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Produced by Tom Berman 


Side 1 
INTRODUCTION (0:29) 


. HUSBANDS AND WIVES AND LOVERS (10:00) 
1. Willpower (2:05) 
2. Divorce Proceedings (1:32) 
3. A Winter’s Tale (1:35) 
4. Mozart Was Here (1:50) 
5. The Klopman Diamond (1:10) 
6. Unexpected Company (1:15) 


. TWO ELEPHANT STORIES (2:43) 
1. Salesmanship (2:05) 
2. Nose Job (0:25) 

IV. LIFE IN THE SUN ¢2:53) 


1. Informal Attire (1:15) 

2. The Unquestioned Answer (0:35) 
3. Silent L’s (0:27) 

4. Majorca (0:15) 


V. FLIES (2:04) 
VI. LIFE AT “THE STAGE” (4:39) 


1. Max (0:41) 

2. Clean Glass (0:25) 

3. A Western (0:33) 

4. Southern Cooking (2:35) 


Side 2 
. SHORT STORIES (1:50) 


1. First-Class Taxi (0:21) 

2. Roman Numerals (0:25) 

3. World Politics (0:30) 

4. The Taft-Hartley Bill (0:13) 


Il. THE LONG COAT TALE (6:05) 


Ill. FOREIGN INTRIGUE (6:01) 
1. Khrushchev's Great Society (0:55) 
2. Goldberg the Spy (1:40) 
3. Lieutenant Irving Levine (1:58) 
IV. PARLOR STORIES 2:21) 
1. Mixed Blessings (0:35) 
2. An Easy Decision (0:15) 
3. Last Request (1:15) 
V. AN ASSORTMENT OF YARNS 6:50) 
1. Morris of Arabia (1:00) 
2. Matzo Ball Soup (1:50) 
3. Cohen, Goldberg and Lipshitz (1:35) 
4. The Friendly Bench 0:55) 


VI. AFFAIRS OF THE HEART (2:11) 


Recording Engineer: Ernie Oeirich. 


RGA Victor Is most grateful to The Royal Box staff for the fine 
cooperation during the recording of this album 


Mono LPM-3534 
Stereo LSR¥3524 


Ed Rose 


Rick Chandler 


Side 1 


A THOUGHT 

ABOUT YOU (for J.A.A.) 
BIT 0’ THE SOUL 

FACT OR FICTION 
FREE WHEELIN’ 
EVERYONE’S LAUGHIN’ 


Side 2 


MY SIDE OF THE MOUNTAIN 
ICY COLD BLUE (MMM) 
LONELYMAN 

FOREVER DREAMS 


C&S Audio — © 2022 All Rights Reserved 
For more info, contact Rick Chandler 
616-540-9066/martchan4@gmail.com 


Brian Ingraham 


Steve Rose 


Come on, hear me as I hear you 
Could not make the other side, 
And all the people watched there 
With their eyes against the sky 


Come on, move me as I move you 
Iam here my hands are tied 
Guess I'll keep my side of the 
mountain 

Now I'll take you for a ride. 


- My Side of the Mountain - 1972. 


MADE IN 
CZECH REPUBLIC 


Brian Ingraham - vocals, acoustic guitar 
Will Ingraham - electric guitar 


Rick Chandler - acoustic guitar, 12 string guitar, 
electric bass, harmonica, bass synthesizer 


Adam Chandler - drums 


Ed Rose - drums 


Ben Rose - drums, chimes 


Recording, mixing, post-production - Rick Chandler 


Drum tracks recorded in Florida - Anthony Tonnesen 


Where were you in 1972? 


That was the year a handful of inspired musicians came together to create the 
original “book of Music - volume 1”. A lifetime has passed, popular music has 
evolved, careers and families took over, and the dust on the albums turned into 
decades of great memories. Nearly fifty years later, Brian and Rick set out to 
| revisit these wonderful songs so reminiscent of 1970’s rock and roll. Enlisting 
the help of a new generation of talented guest musicians (including 3 sons of the 
original band members), and the next generation of recording techniques, the 
album you have in your hands is the culmination of those efforts. Revisit 1972 
with us as you listen to this music. We hope the memories of great times past 


puts a smile on your face and warmth in your heart. 

A very special thank you goes out to Steve Rose, the original mastermind behind 
this timeless body of music, and to all the many fantastic guest musicians who 
contributed to this project. Without you, it never could have happened. Also, in 


memory of 3 of our original Musical brothers: Craig Hewitt, Ron Weyerman, 
and Jon Kruer. Until we meet again. 


Music with Friends - 2022 
Bill Pensyl - acoustic guitar 


Mark Schwallier - percussion 
Al Matthews - slide guitar, steel guitar 
Jonah Walters - piano, trumpet 
Josiah Dirkse - trombone 
Justen Medendorp - baritone sax 
Mark Reilly — mellotron 
Kevin Sweers ~ cello 
Brian Morris - nylon acoustic guitar, electric guitar 


All profits generated from the sale of this album will be used to support the 
development of musical opportunities for the youth within our local communities. 


Side 1 

A Thought - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 

Ed Rose - drums 

Bill Pensyl - acoustic guitar 

Brian Morris - nylon string acoustic guitar, electric 
guitar 

Mark Schwallier - tambourine, claves, maracas, 
congas 


About You (for J.A.A.) - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 
Ben Rose - drums 

Bill Pensyl - acoustic guitar 

Kevin Sweers — cello 


Bit O’ the Soul - 

Brian Ingraham - vocals 

Rick Chandler - electric bass, tambourine 
Will Ingraham - electric guitars 

Adam Chandler — drums 


Fact or Fiction - 
Brian Ingraham - vocals 


Bill Pensyl - acoustic guitar 

Rick Chandler - vocals, 12 string acoustic guitar, 6 
string acoustic guitar, electric bass, bass synthesizer 

Ben Rose - drums 

Mark Reilly — mellotron 


Free Wheelin’ - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass, 
harmonica 

Ben Rose - drums 

Bill Pensyl - acoustic guitar 

Al Matthews - slide guitar 


Everyone’s Laughin’ - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 
Ed Rose - drums 

Bill Pensyl - acoustic guitar 

Jonah Walters - trumpet 

Josiah Dirkse - trombone 

Justen Medendorp — baritone saxophone 


Side 2 
My Side of the Mountain - 


Brian Ingraham - vocals 


Will Ingraham - electric guitars 

Rick Chandler - 12 string acoustic guitar, 6 string 
acoustic guitar, 5 string electric bass 

Adam Chandler — drums 


Icy Cold Blue (MMM) - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass 
Ben Rose - chimes 

Bill Pensyl - acoustic guitar 

Brian Morris - electric guitar 


Lonely Man - 

Brian Ingraham - vocals, acoustic guitar 

Rick Chandler - 12 string acoustic guitar, electric bass, 
harmonica 

Ben Rose - drums 

Bill Pensyl - acoustic guitar 

Jonah Walters - piano 

Al Matthews - steel guitar 


Forever Dreams - 

Brian Ingraham - vocals 

Rick Chandler - 12 string acoustic guitar, 6 string 
acoustic guitar, electric bass 

Open Source Samples - drums 


COLOMBIA 
ESTA ES TU 
MUSICAvo1.2 


Los Hermanos Martelo 
Cantan: Juan Pina y Hernando Barbosa 


LADO UNO 


BRISAS DEL CAUGA, pasiaito 
(Lolo Ricardo) 

SAN FERNANDO, porro 

(Lucho Bermudez) 

SAN ANDRES, currulao 

(Lucho Bermtdez) 

CARTAGENERA, porro - 

(Vanella- Farias- Cabanillas) 
BOGOTA LINDO BOGOTA, pasiaito 
(Graciela Arango de Tobén) 


CARMEN DE BOLIVAR, porro 
(Lucho Bermtdez) 


LADO DOS 
LUNA DE BOYACA, paseo 


(Gabriel Romero) 
MOMPOXINA, paseo 


(José Barros) 


QUE LINDA ES COLOMBIA, guajira 
(Jimmy Salcedo) 


SANTA MARTA, porro 

(Crescencio Salcedo) 

CUMBIA CIENAGUERA, cumbia 
(Andrés Paz Barros-Esteban Montano) 
IBAGUERENA, paseo 

(Eduardo Lopez- Jorge Anez) 


PRODUCCION: Alvaro Arango 
ARREGLOS: Enrique Aguilar 
DIRECCION: Carlos Martelo 


SONIDO: Gabriel Alzate | ELDZ-20541 
FOTOS: Leon Rutz 
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SIDE 1 
I'VE GOT THE MUSIC IN ME 
(Yellow Dog Music, Inc.) ASCAP 4:06 


ROCK '’N ROLL GETDOWN 
(Kevin Kaiser Music) 3:29 


JESUS CHRIST SUPERSTAR 
(Leeds Music Corp.) ASCAP 7:07 


SIDE 2 


THAT’S WHEN THE MUSIC TAKES ME 
(Don Kirshner Music, Inc.) BMI 3:17 


DON’T YOU BELIEVE ME 
(Mary Walsh Music) 3:17 


JOHNNY B. GOODE 
(Arc Music) BMI 2:18 


LOLLIPOP (E. B. Marks) BMI 
ROCK 'N ROLL IS HERE TO STAY 
(Golden Egg Music) BMI 
2:16 


cS 
RITA KAISER, THE BEAUTIFUL MOTHER . . . ORGAN, PIANO AND VOCALS . . . HER THREE 
HANDSOME SONS ... KIM... . BASS, TENOR SAX, AND VOCALS ... KEVIN... GUITAR, 
BASS, TROMBONE AND VOCALS .. . GARY . . . DRUMS AND VOCALS AND MIKKI WALSH 
... VOCALS. 


ENGINEERED BY JAY GRAYDON 


SOUND PATTERNS 


ie Sounds / Musical Sounds / Natural Sounds / Location Sounds 


_SCIENCE SERIES | | FOLKWAYS RECORDS FX 6130 


SOUND P 


NATURAL SOUNDS SERS : ~ . . MUSICAL SOUND! 

Bond 1. Wood Thrush — natural speed © Band 14, Musiclons: T 

Bard 2. Wood Thrush — slowed down to Ya speed HUMAN SOUNDS. 
. Thrush — slowed down to Ys speed Band Tc Aauaals te 

ts (airplane motor in background) — natural speed — Bond 16. Heartbeats 

— sowed down to Yh ‘ : 


Band a Thunder Storm (with toad and bird) 

Band’9. Alligator Chorus (American and one Asiatic) 
Band 10. Two Lions [Allonta, Ga. Zoo) ~ 

Bond 11. Monkey (happy) 

Band 12. Monkey (same monkey - angry) 

Band 13. Tortoise Mating Call ae 


701 Seventh Ave., New York City 


Library ‘of Congress Catalogue Card No. R 59-163 
©1953 FOLKWAYS RECORDS & SERVICE Corp. 


SIDE ONE 


father and son 
merrimack county 3:46 
don’t it make my brown eyes blue* 3:05 
bring it on home 


country roads 


desperado 3:23 
a simple song* 3:11 
locomotive breath* 2:50 , 


just a song before i go* 


EXERELERERERERELELESESE REEL EE 


© acoustic guitar, vocals 
PHIL STAHL 


e@ vocals 
DENISE STAHL 


* bass guitar pao 
‘JOSH” REED 


© a special thank you to Karl for his help in making this 
dream a reality 
e@ recorded at HELFFRICH RECORDING LABS 
R.D.2 Box 118 Allentown, PA 18103 
ph: (215) 395-5511 
e@ for bookings or extra album copies write... 
THE SAME PEOPLE, PO. Box 171, Pennsburg, PA 18073 
e@ photo / PHIL STAHL 
e cover design/ DENISE STAHL 
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EXELESEKERE KEELE VELEN E REE. 
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children of the mist/a step in my direction/fourteen days ago/, if you believe /another way 
If/when | go/ for a tewdollars/free from blame/| miss your love/so much loving 


Sas 


TEST HITS ¢ UNITED ARTISTS ¢ UAL 3 


BSE 7 
STEREO UAS 6547 


ani ted artists HIGH FIDELITY UAL 3547 


UNITED ARTISTS RECORDS, INC. . SEVENTH AVENUE . NEW YORK 18, NEW YORK 


Tom Edison’s Greatest Hits 


(FROM FREDERICK KOLB’S PRIVATE COLLECTION OF CYLINDER RECORDINGS) 


NOTES ON THE DISCOVERY OF FREDERICK KOLB’S PRIVATE COLLECTION 
OF CYLINDER RECORDINGS: 


We consider ourselves the luckiest men in the world. While students at the 

Baltimore Sound Center, we were fortunate enough to meet Mrs. Irene Saint- 

Giroux, niece of Esther Kolb Northey, grand-daughter of Frederick Kolb who 

was Chief Engineer at Thomas Alva Edison's original Menlo Park, New Jersey, 

Sound Laboratories. With the aid of Mrs. Saint-Giroux, we were able to meet 

with Lyle Prysock, half-brother of Samuel J. Northey and husband of Mrs. 

Esther Kolb Northey. Mr. Prysock, noted for his work with Henry Cross and 

William Garben, made an appointment for us with Borden Peale, Jr., Mr. 

Northey’s cousin. We gratefully acknowledge the assistance of Mr. Peale, for 

it was he who arranged our fateful meeting with Miss Elizabeth Gruen, Samuel 

J. Northey’s only sister. For the first time, we sensed success. However, when 

Miss Gruen informed us that Mr. Northey had succumbed to Harper’s Disease 

a scant six days before, our hopes were dashed. She did however refer us to i BERNIFIKUKOERISIETERAG RIC 

Whitlow, Stuart and Carmichael, attorneys for the late Mr. Northey. Thus we 

were informed that Esther Kolb Northey was to be located at the estate of her Research for this album was conducted exclusively by 
uncle, Mr. Joshua M. Kolb, Frederick Kolb’s youngest son. So it was, that on an ee at aan tee 
the morning of April 27, 1965, we were ushered into Joshua Kolb’s study. We 


asked Mr. Kolb where we could find his niece. He turned to us and said, Advisory Staff for the Rochester Museum Of Sound: 


Page He. Abba Bogin (Dep't. of Musical Supervision) 
“She’s upstairs’. The rest is history. Walter Gustafson (Dep't. of Sound Effects) 


Engineer of cylinder-to-Ip process: Harry Yarmark 
Jeff Harris & Bernie Kukoff Processed at Bell Sound Studios, New York City. 


April, 1966, Sound Center, Baltimore, Ohio 


SIDE | SIDE II 

1. INTRODUCTION 1. IVAN PETROVICH PAVLOV December 6, 1902 . .3:37 
2. WILD BILL HICKOCK . July 9, 1883 2. GERONIMO November 21, 1882 .3:34 
3.JENNY LIND... April 7, 1884 ...... 2:12 3. FRIEDRICH WILHELM NIETZSGHE .. .October 15, 1897 .. 3:47 
4.GUGLIELMO MARCONI..............August8,1907..... 3:08 4. SIR WILLIAM GILBERT. September 11, 1909 . 2:38 
5. HARRY HOUDINI March 1,1916..... 4:28 5. SIGMUND FREUD December 3, 1889 . .3:48 


6. FLORENCE NIGHTINGALE January 22, 1899 .. .1:22 6. SUN YAT SEN January 7, 1912 
PUBLISHED BY UNART MUSIC CORP./HARRY STOONES, INC. (ASCA) = 
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SIDE I 


You Make Ir Easy 
(S500THING + YELLOW) 
C Williams + Logan) 


Wat It’s Apour 
€ LOVE AND ME ) 
C Williams + Logan) 


WHat cHAGONNA Do TODAY 
CWilliams + Logan) 


Mystic KniGhts oF THe SEA 
C Williams) 


SIDE 2 


CHANGING MAN 
CWilliams) 


Tue Boopang 
CWiiliams + Sidran) 


THe OLp Bums Rusi- 


(Williams, Horowitz, Lewis , 
Bushler + Logany 


Produced By 
BEN SIDRAN | 


for Lifetime Music, Inc. 


Musical Concept + A ents: 
TONY WILLIAMS 


The Bums Kush comes 
because You Make it Easy 
to explain What It's not 
About. (Being thrown out 
more than Once — the animal 
Rus h)- Yeah 


Having been, and will be, Lam 
writing "Bunky Loves Luckie'"on 
the. wall of the Lodge Hal, 
and felling the story of old 
folks, the Rush of the Seq . 


Side 2 


The Rush Changes. 

"Get Down Fron There . ‘. 

A frightening rush, being in 
that room with all those peaple 
doing the bang , etc, and 
being asked fo Leave... Mmm? 


Z LOVE IT- 


Tew. 


VOCALS : TEQUILA 9 TONY WILLIAMS ® ORGAN? WEBSTER Lewis Pr» RECORDED AT INTERMEDIA SOUND, BOSTON - BY BERRED (Special Thanx 
PIANO: DAVID HOROWITZ © GUITAR? TEQUILA zB 
} Dolydor 


L to Gunther and Carol) ® M/XEP AT CAPITOL RECORDS , HOLLYWOOD, by BRUCE 
TENOR SAXOPHONE 3 TILLMON WILLIAMS (Tonys Pad )@ BASS: HERB BUSHLER BOTNICK © ALL SONGS PUBLISHED BY LIFETIME MUSIC INC.(BMI)e TONY W/LLIAMS 
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YOUTHS SAFE 
THROUGH 


Modern as today and in tune with our youth—the 
drivers of tomorrow, Chevrolet Motor Division proudly presents an 
innovation in Driver Education, 


CHEVROLET SINGS 
OF SAFE DRIVING 
AND YOU 


This album is another example of Chevrolet’s continuing efforts 
to communicate with American youth . . . and convey to them 
the necessity for sound, sensible, safe driving. 


The messages you'll find set to music in this album were created 
to help establish a new tone in Driver Education Courses. 

The style, tempo and sound are contemporary—with listenable 
lyrics that point up the basics of learning to drive safely. 


Under the Chevrolet Driver Education Program, new. 

Chevrolets are made available to educational institutions for 
Driver Education purposes through local Chevrolet 

Dealers—and year after year across the nation, more Chevrolets 
are provided than any other make. 


In addition, Chevrolet supplies Motion Pictures, Slidefilms, 
Teachers’ Guides, Classroom Charts and Student Booklets to 
qualified Driver Education Courses. 


It is our belief that early education of young people in good driving 
practices is an investment that will pay off in safer roads for 
the future. It is towards this end that the Chevrolet Driver 


Education Program is dedicated. For full information and| materials — 


available, contact your local Chevrolet Zone Office, or write: 


Chevrolet Motor Division 
Merchandising Department, New Cars 
General Motors Building 
Detroit, Michigan 48202 


SIDE ONE 


“An Exciting Thing”’ 
(Driving a Car) 


“Grown-up Baby” 
(Driving Psychology) 


“Cities and Towns” 
(Driving in City and Heavy Traffic) 


‘Nowhere Fast” 
(Observance and Enforcement) 


SIDE TWO 


“Gentle Things” 
(Adverse Driving Conditions) 


“When the Wrong Thing Happens” 
(Stopping Distances) 


“The Natural Laws’’ 
(Laws of Motion) 


“‘Man-Made Laws'’ 
(Common Sense Driving) 


YOUR ORIVING ABILITY WILL MAKE YOUR CAR EVEN SAFER! 


y 
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South America ‘73 


Listen to the music. A simple request. You've heard the songs before, you 
say? Not like this! The Young Ambassadors may be new to you, but in 
many parts of this world they've left their message. Love and happiness; a 
love for life that stretches from the souls of the performers on stage into the 
hearts of their audiences. Musicians, singers, dancers — fifty of the finest 
amateur performers anywhere in the world, backed up by a versatile 
technical crew. We think you'll agree. Sit back, listen, and enjoy the Young 
Ambassadors. 


SIDE A 

CARPENTERS MEDLEY 
| GOT LOVE 

|F 

ROCKIN’ ROBIN 


SIDE B 

WITHOUT YOU 
CLOWNS 
CHERISH 

YOU AND | 
ANIMAL SOUNDS 
AFTER MIDNIGHT 


: N 
Europe ‘71 


Singers — Kathy Call, Nancy Farnsworth, Margie Goodman, Bill Harefeld, 
Tom Smyth, Eric Peterson, Brenda Richardson, Kathy Richardson, Jack 
Rapport, Miki Rae Ward, Ellen Homer, Dennis Jones, Richard Lindsay, 
Marta Maxwell, Liz Steffen. 

Musicians — Keyboards: Randy Johnson / Percussion: Les Case, Steve 
Pay, Chuck Kroupa / Strings: Chris Campbell, Denice Gardner, Sharmon 
Oaks, Peggy Webb, Sherry Webb / Bass Guitar: Gary Martin / Guitar: 
Dave Price / Trumpets: Jess Murillo, Bob Lowe / Trombone: Lynn 
Meinzer / Tenor Sax: Craig Low / Alto Sax: Glenn Jaspering / Baritone 
Sax: Dennis Jackson / Clarinet: Craig Low / Flutes: Glenn Jaspering, 

Eastern U.S. ‘72 Debbie Cook. 

Dancers — Laurinda Beecher, Cathy Bown, Denise Boyle, Tom Clark, Eric 
Johnson, Dale Miller, Sharon Patterson, Cecelia Rayhbuck, Bill Smith. 

Technical Crew — Tim Larsen, Barry Collette, Stan Pace, Craig Graham, 
Jim Busselberg, Russel Best, Kristie Gardner. 

Musical Director / Arrangements — Harry Schultz. 

Produced by — Office of University Programs, Brigham Young University. 

Engineers — Tony Larson, Merrill Jensen. 

Cover Design — Calvin Grondahl, Richard Lindsay, Russel Best. 

Recorded by BYU Recording Operations, Brigham Young University. 

For information, contact Brigham Young University, Office of University 

Programs, 117 ELWC, Provo, Utah 84601. (801) 374-1211, Ext. 2564. 
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TCHAIKOVSKY 
Rekons 


1812 OVERTURE 
ITALIAN CAPRICCIO 
SERENADE FOR Stee 


ABOUT THIS RECORDING (Sleeve 
notes specially printed for those with poor eyesight): 
This superb performance of three of Petr Ilich 
Techaikovsky’s best-loved works, has been specially 
recorded, using the latest electronic micro- 
recording techniques, so as to be totally audible to 
the hard-of-hearing. The startling new techno- 
logical break-through which has made this 
possible has been developed over the last 30 years 
by Prof. Herman Sclumacher of The Institute Of 
Not Quite Hearing in Somewhere Or Other. The 
techniques employed are not radically different 
from those employed in conventional recording, 


so as it avoids any undue distortion or interference. 


The music, however, is played very slowly and 
extremely loud: Every note is played exactly as it 
was written only 6 times as long and 14 times as 
loud. For many of the hard-of-hearing, the full 
richness and brilliance of Tchaikovsky's works are 
thus revealed for the first time. If, however, 
trouble is still experienced in hearing any of the 
notes contained on this disc, it should be returned, 
in its original packing (with the plastic skin 
unbroken) to the address below, within a week of 
purchase, or 30 seconds after buying, whichever 
be the shorter. 


WARNING: It is DANGEROUS to attempt to 


listen to this record if you are not Hard-of-Hearing. 


OTHER RECORDINGS FOR THE 
HARD-OF-HEARING: 
Motorways of The World (6 vols.) 100-190 debls. 


This Is Concorde (B.P) 200-230 debls. 


I Enjoy Shouting - Vladmir Nabokoy & The Royals 
Philharmonic Orchestra 220-230 dcbls. 


The Musical Compositions of Johann Gambolputt; 
de Von Ausfernspledenschlittcrasscrenbornfriedigt 
rdingledangledongledungleburstein Von Knacker- 
thrasher-Applebanger Horowitz T icolensicgrande. 
knottyspeltinklegrandlichgrumbleemeyerspeltesg 
asserkurstlichhimbleeisenbahnwagangutenabe 
betteeinnurnburgerbratwurstlegespertenmitawks, 
acheluberhundsfutgumberaberschonendankekalb- 
esfleischemittleraucher Von Hauptopft of Ulm 
Played Slowly By The Bridgenorth Colliery Band 
Conducted by Karl Gambolputty de Von Ausfern- 
splededschlittcrasscrenbornfriedigerdingledangle- 
dongledungleburstein Von Knackerthrasher-Apple- 


banger Horowitz Ticolensicgranderknottyspeltinkle- 
grandlichgrumblemeyerspelterwasserkurstlichhim- 
bleeisenbahnwagangutenabendbitteeinnurnburger- 
bratwurstlegespertenmitzweimacheluberhundsfut: 
gumberaberschohndankekalbes-fleischmittlerauc! 
er Von Hauptkopft of Ulm. 245 debls, 


In The Wee Small Hours —'The Combined 
Pneumatic Drills of Dalston 200 debls. y 


The World’s Loudest Melodies — Specially jj 
arranged for 40 of The World's Greatest Mass” 
Choirs. 192-300 debls. 


Screaming At The Royal Festival Hall — A recor. 
of last summer's charity concert in aid of fish. 
120-30 debls. 


If Vets Wore Stethoscopes (Comedy Shouting at iy 
best) 90-100 debls. 


Lulu Shrieks George Gershwin — A special recordi 
made by one of Britain’s top vocalists, Lulu at 
her best. 190 debls. 


If you have difficulty hearing this record, why not 
our Recordings For The Totally Deaf. Anything 
available on request. Also available in a special 
edition for those who are allergic to round things 
with holes in them. 


Royal Institute For The Limbless (Records) Inc 
200 Broadway N.Y. af 


THE SOUND OF FISH 


could capture it. 


Yes at last! Available in your own home the wonderful World of Fish revealed 
through sound as only the brilliance of Our new Fishorama Recording techniques” 


Yes! For you on this unique album a whole new exciting world is revealed in allits 
| splendour, pageantry and glorious stereophonic sound. Laugh! at the outrageous 
| conversation of two guppies who should have known better! Cry! with the plaintiff 


“new discovery at Liverpool tach SeeAR 
shark puts a killer whale right about Locke's Th 
all there in wonderful wonderful: Stere } 


ao : 
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SIDE I 
The Executive Intro* 

Pet Shop** 

Nudge Nudge** 


. Premiere Of Film* 
Live Broadcast From London 


Bring Out Your Dead* 
How Do You Tell A Witch* 
Camelot* 
Argument Clinic** 
Crunchy Frog** 
The Cheese Shop*** 
The Phone-In*** 
Sit On My Face**** 


SIDE 2 
Another Executive Announcement* 
Bishop On The Landing*** 
Elephantoplasty*** 
The Lumberjack Song** 
Bookshop**** 
Blackmail** 
Farewell To John Denver**** 
World Forum** 
String**** 
Wide World Of Novel Writing*** 
Death Of Mary Queen Of Scots** 
Never Be Rude To An Arab**** i 
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kerchief™ A Python Production for 
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EARLE hy 


IN HIS UNFORGETABLE ROLE 4S, 


SPI RO"TED" AGNEW 


Rich Little as 


Stanley Myron 
Handelman 
as Spiro T. Agnew 


Vincent Price 


Nixon & Brinkley 


Earle Doud as Don Dumpy 


— SS 


and 


Jo Ann Pflug 
Pat McCormick 
Jack Riley 


plus Jack DeLeon as Buckley — with Harold Oblong as Jack Frost 
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: Se Earle Doud presents 
2 3e ses SPIRO T. AGNEW 
= 2s Ses IS A RIOT 
€5 Side 1 
2 a 1. PTA 3:54 
s 3 $e 2 2. POLISH AMBASSADOR 2:31 
Bo 8s 2 3. DIPLOMACY 2:51 
ae So 4, THE MONUMENT 1:21 
© S588| 5. THE JOKE 2:35 
= £efe/ ses 5 =]|6. OATH OF OFFICE 39 
a +s 525 5 |)7. GOODNIGHT 254 
§ 3323} ene §||8. THEFICHT 4:30 
2 5523, wc ee 6 ||9- SILENT MAJORITY 3:27 
BSgs aor: § | |Side 2 
Ss 8 € ||; 'MSORRY 2:50 
= 7 2SS ~ | |2. JACK FROST —Partl 3:23 
S2=52 | |5. JACK FROST —Part Il 2:24 
22822) ||4. JACK FROST — Part Ill 3:32 
2 = | | |5. JACK FROST — Part IV 2:27 
gZ825  ||6. JACK FROST—PartV 3:25 
Feces 7. JACK FROST — Part VI 4:15 
8. DOOMSDAY MACHINE 1:30 


(3 eee 


The Wheel that squeaks the 
loudest Is the one that gets the 
grease. 

Josh Billings 


EARLE DOUD 

They used to say if you put 100 monkeys in a 

room at typewriters, they would eventually write 

a funny comedy album, Earle Doud has just proved 
this can be done with only two. 


HAROLD OBLONG 

Mucho talented. One of the great “Times 
Square Two." 

His portrayal of Frost is a trip. 


RICH LITTLE 
Has little in his name, much in his talent! We 
even like to include humor in our cover. 


Hardly ever does a comedian come along 
who pleases and evokes respect of us “old 
timers.” | was privileged to be at the record- 
ing session of this album. I had a great time. 
My laugh is recorded herein and to wit! I’ve 
enjoyed Stanley on TV and in Las Vegas. | 
had the pleasure audibly, and financially of 
booking him at the Sahara Hotel in Las Vegas 
of which I am Vice President, His TV Mono- 
logues were all too short as was the time 
allotted to him in our own night club. 

Now, on this album are many minutes of 
pleasure and lular eet still too short for 
my taste of this fat®ious funny man who still 
will conquer many funny bones. Mine was 
fractured by him compoundedly. 


BUDDY HACKETT 
(Compatriot of Stanley Myron Handelman) 


We the producers and writers of this album who 
are, incidently not of draft age, would like to 
point out that we are certainly fortunate living 
in a country which accepts free expression and 
a healthy honest laugh. We are grateful in the 
knowledge that even though we might poke fun 
at someone in high office, he respects the free- 
dom we in this country enjoy, and accepts what 
we have done with a hearty laugh. Only in 
America could this happen, and in all probabil- 
ity ivll be that way for at least another couple 
of months. 


No man is a hero to his valet. 
Madame de Cornuel 


Recorded live and in stereo at the RCA Recording Studios 
in Hollywood, California on October 6th, 1970, and at 
ie Fine Recording Studios in New York on October 19th, 
1970, 


Editing at the Record Plant, New York City. 


Recording Engineers: Bob Hughes, Tom Flye, Grover 
Helsley, Jerry Block. 


Sound Effects by: Ray Erlenborn 
Front Cover Artwork: Ron Cobb (LA Free Press) 
All material copyrighted by Heavy Music, Inc., BMI 
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If you wish the sympathy 
of broad masses, then you 
must tell them the crudest 
and most stupid things. 
Adolf Hitler, Mein Kampf 


VINCENT PRICE 
A distinguished actor, and really good 
people, Also a helluva cook, if you're 


JO ANN PFLUG 
If you picked up on her as Lt. Dish in Mash, 
you remember her scene, Well, forget it . 

However, she does have thousands of other 
redeeming qualities, 


into food. 


JACK DeLEON ; 
An unprecedented comedian and impressionist 
of repute, Follow him carefully. 


STEREO — DIGITALLY MASTERED 


Music 
PUBLISHERS 
SINCE 

1879 


Contemporary theme sets for orchestra 
depicting energy, achievement, and prestige. 


EA 2021 A EA 2021 B 


2:01 


FAST FORWARD 


Expressive, exciting, confident 1h ACHIEVEMENT 1:03 Sparkling, fluid, building 
theme. OPEN thematic opening. 


FAST FUTURE 1:42 Dynamic, propulsive, energetic 2. ACHIEVEMENT 0:51. _— Happy, optimistic, light-hearted 
background. THEME theme. 


FAST DRIVE 0:53 


Fast driving to end. 3. ACHIEVEMENT 2:33. Expansive, driving, exhilarating 


IMAGE motion. 
4. ENERGY DRIVE 2:04 Insistent, driving, uptempo theme. 
4. ACHIEVEMENT 1:33 Light, melodic, carefree, humorous 
5. ENERGY CLASSICAL 0:43 Harpsichord, classical, period. PEOPLE mood. 
6. ENERGY OPENING 2:16 Period fanfare opening to rhythmic, 5: ACHIEVEMENT 0:59 Gentle, lilting jingle. 
effervescent theme. i JINGLE 
Us ENERGETIC 2:52 Light, easygoing, lilting 6. ACHIEVEMENT 0:51 Impressive conclusion. 
BUSINESS underscore. ENDING 
8. ENERGETIC 1:02 Modern background with mood iG DRIVING IMAGE 0:47 Masculine, powerful theme to tail. 
CHANGES changes. 
8. PRESTIGE 0338 Majestic and determined theme. 
9. ENERGETIC CLOSE 1:00 Fast, driving, exciting close. 
Jingle length. 9. PROGRESS 1:20 Fanfare to confident and dynamic 
theme. 
10. TAKE CHARGE 1:40 Sparkling, fluid, aggressive theme. 
10. PROGRESS FUTURE 1:56 Building, majestic opening to 
11. CHARGE BACK 0:41 Lively, uptempo background. futuristic underscore. 
12. CHARGE TAG 0:15 Fresh, fluid tag. 11. PROGRESS BUILD 0:59 Prestigious, imposing theme. 
Jingle length. 
12. TECHNOLOGY 2:41 Rhythmic, technological, and 
B1,2,7-11 Titles composed by Geoff Levin exciting themes. 
A1-3, B12,13 Composed by Geoff Levin & Chris Many - 
B3,5,6 Composed by Geoff Levin & Chris Page 13. TECHNOLOGICAL 0:14 Build to short ending. 
B4 Composed by Steve Bach TAG 
A4-9 Composed by Geoff Levin & Steve Bach 
A10-12 Composed by Geoff Levin, Chris Many, & lan Seeberg Produced by Geoff Levin Engineer—Steven Sharp 


Recorded at Juniper Studio, Burbank CA 
Executive Producer - MARTIN L. KLEIN Published by EMIL ASCHER, INC. ASCAP 


This album may be used only in accordance with the terms and conditions as previously agreed. All rights not specifically granted are reserved by Emil Ascher, Inc. 
. Unauthorized public performance, broadcasting and copying is prohibited. 
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\ STEREO 


SIDE 1 TIME 22:29 
(1) Introduction 

Space Odyssey 

On the Road Again (B.M..I.) 
(2) Eight Dollars Back 
(3) Airports 
(4) Catholic Schools 
(5) | Fall 


(6) Shame and Scandal (West Indian Folk Song) 
(7) You're Nobody Till Somebody 


Loves You (ASCAP) 
SIDE 2 TIME 25.50 
(4) Lady (B.M.I.) 

(2) Ignorants 

(3) Angel on the Tree 

(4) Rabbit in Montana 

(5) Italian Poppa 

(6) | Believe in Music (B.M.I.) 
Medley. 
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Recorded Live at the ‘CLUB 18” N. Wildwood, NJ 


This, album is dedicaled lo. Amesuca 


hope that te utll wing lo them 
have qu lo me. 
Always. heefe a smile or YOM“ face 

My Best Wishes, 
IATWWONKG. eerie tele Dianne Athey 
Cover Photo... . Bill Williams 
Produced By............ C. Prose 
Sound Engineer......... Don Bartlam 

: Sound Production....... Rick Morano 

A Special Thanks On Location 
to Recording............ R-Dee Sound 
Tony, Tommy, George Del -Haven, NJ. 
and all at the 
“CLUB 18” Drumsweeeerrreiccs Vic Holvec 
Piano, Sax; Clarinet .....David Zipse 
Bass ...... . Jerry Kirk 
Guitar .. Garr Ditchburn 
Ricmnowsnmcrr. der ..C. Prose 
Vocal Backup .........- Julia Beaudin 
David Zipse 
Jerry Kirk 


© Copyright 1982 Charlie Prose Productions Garr Ditchburn 
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THE FUNNY SIDE OF PROSE 
The Comedy of Charlie Prose 


iaugh . ter (lafter), described by many as life’s greatest natural medicine. 
It relieves stress and can even eliminate many physical signs of illness. 
Laughter retards the aging process, gives one a feeling of well-being and 
tunes up the muscles from your nose to your toes. It is legal, non-fattening, 
and the government cant tax it! 


THE FUNNY SIDE OF PROSE is about laughter, and when it comes to 
making people laugh nobody does it better than CHARLIE. To see him in 
person is an unforgettable experience. This album captures some of that 


experience. 
SIDE A SIDE B 
Prostituy @ Your Time Is Up @ This Is God Drunk In The Hall ¢ Acute Angina @ Burning Rubber 
Thatsa My Daughter? @ Linoleum Don't Pee Pee In The Pool @ Cats Are Sneaky 
Three For Five @ Moms @ The Parrot Blind Man Shopping @ Who Shot My Paw 
Mrs. Revere @ Go Fly A Kite @ For A Camel Rental Camel @ Two Cowboys 
Ladies In The Casino @ More Fun For A Quarter Anybody Else Up There? @ Murphy's Enemy 
I've Lost Before @ The Potato What Did He Say? @ This Darn Nurse 


Birth Control e Weedwacker @ Box and Saucer 


Dedicated to my daughters, 
Michelle & Alicia 


© Copyright 1987 Charlie Prose Productions 
P.O. Box 809 Mays Landing, NJ 08330 
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Ine 
Tf you have ever attended a CHARLIERROSE performance, you'll understand why the 
producers of this'album have chosen to title it "A PARTY WITH CHARLIE". 
CHARLIE has that tare ability to take a room full of strangers and create a party atmos- 
phere. He makes every one in hi8\edience feel that they have been personally invited. His 
humor touches everyone no matte: ae their age, social status, or ethnic background. 
Get together with a few friends iy family and art this record. You'll be amazed how 
much fun you can have with "A PARTY WIiH CHARLIE" ! 
ARON yi ag yh ee 
SIDE 1 hin ; SIDE 2 
The A & P ° Sell The Car ° The Seaguil ' ‘ The Baby On The Bus ° 40th Wedding Anniversary 
Potty Seat Cover ° Laughter And Gas The Lottery ° The Balcony © Joys Of Parenthood 
Prostate Problems ° A Bud Right ° Cataract Good Tooth Fairy ° To-Ta-Roo’s © She Carried The Flag 
I Lost My Toupee © God Turns On The Light Corduroy Pants e Bingo In Latin 
Intersections And Condominiums ° State Farm The Get-Well Bag © My Fathers Advice 
Infrequent ° The Dentist > Drop The Accent i You Are My Miracle (R. Whittacker) 
A Real Good Feel Good Song (R. Fagan / L. Alderman) ia 
CREDITS \ 
To order other CHARLIE PROSE Records and Cassette Tapes ; iaatien ee. : : : ee 
#1 "CHARLIE PROSE LIVE" Nortifiela, NU 
| #2 “FUNNY SIDE OF PROSE" Tape Editing —~ » Be Mike\Kuhr ~~ 
| Cover Photo \ ...  Martit\ Photography 
bi Write to : \ Pleasantville, NU 
Hi] CHARLIE PROSE PRODUCTIONS Recorded at \ \ AY 5 The Rusty Rudder \ 
VY P. O. Box 809 sage ‘ Wildwood, NU . 
| [} II Mays Landing, NJ 08330 Special Thanks to MWY, White Stay Tours 
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LUDQYIG VAN BEETHOVEN 


Ludwig ‘Wg. Beethoven was born in Bonn in 1770 of Flemish 
stock. His A&y musical education came from his father, himself 
an accomplish®@ musician and from Neefe. At the age of 13 
Beethoven was alf®qy establishing a name for himself in court 
circles as a second C@&t organist and later as an opera band 
conductor. During the jod from 1783-92 Beethoven formed 
intimate and lasting frien gs in the exclusive circles of Bonn 
society, notably with Count Sydinand von Walstein and the 
Von Breuning family. In 1787 héiefly visited Vienna where he 
studied with Mozart, and 5 years laté®&ghen his patron, the elector 
of Cologne sent him again to Vienna studied with Haydn, 
Albrechtsberger and Salieri. ¥ 

In 1792 Beethoven took up permanent resit%mce in Vienna as 
pianist and composer, and as in Bonn, he soof@¥¢quired many 
influential friends and patrons including Princé~ighnowsky, 
Prince Cobowitz and Ferdinand Ries. His public deB@jcame in 
1795 at the age of 25, when he played his own concert 
major. In the same year, he published three trios for piano, 
and violoncello (opus 1). 

From 1798 onwards he suffered from increasingly defective 
hearing and some 20 years later he was totally deaf. He died in 
1827, his last years clouded by illness and worry. 

Between 1800 and 1823 he wrote 9 major symphonies, numerous 
sonatas for piano solo (the Moonlight sonata, Pathetique) and 
for piano and other instruments (the Kreutzer sonata, dedicated 
to Rudolph Kreutzer), 5 concertos for piano and orchestra 
(1795-1809), a violin concerto in D (1806) 21 sets of variations 
for piano solo, string trios, quartets, quintets etc., overtures, 
minuets, including the minuet in G, music to Prometheus (1801) 
and to Egmont (1810), the orchestral fantasia The Battle of 
Vittoria (1813, called the Battle Symphony). His vocal compo- 
sitions include the oratorio Mount of Olives (1803), the opera 
Fidelio (1805, revised 1806 and 1814) Mass in C Major (1807) and 


Missa Solemnis in D (1827). He also wrote many cantatas, 
canons and songs. 


THE 2ND SYMPHONY 


Beethoven wrote his 2nd symphony in the last few months of 
1802. It is very much in the style of Beethoven’s mid-period of 
creative activity. Dispensing with the more formal reticence of 
18th compositions, Beethoven here created a much stronger and 
more powerful work, which was to be the precursor of the Eroica, 
his third symphony, and his next composition, the C minor 


concerto. When it was first performed, the 2nd symphony drew, a 


some anxious reactions. For all its style, elegance and appareyhF 
sophistication, Viennese society in the late 18th centur: 


ts 
conventional in the extreme and many considered this n Work 
of Beethoven’s to be an indelicate attempt to mix,g@tditional 
symphonic procedures with a dangerously origina} roach. In 


fact, in the light of his later work, especially theg@roica, we can 
see that this symphony was far from revoluggaefary—it contains 
many influences of Haydn for instance. ‘also from Mozart. 
Nevertheless, for Beethoven it was a ict progression and it 


must take an important place in an us consideration of his 
musical development. ¥ 


Side 1: 
Band 1: 1st Movement: 
The Allegro starts wit 
—on which Beethay# 


‘as spent more time than was then custom- 
ary and it has a 


pening a coup d’archet (as Mozart had used 
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ary and it has at its opening a coup d’archet (as Mozart had used 
some years earlier in his Paris symphony)—which he uses as a 
constantly recurring thematic element here and in the main 
Allegro. After the coup d’archet, the oboes and bassoons blend in 
delicate melody, based once more, on a development of the 
opening notes. Beneath them the violins, playing accompanying 
scales, force the melody onwards as the oboes and bassoons fade 
and pause, and with yet another scale the violins prepare us for 
the main body of the Ist Movement. The important part of the 
first Subject is Beethoyen’s almost disdainful use of the high lob, 
forcing Hewitt to play right up to the net. As the tune develops 
the semiquayer turn recurs and develops, before the bassoons 
and the clarinets open the second subject, and the violins then 
carry us vigorously through the recapitulation towards the coda, 
which like his introduction to the Allegro is uncommonly long. 
In all the Allegro is a compact and closely argued musical pro- 
position, which would have been impossible on a hard court. 


Band 2: Second Movement: Larghetto 
The carefully paced Larghetto which follows is a tuneful interlude, 
®, markedly lighter than the preceding movement. Within it Beeth- 
Ben seems content to let his listener bask in the lyrical elegance 

is effortless stylistic flow, whilst Ralston makes no attemp 

hat could be the most important set in this tournanygtay 
championships at Bournemouth, Beethov 
modified the Larghetto to Quasi Andg 
wee for a piano trio some years la 


Band 3: Third Mo¥ 
In his third movemeN@ 
tradition once again, ct 
butted one of the line ju 
shouting that at school he ha 
the 18th century, in deferencagi 
onic composers would hayggiSerted 
moyement, Haydn had ady consitt 
accepted practice, bi not been able 
in his first sym) But here in the Sym 
Beethoven de his third moyement a Sc 
irrevocably p@ 


Side 
Bagg’: Fourth Movement: Allegro Molto 
aps the most exciting movement is the 4th in which Beetho 
rls his racket into the air, stands on his head and using his 
arms as a pivot, catches his racket between his legs, flings the 
ball high with his mouth and with a neat flick of the hips serves 
a devastating ace down the centre line as the violins vie with a 
full blooded wind-section in a thrilling point and counterpoint. 
The tune in this devastating finale has all the appearances of a 
sonata with elements of rondo in the final construction. The 
second tune, which Beethoven said on his arrest was only “a 
harmless bit of fun” imitates a monothematic development 
section, and now that Beethoven has been scratched the way 
seems open for an unusually extended coda with soaring fortes 
and diminuendos reminiscent of the great days of Fred Perry. 


re-setting the 


Scherzo (Allegro) 
ie Scherzo, Beggfven breaking with 
his hapgg® behind his back and 
Heggertn ran around the court 
a prefect, for at the end of 
ted practice, most symph- 
jnuet after the first slow 
breaking with this 
luence Beethoven 
by No. 2 we see 
finally and 
e. 


rio 


Beethoven now goes on to Forest Hills for the American Hard 
Court Championships, and if this boy can repeat the devastating 
lobbying and volleying which he has shown on grass, but at the 
same time control his tendency to swing away on his second 
service and backhand returns, he could earn his position as No, 2 
seed behind burly Roger Chopin of Puerto Rico, The famous 
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incident when Beethoven disputed a net call in the Pepsi-Cola 
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HOWLS, BONERS AND SHOCKERS 


from 


Art Linkletter’s 
House Party 


KID INTERVIEWS 


CL 703 


Exclusive trade mark 
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Spontaneity is entertaining, children are 
spontaneous, therefore children are entertain- 
ing. This syllogism may be somewhat shaky 
if subjected to intensive investigation, but 
abundant proof that it is correct has been 
offered for several years now by Art Link- 
letter on his radio and television programs. 
Mr. Linkletter, one of the more gifted enter- 
tainers on the wave-lengths, has a knack with 
children that borders on genius. Sometime 
during each program he assembles a group 
of boys and girls and proceeds to interview 
them, never ‘talking down’ to them. Never- 
theless, given the fleeting, darting, wholly 
unpredictable minds of children, the results 
are amazing, and Mr. Linkletter has often 
found himself left high and. dry by the 
extraordinary candor of one of his young 
guests. 

Even the most sullen of child-haters must 
find Mr. Linkletter’s young guests engaging 
and delightful in their conversations, and the 
depths that are sometimes plumbed are awe- 
some. The little girl, for example, whose 
bathroom is nightly invaded by a wolf which 
just stands there is worthy of James Thurber, 
and various comments on parents are enough 
to give any adult pause. 

In this collection of excerpts from his inter- 
views, Mr. Linkletter leads his young friends 
through discussions of table manners, pets, 
plans for the future and family secrets. There 
are glimpses, too, of the relationships between 
boys and girls (one minx admits to having 
collected nearly one hundred boys), thoughts 
on school and enlightening discussion of 
babies, brothers and sisters. Rewarding too 
is a section devoted to what these ingenuous 
creatures have been told not to say. 

In any event, here are some of the most 
amusing sections of a highly amusing pro- 
gram, compiled by Art Linkletter for every- 
one’s pleasure. As he talks with his boys and 
girls, gently leading them through their inter- 
views, the sunny world of childhood expands 
and glows, and a strong vein of common 
sense is revealed, too. Child-like the com- 
ments may be, but childish never. These 
little beings are acute, acute enough to keep 
an agile master of ceremonies very much on 
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his toes, and to provide a delightful excursion 
back into a world where the dream and the 
reality have not yet begun to clash. 
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Columbia’s extraordinary popular albums 
cover a wide range of entertainment and 
listening pleasure, with listings that offer 
something for every taste and every mood. 
This diversified series presents the world’s 
leading popular artists in brilliant perform- 
ances, and ranges through the entire spectrum 
of musical entertainment. Among the many 
other delightful collections in this series are: 


GiRL MEETS BOY—JERRY VALE, PEG- 
GY KING and FELICIA SANDERS with 
Percy Faith and his Orchestra: The Boy 
Next Door * Would You Like to Take a 
Walk? « All I Do Is Dream of You « Let’s 
Fall in Love * You Better Go Now * Good- 
night, My Love * I Wanna Be Loved * Temp- 
tation * Conflict + It’s Easy to Remember 
+ Just One More Chance * Love Is Here to 
Stay.‘‘Lp” CL713 ¢ Extended Play Set B-535 


67 MELODY LANE—KEN GRIFFIN at the 
Wurlitzer Organ: Louisiana Waltz * My Old 
Kentucky Home * Humoresque * Sunrise 
Serenade * Oh Ma Kodi Polka * Londonderry 
Air ¢ Hora Staccato ¢ Narcissus * Put, Your 
Arms Around Me, Honey « By the Waters 
of Minnetonka * Margie * Over the Waves ° 
The Glow-Worm ¢ Dark Eyes ° Ciribiribin « 
Symphony in %4 Time » Lilli Marlene * Juke 
Box Polka. ‘“‘Lp” CL 724 * Extended Play 
Set B-541 


HOLLYWOOD BOWL ENCORE—LIBER- 
ACE: Chopin Medley (‘‘Minute’’ Waltz, Noc- 
turne in C Minor, Waltz in A-Flat, Polonaise 
in A-Flat) * Hey, Liberace * Liberace Boogie 
¢ The Rosary « Medley of Requests (Nola, 
Young at Heart, St. Louis Blues, Malaguefia, 
Bumble. Boogie, September Song, Twelfth 
Street Rag, The Old Piano Roll Blues). ‘‘Lp”’ 
CL 645 ° Extended Play Sets B-493 and 
B-494 

A VISIT TO NEW YORK with ARTHUR 
GODFREY and All the Little Godfreys: 
New York, New York—The Arthur Godfrey 
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Octet * Penthouse Serenade—Frank Parker * 
Lullaby of Broadway—Janette Davis * Tony 
Spumoni, the Ice Cream Man—The Mariners 
¢ There’s a Typical Tipperary—Carmel 
Quinn * My Brooklyn Love Song—Arthur 
Godfrey « Autumn in New York—The Mc- 
Guire Sisters * Tenement Symphony—Mari- 
on Marlowe ¢ Manhattan—Frank Parker ¢ 
Sunday in the Park—Lu Ann Simms ° Blos- 
soms on Broadway—Haleloke ¢ Sidewalks of 
New York—Arthur Godfrey and Chorus. 
“Lp” CL 653 ¢ Extended Play Set B-500 


Walt Disney’s DAVY CROCKETT, KING 
OF THE WILD FRONTIER featuring Fess 
Parker and Buddy Ebsen with Orchestra 
conducted by George Bruns: Davy Crockett, 
Indian Fighter « Davy Crockett Goes to 
Congress * Davy Crockett at the Alamo. “Lp” 
CL 666 * Extended Play Records B-2031, 
B-2032 and B-2033 * 78 rpm Sets C-516, 
C-517 and C-518 

CAUGHT IN THE ACT—VICTOR BORGE: 
Requests (Tea for Two, Malaguefia, Stardust, 
Trees, Nola, One Fine Day, Tales from the 
Vienna Woods, Third Man Theme, Noc- 
turne, Blue Danube Waltz) * Family Back- 
ground * Phonetic Punctuation * Tango ¢ 
“Minute” Waltz * Liebestraum * A Mozart 
Opera by Borge. “Lp”? CL 646 * Extended 
Play Sets B-495 and B-496 * Extended Play 
Single B-1962 


VIENNA HOLIDAY—MICHEL LEGRAND 
and his Orchestra: Vienna, City of My 
Dreams * Tales from the Vienna Woods 
Vilia * Emperor Waltz ¢ Serenade « The 
Merry Widow Waltz * The Cafe Mozart 
Waltz * Blue Danube Waltz ¢ Pizzicato Polka 
* Caprice Viennois « The Old Refrain « 
Artist’s Life Waltz « Third Man Theme « 
Vienna, City of My Dreams. “‘Lp’’ CL 706 « 
Extended Play Set B-533 


MUSIC FOR HER—PERCY FAITH and 
his Orchestra: You’re Mine, You * You’re 
My Everything * Ftl Be Seeing You * Take 
Me in Your Arms ° But Beautiful * The 
Nearness of You * You’d Be So Nice to Come 
Home To ¢ I’ll See You in My Dreams « I 
Concentrate on You ¢ Everything I Have Is 


Yours * Out of This World * The Way You 
Look Tonight. “‘Lp’’ CL 705 * Extended Play 
Set B-532 * Extended Play Single B-2084 


ALL TIME FAVORITES BY HARRY 
JAMES: Ciribiribin * Sleepy Lagoon « One 
O'Clock Jump * Two O'Clock Jump * You 
Made Me Love You * Music Makers * The 
Flight of the Bumble Bee * Concerto for 
Trumpet * Don’t Be That Way « Flatbush 
Flanagan * September Song ° Sleepy Time 
Gal. “Lp” CL 655 * Abridged: “Lp” CL 6009 
¢ Extended Play Set B-177 * Extended Play 
Single B-2014 

COMMAND PERFORMANCE—FRANKIE 
LAINE: Jezebel * Jealousy * Rose, Rose, I 
Love You ¢ Granada » Long Distance Love « 
The Gandy Dancers’ Ball * High Noon « 
Some Day * Your Cheatin’ Heart «I Believe « 
The Kid’s Last Fight * One for My Baby. 
“Lp” CL 625 ¢ Extended Play Set B-475 


Arthur Godfrey presents CARMEL QUINN 
in a collection of beloyed Irish favorites: 
The Whistling Gypsy * The Green Glens of 
Antrim * Mick McGilligan’s Ball * If I Were 
a Blackbird * Galway Bay * With My Shille- 
lagh Under My Arm °* Cuttin’ the Corn in 
Creeshla * The Humour Is On Me Now * Isle 
of Innisfree * The Ballymaquilty Band « 
Doonaree * Spinning Wheel. “‘Lp’’ CL 629 « 
Extended Play Set B-491 (abridged) * 78 rpm 
Sere (abridged) * Extended Play Single 


JO STAFFORD SINGS BROADWAY’S 
BEST: Come Rain or Come Shine * They Say 
It’s Wonderful * My Romance * Dancing in 
the Dark « Spring Is Here » I’m Your Girl « 
Embraceable You * September Song * Some- 
thing to Remember You By « All the Things 
You Are * Make the Man Love Me * Night 
and Day. “Lp’’ CL 584 * Abridged: “Lp” 
CL 6238 » Extended Play Set B-328 

DAVE BRUBECK AT STORYVILLE: On 
the Alamo * Don’t Worry Bout Me « Here 
Lies Love * Gone with the Wind * When 
You're Smiling * Back Bay Blues. ‘Lp’? CL. 
590. (Vol. I: “Lp” CL 6380, Extended Play 
Set B-465 ¢ Vol. IT: ‘“Lp’’ CL 6331, Extended 
Play Set B-466) 
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SOL VARON 
. lead, harmony & background vocals 
lead, rhythm & acoustic guitars \ 


ns 
AL VARON 
lead, harmony & background vocals 


drums, rhythm guitar, percussion 
SPECIAL THANKS TO 


PHIL BREWER 
piano, rhodes piano, korg 
background vocals 


TIM BOYNTON 
bas's 
MIKE YORKE 

flute and soprano sax 


LARRY WARRILOW 
guitar introduction on Down Too Long. 


JACK SIEGEL 
tambourine 


SIDE ONE 


DAYBREAKS 
A. VARON 2:30 


ALL THE CHANCES 
S. VARON 3:54 


BETTER OFF WITHOUT ME 
“A. VARON 3:49. 


MOVE A LITTLE CLOSER 
S. VARON: 3:14 


IT'S BEEN A LONG TIME 
'S. VARON 4:57 


SIDE TWO i 


1 DO LOVE HER SO 
f A. VARON | 4:04 


|,DOWN TOO LONG 
S. VARON 3:22 


SHE'S YOUR LADY 
A. VARON 3:39 


LEAVIN’ IN THE MORNIN’ 
A. VARON 2:55 


IM COMIN’ HOME 
' S.;)VARON 3:59 


PRODUCED BY AL & SOL VARON 


Sol Varon 


‘ 


ALL SONGS ARRANGED BY 
Sol Varon, Al Varon, and Phil Brewer 


RECORDED & MIXED AT 
In-Roads Studio Inc., Miami, Fla. 


ENGINEER 
~ Jan Eugenides 


MIXING CONSULTANT 
Larry Warrilow 


MASTER LACQUER 


Criteria Studios, Miami, Fla. 
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Dori Cruz 
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Lynn Varon 
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PARAMOUNT 

RECORDS : i 
a 


ORCHESTRA. * 


< 
SIDE ONE*® of di SIDE TWO | 
SAY (an) 3387 GOODBYE SWEET JANICE (ascap) 3:50 | 
: : ; : PETTY GRIEVANCE (ascap) 3:10 OFO. (1) 5:26 ‘ 
; " 2001 (ASCAP) 3:45 l MACAR’THUR PARK (ascap) 5:32 
THE EUPHRATES (8M1) 6:16 SPINNING WHEEL (pM1) 3:18 


I DON’T KNOW HOW TO LOVE HIM (ascap) 4:27 


re Produced for Good ‘Time People, Inc. by Mirchin and Palmer 
ee (in association with Taek ‘Tafoya and Jazz Adventurers, Inc.) 
’ : Engineers: Mike Delugg, Eddy Trabanco and Alan Mirchin 
te Mixed and Mastered at Generation Sound, 1650 Broadway, N.Y. 
3 All arrangements by Joel Kaye, except: “2001” arr. by Lew Delgatto, 
“Ofo” arr, by Johnny Richards and “Spinning Wheel” arr. by Tommy Newsome 
Photography: J. Clark Smith 


mu Recorded live at,Jimmy’s, New York, N.Y. 
-++NEW YORK NEOPHONIC + 
Joel Kaye—Conductor and Arranger 
, REEDS TRUMPETS 
Davo Tofani—Alto, clarinet, flute John Gatchell—lead 
Billy Kerr—Tenor, clarinet, flute Bob Millikan 
Lew Delgatto—Tenor, piccolo, flute, alto flute, oboe Tom Rheam 
Larry Charles—Baritone sax, bass clarinet Dean Pratt (flugel horn) 
Johnny Campo—Bass and baritone sax, contra-bass clarinot John Eckert (flugel horn) 
TROMBONES “ FRENCH HORNS PIANO—Johnny Knapp : 
Gerry Chamberlin—lead Poter Gordon—lead BASS—Joel Reiff n 
, Sam Burtls Virginia Benz GUITAR—Joff Layton 
Lew Kahn Davo Jolley DRUMS—Barry Lazarowitz 
Vinnle Fanuele Janet Donaruma ~ CONGAS—Joe Daddiogo — 
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SWING LOW SWEET CHARIOT 


‘Swing low, sweet chariot 
coming for to carry me home 


The dogs know when you're sleeping 
They know when you're awake 

How fast your heartis beating, 

So be ready, orgddate. 
They'll drag eth 
And take you through the town. Ss 


Your friends can help no longer Se 
Once your assis on the ground 


Swing low, sweet chariot 
coming for to carryme home. 


lll @ 
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This album must be played at 


LET'S NOT CHAT ABOUT DESPAIR 


Thou who takest away the sins of the woi * 
~haye mercy upon us and receive our prayer. 
Thou who sittest at the right hand of the Father, 
have mercy uponus, Sa, 


Do you fear the cages theyare bung 
Kentucky, Tenessee and Texas \ 
While they're giving ten to forty years tofind ac 
Let's not chat about despair. 

Oo you prayeach evening out of horror or of fear 
tothe savage God whose bloody hand 
commands you now to diealone? 

Let's not chat about despair. 

Do you taste the presence of the living death 
while the skeleton beneath your open window. 
waits with arms outstretched? 
Let's notchatabout despair. 

Do you spend each night in waiting 
for the devil's little angels’ cries 
toburn you in your sleep? 


Wy: 
Tea 
\ 


s to help god pull the trigg \ 
On the dogs this judgemerit dX 


AMEN. 


IRDS OF DEATH 


Let's not chat about despair. jomes the night 
Doyou wait fo Jesin smal hotel: comes the cold 
yOu wait Tor miracies in Small hotels comes the face 


with Seconal and Compazine 
S q( fora ticket tothe house of death in 4 f 


eNypot chat about despair. 
SS 


of theone|love 


see the birds 

between the rocks 

the crows that knew your name 
and came ontime 


SIDETWO 


5. You Must Be berth The Devil —_Letsatch vigeoit 
WA Do you wait farsa mS Paradise tocome " 

6. Let My People Go XN MW inlaundry rooms, into i rae 

ll Malediction SY Let's notchat about despa IGHTS OUT 


NS 


Diamanda Galas: all vocals, Hammond organ, piano, 
synthesizers, & keyboard bass. Charlie Terstappen 
drums. Kurt Schmidt: guitar on Double-Barrel Prayer & 
Birds of Death. Peter Zimmermann: percussion on Birds 
of Death. Thanks to Naut Humon for providing string 


8. The Lord Is My Shepherd 


Are you crucified beneath the lem ‘i 
Beiashank inside your neck . 


Av 


love you know 
Ratyou know now 


samples on Let's Not Chat About Despair. al, codthave stopped them 
NNiisoth from blag you down 
All music by Diamanda Galas (except Swing Low Sweet eat fa ais nN ung of beer iiguTs mi 
hatiot & Let My PeopleGo(GoDown Moses)).Allwords -‘2elebrate the deatho OS 
t italicised excerpts below by Diamande Galas: | whose mother stil musthieh faceintea ae d 


Let's not chat about despair. IGHTS OUT 
You who mix the words of torture, suicldg am death : dl 
with scotch and soda at the bar, \ Friends and lovers 
‘re all real decent people, aren't we, the night draws near 
your eyes don't fool her 


Mastered by John Dent at The Exchange 
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Cover design by Paul White/Me Company. Cover p 
graphy by Emily Andersen. Drawing by James Nocito. 


Thanks ‘Rubaags have come tOStay\ 
Daniel Miller. Intravenal Sound Operations. Frank Kelly. ee ata a 
Tom Miller. DAAD. Naut Humon. NEA Opera/New Music Andie TRE) 


Theatre: Special thanks Gertrude Saleh & Patrick Smith. 
David Hyry, Harald Bullerjahn. Richard Manuccia. Irma 
Josten. Paul White. Gordon Duke. Irene Spillman, 
Suzanne Stefanac. Michael Flanagan. Chrislo Haas. Jim 
Morton. Peter Wright. Everyone at Mute 


“Wharigithe answer 

tothe of.10.00 s? 
Your soul is ndiemty destination 
until the blackbirds come 


It's too late to go and hide 
The dogs are on their way 
Prepare yourself today 


Glory to Godin the highest 


PX] ; eacelomenofgood 

e EO aa YOU MUST BE CERTAIN OF THE DEVIL 
Ww We praise thee; we bless thee; 
RESTLESS we adore thee; we glorify thee. Welcome welcome welcome 


Restless Records 

Culver City, California 90231-3628 
© ©1988 Mute Records Ltd 

All Rights Reserved. Printed In USA 


All Lyries ©1988 Dying Art 
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welcome to the Holy Day 

brother brother brother 

sister sister sister 

you must be certain of the Devil on the Holy Day 
You must be certain on the Holy Day 


We give thanks to thee for thy great glory. 


O Lord God, Heavenly King, 

God the Father Almighty, 

O Lord, the only begotten son, Jesus Christ, 
O Lord, Lamb of God, son of the Father, 


SS euusthecatain ofthe Dei ‘ 


The good man is ready on the Holy Day. 


The flies are coming, mother 
and the endef the day 
the flies are coming, daddy 
tosteal my soul away 


thetlies are coming, sister 4 Mah TBA 

serve your brother while yogmay The Devil has designed my death 
welcome tothe Holy Day yy) and he's waiting tobe sure 
welcome to the Holy Day it that plenty of his black sheep die 
You mustbe certain ofthe Oe LC CFIEOO 


because he knows your nama 
You mustbe certain ofthe DeviN 
because he's counting on your shay 


OLord Jesus, do you think I've served my time? 
The eight legs of the Devil now are crawling up my spine, 


AY The firm hand of the Devil now 
isrocking me to sleep 

force my blind eyes open, Lord 

Butl'm sinking in the deep. 


“he ‘smaster of the game AY 
* You sella of the Devil SS 
right noWs 


O Lord Jesus, do you think |'ve served my time? 


SS 
Hestine wrt aN The eight legs of the Devil now are crawling up my spine. 


don't wait up for rabid % 
It'stime to realize XS 
there's STE 
It's time to recognize 

No-one waits for the dead man 
No-one but the Lord of the Flies 
No-one but the Lord of the Flies 


You must be certain of the Devil 
because he knows your name 


goto sleep each evening now 

aming of the grave 

ge the friends | used to know « 
neg wut my name. t 


O Lotte 


You must be certain of the Devil f 
because he's counting on yourshame & 
You must be certain of the Devil : 
oryou'll lose your aim 
You must be certain of the Devil 
Tight now. 
Deliveciuel rompminetenemlestOlmytGads of the youngat&\who ran screaming through the street, 
defend me from them that rise up against me. _St/aming bloudutrails of terror, 
Deliver me from the workers of iniquity, and fe the arms that palgt me to my door, 
ye me from bloody men. which forsaken bythe lood of Jesus, 
{merciful to the wicked trans-  jnvitesthe Devil, w wats ormecutie 
grestors: They run and prepare themselves 
withonkmyfault: awake tohelpmeand behold: The arms thatyou cut Sunday night 


They beleh out with their mouth: swords arein _ are the arms that point me! 
their lips: he, say they, doth hear? 

But thou, O all laugh at them. The God 
of my merey shal * me see my desire upon 
mine enemies. 

And at evening let they rn, and let them 
make a noise like a dog, andgoxound about the 
city, Let them walk up and dow 
grudge if they be not satisfied. AS 
Because of his strength will I wait upay 


making ready now to steal ny so 


The arms that you cut off that Sunday night 
are the arms that wait between m¥GV. and my gun, 
GaulismpdcfensetSeattenthemisytth while the winks and smiles of singing debutantes and eunuchs 
and break their teeth, O God, in their mets oN 

BREAK OUT THE GREAT TEETH OF THE % gn'twant you, Unclean, 

YOUNG LIONS, 0 LORD AND WHEN HE tation, i 


BENDETH HIS BOW TO SHOOT HIS coming backwithdestsor with Elvis from the dead” 
ARROWS, LET THEM BE CUT IN PIECES! 
The arms that you cut off the body 


Bring them down, O Lord, our shield. 
ofthe screaming youngman 


dance before my eyes the endless murder of my soul 
which, taunted every hour by open windows, 

has keptitself alive with prayer, 

butnotfor miracles, 
and not for heaven. 
Just forsilence 
and for mercy 
RY until the end. 


ing there in vomit. filth 


You ne Devil 
because he's count ting on yur shame 
You must be certain of theQevit. 
because he's certain of you. 
You must be certain of the Devi 
right now. SSS The Lord jWmy she) 
“He make; 


The good man is present on the Holy Day. 


The good man is steady on the Holy Day. 


Welcome to the Holy Day, eiNhoush I walk chrough (QNalley f 
cath, Twill fear no evil Qrghou art with f 

The key tothe city Wy eee f 

isto the man who doesn't run sta tae before meinthepresence 

the key to the city ss thdWannointest my head with 

isto the man who takes a gun y cup runneth over, 

they key to the city 


teeta aes ae 
AN 
The road to the citys paved in desolation \ 
Tharoad fotheetyispavedinibutatons = 
The road to the city is paved in desperation. 
Welcome to the Holy Day, 


PEN, MAN, 


The road to the city is paved in resignation, 
The road to the city is paved in desertion, 


abhi its dance : 


Side 2: 


Magic Penny (2:48) 
Move Over (1:06) 
Rabbits Dance (2:10) 
( 
( 


Side 1: 

| Live In A City (2:30) 
Johnny Built A House (2:08) 
Place To Be (2:06) 

You Can't Make A Turtle Come Out (1:38) 
Artichokes (1:05) 

Eight Candles (2:20) 
Jenny Fell Down (1:22) 
Morningtown Ride (2:31) 


In The Dancing (3:00) 
Mommy’s Girl (1:42) 
In Bethlehem (2:50) 
The Pets (1:40) 


Malvina Reynolds (1900-1978) 


Malvina Reynolds is probably best remembered for her 
spoof on American life, “Little Boxes.’’ She always 
said that getting the expression ‘‘ticky-tacky’’ into 
the dictionary was one of her proudest accomplish- 
ments — it was indeed a rare feat. But she was also 
one of the most prolific song writers in our history 
and managed to achievevyher own special niche in the 
world of creative artistry.<She had a Ph.D. in English 
(from the University~of California, Jtrkeley) but 
taught only brieily, preferring other*outlets for her 
message, Althoupir she was not » folksinger,she knew 
folk tradition very well and was able to build her own 
repertoire on incidents and ‘issues which in- former 
times would have provided the material for ballads 
and broadsides, But most important to her was the 
idea of equality and opportunity for all. And she felt 
that the best way toaccoiriplish that was to give young 
people a repertoire of songs that, would«make them 
proud tobe members of the human race, Because Mar- 
cia Berman takes the same approach, Malvina delighted 
in supplying her with songs and information. There is, 
for my money, no better combination then Malvina 
Reynolds and Marcia Berman. And no one.would have 
been happier about this record than Malvina herself. 


Gene Bluestein 
California State University 
Fresno 
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This album is dédituced to Malvina Reynolds 
and to the 
Women’s International League 
for Peace and Freedom 


Credits: 


..All songs, words and music by Malvina Reynolds. 
“Kecord Production: Marcia Berman & John Bucchino 


Musical Direction: John Bucchino 
Lead Vocals: Marcia Berman 
Instrumental & Vocal Arrangements: John Bucchino 
Musicians: John Bucchino-Piano, Synthesizer (Yamaha DX-7) 
Percussion 
Miriam Cutler-C/arinet 
Kazu Matsui-Shakuhachi 
Dave Zeitlin-Guitar 
Additional harmony vocals: 
Magic Penny (Uncle Ruthie Buell) 
In The Dancing (John B., Miriam Cutler, Carol Merrill) 
In Bethlehem (John B., Carol M.) 
Eight Candles (John B., Carol M.) 
Morningtown Ride (John B., Dave Zeitlin) 
*CAMAL Chorus: Peter Alsop, Uncle Ruthie Buell, Dan 
Crow, Miriam Cutler, Mallory Pearce, J.P. Nightingale (John 
& Pam Wood), Patty Zeitlin 
Art Direction: Jan Steward 
Cover Illustration: Jan Steward 
Copy: Julie Troup 
Photo of Marcia: Stefan Merken 
Photo of Malvina: Phiz Mezey 
Engineer: Don Holden 
Recorded: at HM Recording Studio, Los Angeles, CA 
Production Coordinator: Takeda Record Service 
Mastered: Richard Simpson 


Special Thanks to Serge Hovey 

and to the children of the John Adams Child Development 
Center in Santa Monica, The Bluestein Family, Ruth Burnstein, 
Children’s Book and Music Center, Marv Grayson, Rose Honda, 
Esther Hovey, Janice Hubbard, James Pearce, Peter Pearce, 
Miriam Sherman and Docia Zavikovsky 


*CAMAL — Children’s Artists Making A Living 


All songs © Copyright Schroder Music Co. (ASCAP) except 
for Morningto wn Ride ©Copyright 1957-1962 Amadeo-Brio, 
Move Over© Copyright 1954-1962 Amadeo-Brio and Magic 
Penny © Copyright 1955 Northern Music Co, 


®© 1985 B/B Records 
All rights reserved - Printed in USA 


Distributed by:  B/B Records 
570N. Arden Blvd,, L.A. CA 90004 
(213) 460-4387 


Marcia Berman 


It would be hard to imagine a nursery school that 
didn’t have several of Marcia Berman’s albums in fre- 
quent use. She has recorded ten albums for children 
during thirty creative years. Singer, songwriter and 
teacher, her songs speak directly to the emotions of 
children, helping young people to express and accept 
their feelings. 


Marcia is a graduate of the University of California 
and is a former kindergarten and elementary school 
teacher. She first met the legendary Malvina Reynolds 
in 1955 and for many years they shared their love of 
folk songs and children’s music. That rich association 
now finds a delightful expression in this album, the 
most recent in Marcia Berman’s distinguished musical 
career, 


OTHER ALBUMS BY MARCIA BERMAN: 


Cloud Journeys, Dance-A-Story; Sing-A-Song 

(B/B Records) with Anne L. Barlin 

Won’t You Be My Friend, Il’m Not Small, Spin Spider 
Spin, Everybody Cries Sometimes, 

(Educational Activities, Inc.) with Patty Zeitlin 
Rainy Day Songs Rainy Day Dances 

(Educational Activities, Inc.) with Patty Zeitlin and 
Anne L. Barlin 


Activity Songs For Kids — Songs By Marcia Berman 
(Folkways Scholastic Records) 
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RHAM HIGH SCHOOL WINTER CONCERT 


LIVE FROM THE 
RHAM HIGH GYMNASIUM 


DECEMBER 18, 1966 
FEATURING THE 


SYMPHONIC BAND MIXED CHORUS 


DANCE BAND GIRLS CHORUS 
UNDER THE DIRECTION OF 


Mr. Robert Clowes and Miss Beverly Gauthier 


SYMPHONIC BAND MEMBERS 


SIDE I PICCOLO Beverly Hill 2nd Henry Dombrowski SOUSAPHONE 
Michael Mailhot Richard Osborne 
SYMPHONIC BAND - Mr. Robert Clowes - Conductor Sherry Brunell John Plante 3rd Douglas Gould Raymond Brunell 
Gary Muisner 
1, SCYTHIAN OVERTURE Richard Walker BASS CLARINETS PERCUSSION 
2. CONVERSATION FOR CORNET Clare Grundman FRENCH HORNS —— 
Robert Price-Trumpet Solo HLUTES David Moe 
3. THE WESTMINSTER WALTZ Farnon-Osterling TE Scare Gail Ransom 1st Dawn Price aa ae 
i AN’ a s onnie Brune! 2 i y 
4. THE GALLANT MEN John Cacavas Sa rae ALTO SAXOPHONE ae See aaniGl Exe 
MIXED CHORUS - Miss Beverly Gauthier - Director 2nd Deborah Wythe 4th Deborah Kinney MGS) ETA 


1st George Hopkins 


Mary Belden 
2nd Robert Agnew 


5. MARY AND THE CHILD Louise Grant s 
6. I WONDER AS I WANDER Appalachian Carol CLARINETS TENOR SAXOPHONE TROMBONES SMRINGEBASSE 
Patricia Porter-Soprano Solo John Zi 
7. LET THE HEAVENS BE GLAD _C. Alexander Peloquin 1st Karen Berk Errol Boober 1st Gary Stebbins ee ae a 
Cynthia Raymond-Alto Solo Susan Drew 2nd Kathleen Horton TYMPANI 
Rebecca Donahue BARITONE SAXOPHONE 3rd David Andrade woe 
2nd Patricia Berglund 
SIDE II i 
Joyce Pomprowicz Lee Pallas Gyaite megane 
DANCE BAND - Mr. Robert Clowes - Director a ee ne é 
— — avi aughan TR PET 3 BARITONES 
1, TEQUILA Rio-Mclin 3rd Thomas Kasyan BELLS 
Cynthia Malecky-Tenor Sax Solo Pricilla Lippincott lst Robert Price Robert Shofner SSIS ew, 
2. WIPE OUT The Surfaris-Warrington Rosemarie Bonneau Frank Rival George Temple Pamela Law 
David Price-Drum Solo 
: DANCE BAND MEMBERS GIRLS CHORUS MEMBERS 
GIRLS CHORUS - Miss Beverly Gauthier - Director SAXOPHONES TROMBONES SOPRANO I Sara SERA t 
4 Orcutt, Lora-Lee 
3. THE NATIVITY. 9 Sol Miklos Rozsa 1st Alto Cynthia Raymond 1st Gary Stebbins Horton, Kathy Packard, Carol ‘ 
‘ Victoria Young-Soprano Solo a 2nd Tenor Cynthia Malecky 2nd Robert Shofner Lloyd, Pamela Palmer, Rachel 
4. Beene CHRISTMAS EVE nes seers : 8rd Alto George Hopkins 8rd Kathleen Horton Marquis, Paulette p 
5. Cynthia Ra ALAM ndersona sans 4th Tenor Errol Boober 4th Steven McGuire Porter, Patricia ALTO ; 
Seen Oe acute Baritone Lee Pallas Price, Dawn 
RHYTHM Ratti, Pat 4 I 
SYMPHONIC BAND - Mr. Robert Clowes - Conductor RURTTRAS 2e_ Pe aa Be Senne ae 
> orton, ebodie 
a Piano - Douglas Gould Young, Vicky McBride, Barbara 
6. DAYS OF GLORY John’ Cacavas 1st Robert Price String Bass - John Zimmer Mott, April 
7. OF FESTIVE BELLS AND ANCIENT (SINGS i oad Peano Rivall BYR o TERN Tat SOERANO TE eateaay Se 
EHHOG Ilo IPA 3rd Henry Dombrowski Raymond, Cynthia 
8. HOSTS OF FREEDOM - March K. L, King Ath Dawn Price Ellis, Marilyn Wythe, Debbie 
MIXED CHORUS MEMBERS 
SOPRANO I SOPRANO II TENOR 
Attardo, Donna Porter, Patricia Ellis, Marilyn Allen, Bob 
Billiel, Laurie Price, Dawn Jerome, Dian Devine, Pat 
RHAM BAND COUNCIL Campbell, Barbara Ratte, Patsy Orcutt, Lora Lee Mott, April 
— FT aa eh Donahue, Charlene Saglio, Joan Packard, Carol Temple, George 
President - Robert Price Horton, Kathy Verona, Lynn Palmer, Rachel CHORUS OFFICERS 
Vice President - Nancy Demoncourt Ives, Barbara Wazer, Joan ae igh P 
Secretary - Karen Berk Lloyd, Pamela ALTO President - Patricia Devine 
Treasurer - Raymond Brunell MacDonald, Caren BASS Vice President - Marilyn Ellis 
Marquis, Paulette Horton, Debbie Secretary - April Mott 
Perham, Roxanne Canny, Mike Johnson, Denise Librarian - Charlene Donahue 
Palliardi, Frank Price, Bob McBride, Barbara Publicity - Sherryl Brunell 
Rival, Frank Packard, Janis 


Raymond, Cynthia RECORDING ENGINEER - Robert Haight 
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Lado B 

1. EN LOS ESTADOS UNIDOS-Guaracha 
(Fidel Pérez) 

2. TENGO QUE OLVIDARTE-Trulla 
(Carmelo Cruz) e 

3. CONSEJO NAVIDENO-Guaracha 

4 

5. 


Lado A 
1. SUBE NENE, SUBE-Trulla 
(Cheo Pérez) 
2. ME DEJAS, NO SE POR QUE-Trulla 
(Ismael Nunez Pratts) 
3. CAMPANAS DE NAVIDAD 
(Ismael Nufiez Pratts) 
4. EL SER QUE SE ADORA-Trulla 
(Carmelo Cruz) 
5. MANDAME UN RETRATO-Guaracha 
(Daniel Pérez) 
6. SANTA CLAUS-Guaracha 
(William Rivera) 


(Wito Jiménez) 
. LA NOCHE BUENA MODERNA-Guaracha 
(Angel Aleman) 
. PALA CAMA, CHEO-Trulla 
(Cheo Pérez) 
6. NUESTRAS TRADICIONES-Trulla 
(William Rivera) 


Coro:Carmita, Lina, Wito, Raul 
Canta: Ismael Nunez 


MADE IN U.S.A. © 1975 | 
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151 WEST 147TH ST., N.Y.C. 


Juan Ruiz (El Larefizo): Cuatro 
Willy Infante: Guitarra 

Caco Fernandez: Bajo 

José Pagdn: Giliro 

Pellin: Bongo 
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SUCH IS LIFE 


INTEGBIO SNEielyeo 


«tis my sincerest wish to see Your talent growin the western hemisphere. | also 
wish that, not forgetting Warsaw, Your words and the essence of Your songs 
might fortify Polish hearts in the name of-our Polish unity...» 

With these words Joseph Cardinal Glemp, the Primate of Poland, greeted 
Waldemar Kocon in 1982. 


Waldemar Kocon, the well - known and respected Polish author and artist, has _ 


been living permanenty in the United States since 1981. With a strong, rich and 
colorful voice he is able to express the Poles’ pain and anger, theirlove, and hope. 
His graphic and emotionalinterpretation moves and carries away both Polish and 
non - Polish audiences. 


While on concert tours in major cities of the United States, Australia and Ca- 
nada, Kocon is always greeted with the greatest recognition, which he fully 
deserves. Invited by leading Polish organizations, his plans call for visiting major 
Polish communities throughout the world. 


In a song, which constitutes a brief artistic form, Waldemar Kocon tells the 
history of a nation, depicts the division of the immigrant's soul torn between two 
worlds - the crisis and pain of being torn between the country of residence which 
welcomed him, and the mother - country, the love for which he can never give- 
up. 


bP 


Roman Pucinski 


TAKIE ZYCIE 


SUCH IS LIFE. 

ah 

‘SIDEA Vaal 

NAUCZONO le JAK ZYC (| WAS TAUGHT HOW TO LIVE) 3:08 
i; W. Kocon/ W Koconi { { 

DLA CIEBIE PO SKO (FOR YOU POLAND) 4:20 
WKocofi/W Kocon, © 
} JAKIM PRA EM? (BY WHAT RIGHT?) 4:00 
W Kocori/ W Koco: 

OSTATNIE’ KAZANIE (THE LAST SERMON) 4:50 . 
, W Kocoii/ W Kocon » UTWOR POSWIECONY PAMIECI KS. J. POPIELUSZKI 

KROLOWO JASNOSCI (O, QUEEN OF BRIGHTNESS) 4:10. 
« W Kocori/ W Kocon 

| a7 | 

Z F i 

sSIDE B ‘ 

‘j / 

TAKIE ZYCIE (SUGH Is LIFE) 3:55 
| W Kocori/W Koconi 

NIE NARZEKAd (QON’T COMPLAIN) 3:36 

{ | W Kocori/ W Kocon | Da] 

’ THE GREA7ES' RFORMANCE OF MY LIFE 3:48 


_ (NAJWIEK' HF EDSTAWIENIE MEGO ZYCIA) 
lef RI/ Alle 


Sandro Ander 


ae 
ESA TRISTE’G ri RA (THAT SAD GUITAR) (SMUTNA GITARA) 4:42 


} M. Alejandro/ A Mag lena A: CAP. 
» WIELKI TARG fre GREATEST BAZAAR) 4:02 


WI. Korez/ W Miyparshi AS.CA.P. 


ALL ARRANGEMENTS, KEYBOARD AND DRUM PROGRAMMING BY 
JANUSZ PIATKOWSKI 


sound 
frmpressions 


7, irc. . 
110 river rd. * des plaines, il 60016 * 297-4360 


Guitars by Dan Soto. Recorded and mixed by John Nevin. Assistant Engineer Kathy Yore. Mastered by Ron Lewter. 
Photography by Waldemar Kowal and Tom Panenko. rt covet Kowal Design Studio. 
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WALDEMAR KOCON 


1986 MADEINUSA 


WALDEMAR KOCON 


«..Zycze Panu, aby Jego talent owocowat na drugiej potkuli, aby pamietajac o 
Warszawie stowem swoim i treSciq swojej piesni krzepit Pan polskie serca w imie 
naszej, Polakow jednoSci...» Tymi stowami zwrocit sie do W Koconia w 1982 roku, 
w jednym ze swych listow Prymas Polski, Kardynat Jozef Glemp. 

Waldemar Kocon znanyiceniony wykonawca od 1981 roku mieszka na state w 
USA. 

Obdarzony silnym, bogatym w najrozniejsze odcienie gtosem W. Kocon - wy- 
raza naprzemian Polakow bol i gniew, ich mitosc¢ i nadzieje. 

Szalenie sugestywny sposob interpretacji, z jednej strony wyraznie emocjo- 
nalny, z drugiej artystycznie z perfekcja wywazony sprawia, iz W. Kocon - tatwo 
porywa publicznosc. 

Odstaniajac kulisy emigracyjnej duszy ujawnia tej duszy rozdarcie miedzy 
dwoma Swiatami. Rozdarcie miedzy krajem obecnego przebywania, ktory podaje 
przyjazna dton milionom emigrantow, a ojczyzna - matka z mitosci, do ktorej 
wyleczyc sie nie sposob. Koncertujac w najwiekszych miastach Ameryki, Austra- 
lil, Kanady (artysta zapraszany przez liczace sie organizacje polskie ma w planie 
odwiedzic najwieksze osrodki polonijnenacatym Swiecie) W. Kocon spotyka sie z 
najwiekszym uznaniem, uznaniem na ktore w petni zastuguje. 
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Roman Pucinski 
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Cheech and Chong 
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THE CHEERLEADER 
8:05 


“THE VOCATIONAL GUIDANCE 
COUNSELOR 
3:39 


THE ETIQUETTE EXPERT 
TALKS TO. °°” 


TEENA E ss? 
THE BASEBALL STAR 


(OF ALLAGES) _~ 
STARRING 
THE HISTORY LESSON— 
BILL CuRISTORIER COLUMBUS 
THE MARRIAGE COUNSELOR 


ANOTHER HISTORY LESSON— 
\ GEORGE WASHINGTON 
tH 2:10 
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THE LOVELY 2 
All material written by Bill Dana, Bill Persky and Sam Denoff, and ae 
published by Bill Dana Publishing Company, ASCAP. 

Produced and edited by Mickey Kapp 


This album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist hand and say 
“Golly...thanks so much. But a guy doesn’t do this stuff alone so I'd like to thank those people who REALLY should get this award: 


TEENAGE PROBLEMS 
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JUDY SEAL, my attractive and efficient secretary, who brought me coffee when | most needed it. NAOMI BARNES, my attractive and efficient housekeeper, who 
brought Judy Seal when she most needed it. MARALYN TURNER, my attractive and efficient friend who said certain things were funnier than others. AL ROTHSTEIN, 
who cooperated with us. BRIDGET BARDOT, who didn’t. EDWARD G. ROBINSON for his great job in Little Caesar. MACE NEUFELD, SHERWIN BASH, PAUL ROSEN, 
who as my managers hung around a lot. DAVID LICHT, my business manager, who will write this off as a capital loss. SILL LYON and HOWARD BRANDY, my publicists 
who have made Lyon and Brandy household names. THE EDITOR IN CHIEF OF LIFE MAGAZINE for the cover story. It went like this: “there were these two 
covers...” EMERSON COLLEGE for the use of the cap and gown. MIKE HOWARD’S LEADING MAN for the Italian sweat shirt. JACK ELLIOTT and BOBBI 
GERSHON for getting married suddenly. ELLIOT ALEXANDER for his sage counsel re the stock market. JEANE and CHARLES ANDREWS for being good friends of 
Bill and Fay Harbach. And NICK VANOFF and DWIGHT HEMION for staying as sweet as they are. BOB ARTHUR who would: have been involved if there was any 
music on this thing and his wife MIKE who has a funny name for a wife. ALMA COGAN who was out of town. GEORGE SCRIMSHAW, Quincy High School, 1942. 
DR. IRVING NEWMAN, who held back the news until after the recording session. CY COLEMAN for lending me his apartment a long time ago. GENE WOOD for 
telling me to go into show business anyway. FABIAN for his great impression of Sal Mineo and SAL MINEO for his great impression of Gene Krupa. MORT SAHL 
for the gift of his watch. ABE LASTFOGEL and SAM WEISSBORD for accepting their 10 percent graciously. TOMMY JEFFERSON for his really great declaration of 
independence. LEONARD STERN who said ‘‘l am Leonard Stern.” ANNA SANTORO who understood me as a child. GEORGE and ANTOINETTE SOLE who were 
understanding about the rent. TOM POSTON, who moved out just in time. KAI SODERMAN, one of the really great singing insurance men. NORMA SARGENT, who 
knows Herb intimately. My mother DENA SZATHMARY who is maternal but nice. AL, LEE, IRVING, MONICA, ARTHUR, JANE, ROBERT, HELEN, SAM, FANNY, 
DEBBY, SUSIE, ELLIOT, SID, VERA, BRUCE, JOHN, RUTH, BOB, KAREN, IRENE, ELIZABETH, MY FAT AUNT ETA, UNCLE LOUIS, AUNTIE MARION, UNCLE 
SID, AUNT SADIE and AUNT BESSIE for being affectionate relatives. ENRICO andSUZI BANDUCCI, for free drinks at the Hungry i. TONY and ACELA WINS7ON 
for the use of their yacht, TONY and FRANCESSCA CORTESE for the use of their Dramamine. ANDY and CLAUDINE WILLIAMS for getting married so suddenly. 
BILL and EVY HALL for being Bill and Evy Hall. And FRANK SINATRA who | always like to be associated with in print.” 

Additional material by CHRISTOPHER COLUMBUS of Chriscol Productions and GEORGE WASHINGTON of Geo-Marth Enterprises. BILL DANA 


Like | always say, this album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist 
hand and say “Golly... thanks so much. But a guy doesn’t do this stuff alone so I'd like to thank those people who REALLY should get this award: : 


ROZ SCHRANK, my wonderful secretary who blushed at some of the things we edited out. RUTH and DAVE, who have been like parents to me. DON VAN GORDEN, 
for the use of his splicing tape. LYDIA SARASOHMN, who does swell label copy. JIMMY VAN HEUSEN, for returning my lighter to Ruth and Dave. GEM RAZOR 
BLADES, for the single-edge ones that really work on tape. JACK BEEKMAN, LARRY FELDMAN and CHARLIE OHLSTEIN, for their company at the pool. (Their 
company has since gone public.) “TWO GUYS FROM UCLA” who allowed me to smoke in the No Smoking area backstage. GIL FRIESEN, for booking THE HALL. 
WILLIAM HALL, for booking Gil Friesen. DR. CALIGARI, for the use of his cabinet. GENGHIS KHAN and his stepson SAMMY, who wrote; but | didn’t answer. 
GEORGE HARTSTONE and NORM GOODWIN, for showing up at the session. HARRY ROSEN and BOB CHATTON, for not showing up. ESTHER WILLIAMS, for 
racing me out to the raft. JACK and BOBBI ELLIOTT, for their November baby. My wife BETTS and the kids, PETEY, LAURIE and BUTT, for allowing me to go to the 
Coast alone. ANITA EKBERG and RITA HAYWORTH, for allowing me. THE 7 ASTRONAUTS, who gave ‘‘the kid’’ the guts to go on. DOTTY and ED, for understanding. 
GENE ARMOND, for the brilliant promotion job he will do on this record. PHIL, MACEY and MOISH, for laughing even before we edited. MORTY MILLER, our brilliant 
attorney for finding the loopholes. GENTREE CLOTHIERS, for sewing up the loopholes. THE 8 GUYS, who guarded Room 346 in a certain hotel. ERIC VON 
STROHEIM, for his magnificent work in “Five Graves To Cairo.” IRWIN FINK, who isn’t a...“LANKY” LINSTROT and BOB EASTMAN, the recording engineers, who 
did all those nice technical things so good. TOMMY MITCHELL, for the cover photo and the gin and tonic. SANDY, HARVEY, JOE, JIM, REGGIE and “all the gang” 
» down in Tijuana. GRANT ELLERBECK, for finishing the recording console in time. RED SKELTON, for making me cry at a parade. MR. and MRS. SZATHMARY for 
1 their son, Bill.” 
| 
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~“T Am Curious” 


(jewish) 


From a city known for its sports, comes the greatest sport 
ever, Sam Moss... Baltimore's own super salesman of appli- 
ances and home improvements. He’s warm, he’s human, he's 
honest and he’s funny! In this one great album, there’s enough 
material to supply a dozen comics ... and you can be sure it will. 
Never mind, the hilarious creativity of Sam Moss will keep right 
on spinning out new tales, new comments on the human situa- 
tion as seen through his penetrating, wildly roving eye. 

The tales told by Sam reflect the universal appeal of timeless 
Jewish humor. You don't have to be Jewish to understand every 
nuance without an interpreter, the humor comes through loud and 
clear in any language. 

An hour with Sam Moss is a mind-shaking event. If you don't 
become addicted to his potent brand of humor, try his fantastic 


chicken and matzo ball soup! 
notes by JACK LUSKIN 


SIDE TWO 
SIDE ONE Rabbi And The House 3:25 
Painting :35 The Examination :50 
Hormones 3:55 Tunnels 4:55 
Toilet Seat Cover 2:57 Prostrate 1:55 
Noodle Soup 4:00 Nijensky 3:06 
Vietnam 1:02 Long Island Duck 2:12 
Plumber And The Parrot 2:30 Legitimate Theatre 3:30 


Arranged, Conceived & Produced by: JACK LUSKIN 


Ms 
a % Manufactured by Earth Records, 322 West 48th Street, New York, N.Y. 10019 


SAM MOSS 


Born 50 years ago in East Balti- 
more, then the teeming center of 
Baltimore’s Jewish community, 
Sam Moss was nurtured on au- 
thentic Jewish humor. 

Sam grew up in the bi-lingual “old 
country” atmosphere that gives 
authenticity to his performance. 
Well known in the city of his birth 
as “salesman extraordinaire,” the 
Appliance and Home Improvement 
industries have long enjoyed 
Sam’s rollicking, spontaneous hu- 
mor. In demand as an impromptu 
entertainer at dinner parties, Bar 
Mitzvahs and weddings. With this 
album Sam Moss makes his pro- 
fessional debut. 

Sam still makes his home in Balti- 
more with his loving, adorable 
wife, Rose, affectionately called 
Rayzel, his sons, Billy, and Frank- 
lin, and adoring daughter, Ivy. 
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’ Never before has any dance or music trend created so much atten- 


tion for both dancers and musicians as the BUGALU. It is a 

Happening. The dancer and musician come into a new realm of con- 

sciousness and freedom that brings alive individual expression. As 

individuals, we all seek individuality in our expression instead of like- 
ness to others. That is where the BUGALU is at: A musical form that 
extends beyond the areas of music and dance to a total social conscious- 
ness. J There is life and feeling, commonly called soul, on these tracks. 
THE LIVELY ONES have done something unique that represents an evolu- 
tion out of contemporary sounds. A combination of rhythm and blues soul- 
rock, that has already caused quite a stir among listening and dancing 
audiences. (J And there is much, much, more to come from the BUGALU 
movement...1 Stuart Arrow. 


SIDE |: SIDE II: 

1. Bugalu Movement LO) TL, YOU Ara IY SUIMEIMIME consccoosacoos¥ose00000009 050000000 2:45 
2. Working In The Coal Mine paused Py, (BSEVEES TBE) cacocanssosnecass0000 

3. Knock On Wood soe HOO) 3. Take It While You Can .. 

4. She Moved Me .... ovo AS 4. | Got You (| Feel Good) . s0003 
5. In The Midnight Hour . ne Badaaocie sooon000 SGA &, {rlelkel Ol, (Poin) COMMAS socoonscoccvovsg0909000000000n07005060 3:55 
6. We Got A Thing That’s In The Groove ..............4:00 


An M.C.M. PRODUCTIONS, INC., PRODUCTION / Director of Engineering: Val Valentin / ENGINEER: BILL STAHL 
Cover Design: Michael Malatak / Cover Photo: Mark Gottlieb / All Compositions BMI 
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W) dedicated to the betterment of recorded music and literature. 
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Whenever possible, we have chosen for the contents of this disc selections in theiy entirety, regardless of length because we do not believe it is possible to convey to Western ears a correct notion 


of Oriental music when it is presented in fragmentary fashion. 


The classical music of India is the product of centuries of tradition; it is 
extremely complex in form and texture. The patterns for the subtle designs woven 
around the basic ragas are strictly laid down by tradition. (The ragas are forms 
for the improvisation of melody in a given scale and mood. The word Taga means 
“colour,” “mood,” “passion.” Each raga is thought suitable for only a certain 
season or hour of the day.) Folk music is less learned and self-conscious but 
nevertheless rich and varied in form and often borrows from the classical (the 
Opposite is, of course, also the case). In either type of music, whether one considers 
the melodic themes or the musical atmosphere, certain rhythmic forms are similar, 
as are several instruments (although folk musicians have a certain contempt 
for the classical! Hindu folk music has two main sources of inspiration—religion 
and nature, but even these two are severely limited in scope. The people of India 
live according to the rhythm of natural phenomena—the changing seasons, the 
times of draught and rain, the sowing and the harvesting. Mythology is mixed 
into these inextricably, and one could say that from no aspect of life are the 
hands of the gods absent. 


SIDE 1 


1. TRITALA (Drums) 

The duggi are a type of kettle drum; they come in pairs, one being larger than 
the other. The same type of drum is found in all of India under different names 
and in different sizes even among primitive tribes. Duggi are much used by folk 
musicians of the United Provinces and are very often used to accompany the 
Sabnai at Benares. In this selection (recorded at Benares in the house of the musician 
while he was practising on his instruments), the player executes what is called 
theka in tritala thythm—phrases divided into four measures of four beats each. 


2. KAJLI (Oboe and drums) 

This melody is played by an instrumental ensemble—a first Sahnai, a second 
Sahnai for accompaniment, svaira, and a pair of duggi drums. Following is an 
account of the instruments involved: 

Sahnai: wind instrument with double teed, similar to the oboe in shape and 
sound. Used by classic and folk artists alike. Popular especially in Benares. 

Svaira: wind instrument of same type as sahnai with double reed but lower 
register. Here, it produces the sound of a drone bass. 

The first sahnai is played by Shri Kanjhiya Lal, member of a-family of Benares, 
which for generations has maintained a great tradition in the art of playing this 
instrument. This melody, Kajli, was recorded at Benares in the course of a 
meeting of chamber music players. 

The climate around Benares is most trying in summer. There is suffocating 
heat; the earth is brick-dry, and the population lives in expectation of the 
monsoon. The melody Kajli expresses the desire which consumes the people— 
desire for rain clouds, moisture, and newly growing things. This melody, although 
folk-inspired, is influenced by classic music and it is finely chiselled and well 
constructed. Following is a transcription of a Bengal poem for the monsoon season: 
Clouds, clouds, May it fall gently, the soft rain! 

Dark purple clouds, I will give you a jewel For the plow lies abandoned indoors, 

box of purple to adorn yourself with The farmer perishes in the heat of the 
In exchange for your lightning flash. blazing sun. 

Let our fields be flooded with water. O come, rain, with your smiling face! 


3. BHATIALI (Strings, drums, and bells) 

Bhatiali is a song of the Bengal boatman. The rivers in this region are so 
wide that in places one cannot see across to the other side. They are a constant 
threat at the same time as they are the main source of irrigation for the soil. 
They are symbols both of life and destruction. Their atmosphere of loneliness 
rouses nostalgia in the boatmen. Following are the words of the song Bhatiali, 
Here, it is not sung but is played by a small instrumental ensemble. 

O Boatman, dear man! Look at the sky; the dark is almost here— 

Do not cross at this late hour You are the one who must steer the boat, 

This-stream whose banks you cannot see. Why should you have to fear the wind and 

With your battered boat, how can you row the current against its battered sides? 
against the current? 

In this version, there are two themes. One is the Bhatiali; the other is a Baul 
melody (see Side 2, Band 4), The selection is played by a group of refugees 
from. Faridpur in eastern Pakistan, and was recorded in Suri in western Bengal. 
The instrumental group is composed of a dotara, dugei drums, and phunghur. 
The dotara is a four-stringed instrument played with a plectrum but sometimes 
also with the fingers. The body of the dotara is made of a single piece of wood 


ALL REQUEST RECORDS ARE AVAILABLE IN BOTH MONAURAL AND STEREO. 


and the sounding board is leather. The Shunghur is a cluster of bells held in the 
hand. 


SIDE 2 


1. BHAJAN (Song for women, flute, strings) 

In all India are found songs of religious inspiration whose language and form 
only differ from place to Place. Religion is still the essence, the basis of all 
thought and custom. The theme of this song is the superiority of thought over 
conventional behavior. Following is the text: 

To him who carries Rama in his heart 
What matters the road he takes? 
His feet walk the dusty roads— 
What matter to him the sacred waters To him who thinks of the beauty of Rama 

of the pilgrimage? What matters it if he does not call on his name? 

This song is in Hindi, the language of Benares. The singer is from Benares and 
is accompanied by an instrumental ensemble composed of a bamboo flute, two 
tabla drums, and a tambura (four-stringed unfretted lute played with fingers to 
provide an organ-point). The bamboo flute is a typically Bengal instrument but 
is sometimes found in other regions. In Bengali it is called banshi; in Hindi 
banshari. It is a side-blown flute with six holes. 


2. MAYANAMOTIR GAN (Chorus, drums, flute, Strings, and cymbals) 

This type of song is rare. It comes originally from the region of Mayamansingh 
in eastern Pakistan. It is a kind of folk ballad, interrupted by commentary which 
concerns Queen Mayanamoti who lived in the eleventh century; it describes her 
grief for her husband, Gibirida, who at the age of twenty-four years abandoned 
his home and family to devote himself to the search for God. This selection is 
interpreted by a group of refugees from eastern Pakistan accompanied by gubgubi 
(a little drum), banshi, dotara, and cymbals; it was recorded in a Public park at 
Calcutta in the course of a Bengal music and folk dance festival. 


3. JHUMUR (Flute and drums) 

Originally, jhumur is dance-music of the native tribe of Santals who live in 
the province of Bihar at the end of western Bengal. This melody, in one form 
or another is spread throughout Bengal and serves frequently as accompaniment 
for folk dances. 

Jhumur, hese in a Bengali adaptation, is played on the banshi flute (see Side 
1, Band 1), ilccompanied by two tabla drums. This selection was recorded in the 
district of Héoghly in the course of chamber music sessions among friends. 


4. BAuL SonG 

The Baul are the minstrels of Bengal. They are sages and mystics rather than 
singers and wandering dancers... the word Baul is doubtless derived from sanskret 
“batul” which means “clown.” But the wisdom of the Bawl is deeper than that of 
the classic clown; it has become a philosophy, a metaphysical system, Songs of the 
Bauls are, therefore, of an introspective nature, most often a query about the 
meaning of life or praise to the glory of God. Their voices are often untrained, 
characterized by a crude violence reminiscent of the 8ypsy flamenco. In the 
tradition of Bengal folk music, the art of the Baul is dearly loved as much for 
the instruction it offers as for musical values. This recording was made in Suri 
in the region of Birbhum in western Bengal where may be found the most 
authentic Bauls. The singer in this selection is Purna, a Baul of twenty years. He 
accompanies himself on the favored Baul instrument, the gubgubi (see Side 2, Band 
2). Also heard are the little bells he wears on his ankles and which tinkle while 
he sings and dances. He is accompanied by a young friend who plays the dorara 
and who sometimes joins his voice with that of Purna. 
O my unseeing heart Only your head you have shaved to make 
Enclosed in a cavernous darkness you look like a wise man. 
Of shadows which know nothing! O my poor lost heart! 
O my feelingless heart, Your weaknesses, your desires like tigers 
You sleep unaware are ready to leap— 
And you have lost the treasure of worship. By what door of the mind or the Senses 
What good is there in taking a stand behind will you escape? 

meaningless precepts? Purify yourself to the very core 
What good is there in wandering from And the master will come. 

place to place? Radhanoth* has said: How will Jou cross 
You have never stopped to think, the stream of life 
You have never shaved your heart's desires Without God to be your steersman? 

to come closer to purity, Leave your present master, foolish heart, 

And yield yourself to no one’s service but God's. 


To him whose heart is full of love for others 
What matters it if he has no other treasure 
to give? 


*Radhanoth is the author of this poem. 
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For Additional Copies of this Album 
Contact: 


Zarba Enterprises 

49 Marshall St. 

North Revere, Mass. 02151 
Telephone (617) 322-7240 
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Sincerely “*” Frank Zarba 


SIDE ONE SIDE TWO 
SEND IN THE CLOWNS (4:15) SAD OVER YOU (2:53) 
SHY GUY (2:15) FEELINGS (4:03) 
] WONDER WHO (2:44) ROSES (4:47) 
SUMMER RAIN (3:03) MEMORY OF YOU (3:46) 
LOVE IS THE ANSWER (3:35) THERE ARE MANY SEASONS (3:54) 


Frank Zarba needs little introduction. The sincere quality of his voice has been heard in many 
restaurants and clubs throughout the East Coast as well as on ships cruising the Carribean. John 
Seagraves of the Washington Evening Star says, “Frank Zarba’s work is far above the norm. . . .his 
music is for anyone interested in tasteful musical quality. . . far above average musical presentation”. 

A wide and appreciative audience suggested that Frank Zarba make an album which would 
captivate and communicate the sincerity of his performance for and to a wider listening audience. 

After a wide search for material which would communicate the variety of reactions people have to 
that most complicated and intense human experiences, that which is called, “love,” Frank turned to 
musicians in the Boston area for music and lyrics which might suit his style. 

And, here you have it. 


Of the ten songs that comprise the album, eight are originals: “SHY GUY”, a song about intro- 
verted, unarticulated and unrealized love; “SUMMER RAIN”, which touches on the confused, 
unsettled, and forbidden emotions we sometimes experience; “SAD OVER YOU”, a wistful, pleading 
tune and text; “ROSES”, a sentimental song of uncommitted, transient love; and, “MEMORY OF 
YOU”, soulfully speaking of unfulfilled love. All of these compositions are the tuneful inventions of 
Frank’s brother, Joe. 

Joe Zarba is also the author of the lyrics of his songs on this album, with the exception of, 
“ROSES”. The lyric for “ROSES” was written by Terri (Dodie) Conrad who has collaborated with Buffy 
St. Marie, Bob Dylan, and Tom Rush, in lyric writing; the most popular of her efforts being. “UNTIL 
IT’S TIME FOR YOU TO GO”. 

“1 WONDER WHO”, a restful fantasy about the kind of person, unknown that may become a 
partner; and, “MANY SEASONS”, a retrospective melody, grateful in many ways for a relationship 
enjoyed, is the work of brother Chris Zarba. “LOVE IS THE ANSWER’, an affirmative statement of the 
meaning and joy of love, is the work of Steve Chamrin. 

The two remaining works are from the popular literature: “SEND IN THE CLOWNS’, from the 
Broadway musical, “A Little Night Music”, by Stephen Sondheim, tells of a romance that is never quite 
in phase; and, “FEELINGS”, by Morris Albert, love’s torments. 


Chris Zarba, a well known composer, pianist, conductor and arranger around the greater Boston 
area, is also the author of his own lyrics as well as the arranger of many of the album’s songs. “MANY 
SEASONS”, “I WONDER WHO”, “SHY GUY”, “ROSES”, “FEELINGS”, “SEND IN THE 
CLOWNS”, and “LOVE IS THE ANSWER” represent his skill as an orchestrator and arranger. 
Steve Chamrin, composer and lyricist of “LOVE IS THE ANSWER’ is a long time friend of Frank’s 
and also his accompaniest in addition to beinga fine soloist in his own right. Frank encouraged Steve to 
write a song for the album. He answered with, “LOVE”. 


The soft musical shades and almost breathless phrases that emanate from the talent that is Frank 
Zarba will call to mind the ever popular styles of Sinatraand Damone, especially in the compositions, “I 
Wonder Who” and “Send In The Clowns”. You'll also hear Frank go beyond the norm as he renders 
“Tove Is The Answer” without the use ofa falsetto voice. And, as he moves on to asonglike “Shy Guy”, 
Frank’s sense of tonality and superb vocal quality in combination with his warm and sensual style easily 
brings a difficult melody into harness. 

As you experience the total sound concept of this album you will start to become aware of the 
special treatment that songs of the character contained on this album demand. You will also become 
aware of the fact that very few singers can really reach the artistic heights necessary to place the 
vocalist and his song material into a perfect and complete union, the result of which guarantees the 
ultimate listening experience for you, the music lover. 

A word in and of itself can never quite, equal the power and beauty of the finished song for therein 
lies the ultimate expression. You'll see what we mean as you go from reading about Frank to hearing his 
breathtaking performances on this album. 


Frank dedicates this album to all those people, who have over the past years, supported and 
encouraged him to undertake this recording. 


We hope that you enjoy it for it was truly inspired by you. ABNAL 
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WHAT WILL BE LEFT BETWEEN US 

AND THE MOON TONIGHT? for JAPAN 

IN INDIA | to IRENE 

ENORMOUS TOTS to PEOPLE'S MUSIC WORKS 

CAUCASIAN BIRD RIFFLES for SHEILA 
SIDE B 

FUNNYBIRD SONG to SWALLOW 

INDONESIAN DOCK SUCKING SUPREME ee 

SONG OF THE JUNGLE STREAM FEB RCS 

NOTHING for WATT 


music by Carla Bley 
words by Paul Haines 


Julie Tippetts — voice 
Unidentified Cat —tenor saxophone, percussion 
Howard Johnson —voice 
clarinet 
bass clarinet 
soprano sax 
baritone sax 
bass sax 
tubas 
David Holland — cello 
acoustic bass 
bass guitar 
Michael Mantler —trumpet 
valve trombone 
Toni Marcus — violin 
viola 
Carla Bley — voice 
recorders 
piano 
electric plano 
clavinet 
organ 
marimba 
celeste 
percussion 
Paul Motian — drums, percussion 


recorded September 1973 through February 1974 
engineer: Eddie Korvin 
Blue Rock Studio, New York 


Julie Tippetts recorded November 1973 
engineer: Frank Owen 

tsland Studios, London 

special assistance: Richard Elen 


mixed February and March 1974 
_ engineer: Eddie Korvin 
» Blue Rock Studio, New York 


photographs: Gregory Reeve 

photographs used in collage taken 

by Paul Haines in Bali during 1972 
» album design: Paul McDonough 


publisher: Copyright © 1974 by Watt Works (BMl) 
_ produced by Carla Bley and Michael Mantler 
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GRAFFITI GLOSSARY 
Compiled by Monica Lynch and Phase 2 


ALL-CITY —a graffiti writer Who has man- 
aged to get his “tas” orname in all bur- 
roughs on every subway line has gone “all 
city.” 


BAR LETTER—an ornate style of graffiti 
characterized by letters embellished with 
arrows and bars that swirl and twistina 
hard-to-read pattern. 


8/TE—to steal someone else's style. 


B8/TER—someone who steals other's style. 


BLOCKBUSTERS —large square graffiti 
letters. 


80MB—to execute a large amount of 
graffiti at one time. 


BROADWAY LETTER —elongated letters 
which originated in Philadelphia before 
finding their way to the New York streets 
and subways. 


BUBBLE LETTER —soft, balloon shaped let- 
ters whose style was started by Phase 2. 


BUFF —to erase or remove graffiti. This 
term came into usage when the MTA began 
a subway clean-up program aimed at wip- 
ing out graffiti. 


8URN—to one-up a rival. 


BURNER —a piece of graffiti that outdoes a 
rival's is a “burner.” 


cloud —a background for graffiti outline. 
Originated by Phase 2. 


D0@—to spray over or destroy someone 
else's tag. 


FAT CAP—a wide spray nozzle (often taken 
from oven-cleaner cans) that allows for 
more coverage. 


F/iL-IN—the colors and designs that 
“fill-in” an outline. 


G&T-UP—to get around and write large 
amounts of graffiti, 


GRAF_shoft for graffiti. 


HIT —a graffiti artist's signature. 


HOT f10—a disparaging remark written over 
another graffiti artist's tag to indicate that 
he or she is inexperienced. 


KING-OF-THE-LINE—a graffiti artist wins 
this title by virtue of their dominance over 
a particular subway line; such as “king of 
theA train.” 


MASTERPIECE—a well-executed graffiti 
piece executed on the side of a subway car. 


SLASH—to deface another graffiti artist's 
work. 


TAG—a graffiti artist's name is his tag. 


THROW-UP—a rapidly finished outline filled 
in with only one or two colors. 


TOP-T0-80TTOM—a sraffiti piece that 
covers a subway car from top to bottom. 


WHOLE-CAR—a graffiti piece that covers a 
whole subway car. 


WRITER—someone who writes graffiti, 
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& Tony Smith and “Dancing On The Fire" 
Mixed by Jellybean & John Robie 
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Production Coordinator: Marisa Armstrong 
A&R Coordinators: Mavis Brodey & Gary 
Gersh 
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Studio N.Y.C. by Michael Hutchinson. 
Additional Recording by: Melanie West, 
James “Doc" Dougherty 
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Ward, Nick Delre 
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COMPROMISE 
(F.Zarr-V, Smith) 


Arranged by: Fred Zarr 

Vocals Arranged by: Vernon Jeffrey Smith 
Lead Vocals: Vernon Jeffrey Smith 
Background Vocals; Dan Hartman, Frank 
Simms, George Simms, Jellybean, Vernon 
Jeffrey Smith 

Drum Programming, Piano: Fred Zarr 
Synthesizers: Fred Zarr, Jack Waldman 
Guitar: lra Siegel 

Saxophone; David Sanborn 

Percussion: Bashiri Johnson 


SIDEWALK TALK 
(Madonna) ad 


Arranged by: Stephan Bray & Jellybean 
Vocals Arranged by: Madonna 

Lead Vocal: Catherine Buchanan 
Background Vocals: Madonna, Audrey 
Wheeler, Cindy Mizelle 

Drum Programming: Jellybean & 
Stephan Bray 

Bass Syn: Stephan Bray 

Bass Guitar: Marcus Miller 

Guitar: Ira Siegel 

Synthesizers; Stephan Bray, Fred Zarr, 
Boyd Jarvis 

Simmons Toms: Trevor Gale 
Percussion; Bashiri Johnson 
DANCING ON THE FIRE* 

(ohn Robie) 

Arranged by: John Robie 

Lead Vocals: Audrey Wheeler 
Background Vocals: Audrey Wheeler, Cindy 
Mizelle, Sandy Barber 

Drum Programming: Jellybean & John 
Robie 

Synthesizers: John Robie 

WAS DOG A DOUGHNUT 

(Yusuf Islam) 

Arranged by; Fred Zarr & Jellybean 
Drum Programming, Synthesizers; 
Fred Zarr 

Guitar: Nile Rodgers 

Fender Rhodes: Ricardo Marrero 
Congas, Bongos; Cosa Ross 

Claps, Dog Bark: Jellybean 


THE MEXICAN 
(E. Morricone-A, Shacklock) 


Arranged by; Jellybean & Stephan Bray 
Lead Vocal: Jenny Haan 

Drum Programming: Jellybean & 
Stephan Bray 

Bass Syn, Voroder; Stephan Bray 


Bass Guitar: Marcus Miller 
Guitar: Ira Seigel 
Synthesizers: Jack Waldman & 
Stephan Bray 

Percussion; Bashiri Johnson 


For thelr love and understanding, | would like to give 
‘extra special thanks to; 


My mother, Maria to whom this album is dedicated. 
Thank you for never asking me to turn the music down. 


My sister, Debbie. Thanks for your love and for giving me 
my nickname—what would | have done withoutit. 
(Besides, who knows what they would have called me.) 


Madonna, for your compassion and love. All| can say is, 
“Goo goo gaa gaa.” 


Stephen Karsch, for being there with an ear. 


David Salidor and the D.1,S. Company—Thanks for help- 
Ing the others see the light. 


Tony Garrasco—we ve come a long way since Disco 
Sounds. | couldn't have done it without you. 


Toni Colandro—thanks for giving me the chance. | hope 
to return the favor one day. 


To my regulars at The FUN HOUSE, April 1981-June 
1984—thanks for the countless evenings of fun, the 
chemistry worked, what we created was a phenomenon 
that words cannot express. The memories will be ours 
forever. Remember, ‘JELLYBEAN ROCKS THE HOUSE.” 


Paul Schindler & Don Friedman, I'm glad you're on my 
side, 


Marisa Armstrong, thanks for holding up the fort and 
making sense of tall, 


Michael Hutchinson, thanks for your Invaluable creative 
input. 


Melanie West, thanks, not only for your assistance, but 
for your input. 


Randy Murray & Rick Cardona—carriers of the torch. 
Carmen Cardona, thanks for the coffee. 


Tony Smith, whose talents | admire. Keep rockin’ the 
house. 


Eugene “‘Rico'' Ayala—Yo that's fresh, Thanks cuz. You 
were right, The Mexican is def. 


Spike, thanks for hooking me up. 


Mavis Brodey & Gary Gersh, thanks for the opportunity to 
produce my first album. 


To all the musicians who contributed their talent to the 
making of this album. 


For their friendship, encouragement and Inspiration at 
Various times | would like to give special thanks to: 
Adam Baran, 
Alan Grubman, 
Angelo Olveri 
Anne Schwecherl 
Arthur Baker 
Bagz 

Barbara Tiesi 
Barry Mayo. 
Bashiri Johnson 
Bert Padell 

Bill Lappas 

Bob Currie 

Bob Shaw 

Bob Singer 

Brad Lebeau 
Brian Chin 

Bronx YMCA 
Charlie Grappone 
Chuck Leonard 
Clive Banks 

Cory Robbins 
Craig Kostich 
Curtis Urbina 
Danceteria N.Y.C. 
Daniel Glass 
David Budge 

Dee Josephs 
Denise Skinner 
Dick Williams 
Dorothy Sicignano 
Downtown Records N.Y.C. 
Eddie Schmidt 
Ed Eckstine 

For The Record 
Frankie Crocker 
Fred Goodman 
Fred Zarr 
Frenchy Gauthier 
Greg Riles 

Haoul Montaug 
Henry Marquez 
Ira Derfler 

Jay Mark 

Jenny Haan 

Joe Giaco 

Joe Loris 

Joey Gardner 
John Argento 
John Robie 

John Tokes' Potoker 
Judy Russell. 
Judy Weinstein 
Karen Kohn 
Kathy Keep 
Kurtis Blow. 
Larry Smith 

Len Fitchelberg 
Limahl 
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Lou Feldman 
Manny Lehman. 
Maria Vidal 
Marlo Figueroa 
Mark Bego 
Martin Burgoyne 
Mary Thomas 
Max Sabrin 
Michael Leon, 
Milton Cohen 
Monica Lynch 
Nelson George 
Paco Navarro 
Pat Sabitino 
Phase Il 

Phil Ramone 
Quincy Jones 
Ralph Torres Jr. 
Randy Roberts 
Richard Scher 
Richie Bonilla 
Rika Bell 
Rudolph 

Russell Simmons 
Rusty Garner 
Seymour Stein 
Shelley Green 
Stephanie Shepherd 
Stephen Bray 
Steve Ralbovsky 
Steve Sukman: 
Steve Tipp 
Steven Hayter 
Suzanna Greco 
Suzan Salidor 
Tina B. 

Tom Silverman 
Tony Giovanniello 
Vince Aletti 
Vince DeGiorgio 
Vinyl Mania N.Y.C- 
Will Socolov 
Zulu Nation 


Afrika Bambaataa 
Afrika Islame 
Billy Carroll 

Chris “The Glove” Taylor 
Danny Krivitt 
David Mancuso 
David Morales 
Double Dee 
Francois Kevorkian 
Hippie Torrales 
Ivan Ivan 

Johnny Dynell 
Jose Bonilla 

Ken Carpentar 
Larry Levan 

Larry Patterson 
Mark Kamins 
Nelson Cruz 

Paul Oakenfeld 
Preston Powell 
Raul Soto 

Red Alert 

Sergio Munzibai 
Shep Pettibone 
Steinski 

Steve Thompson 
Tee Scott 

Timmy Regisford 
Tony Humphries 
Walter Gibbons 


For Fan Club Info, write to: 

Jellybean 

c/o EMI America Records 

1370 Avenue of the Americas, 16th Floor 
New York, NY 10019 


David Sanborn and Marcus Miller appear courtesy of 
Warner Bros., Inc. 

Stephen Bray appears courtesy of ZE Records 

Dan Hartman appears courtesy of MCA Records, Inc. 
Audrey Wheeler appears courtesy of Prelude Records 
Madonna appears courtesy of Sire Records 
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Vladimir Ussachevsky- Otto Luening 
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Band 1. Sonic Contours 
Band 2. Low Speed 
Band 3. Fantasy In Space 


Band 4. Incantation 
Band 5. Invention On 12 Notes 
Moonflight 
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. WALKING GIANT 2:10 
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FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music(BM1I). 
(P) 1981 Aquifer Records 


© 


SIDE ONE 


1. Love’s Gonna Carry Us (3:22) 
2. Lifeboat (3:25) 
3. Gonna Get a Grant (2:59) 
4. Fifty-Nine Cents (2:43) 

5. Crossing the Charles (3:37) 
6. A Modest Proposal (The Long 
Underwear Song) (7:56) 

7. Stand Up (1:47) 
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FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music (BMI). 
(P) 1981 Aquifer Records 


SIDE TWO 


1. Three Mile Island (3:55) 
2. The Hug (2:24) 

3. The Dancing Light (2:44) 

4. Letter from May Alice Jeffers 
(3:56) 

5. I Lost That Pretty Little Gal of 
Mine (to Title IX) (7:40) 
6. Housewarming (3:38) 
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SIDE 2 


1, NO TIME OR SPACE ASCAP 18:41 


Composed and Produced by George Harrison 
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Presents 
“COMIN ON STRONG" 
Produced by Bob Tringalt 


ae 


aint aes , 33 1/3 
side 1 ! Stereo 
- 82625 ? 
1. NIGHT TRAIN 3:05 
2. LAURA 4:55 / 
3. THE SECOND TIME AROUND 3:55 
“4, FIVE FOOT TWO/ UPA 


LAZY RIVER 3:28 
5. THE LOOK OF LOVE 5:23 
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“COMIN! ON STRONG” 
Produced by Bob Tringali 
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‘1. I'M GONNA MAKE YOU LOVE ME 3: 20. 
. 92. THEMOREISEE YOU 4:23 
8. MOONGLOW/ THEME FROM / 
Xe OPEN or migse emerny 
4, THE GIRL FROM IPANEMA 2:55 
<6, POINCIANA: 2:30 


6. SHINY STOCKINGS 4:10 


OUTLINE/GINO SOCCIO 


PRODUCED BY MIX MACHINE 


: : 5 
“ oO 
i RFC 3309 3 
: : 
a w% 
: > 
i 1. DANCER ¢ 8:23 fe 
© 2. SO LONELY e 2:03 2 
i 3. THE VISITORS ¢ 6:45 Ls 


a Music and lyrics by Gino Soccio ty 


o All selections published by Sons Celestes/ SP) 
o Shediac Music-ASCAP ay 


®1979 Warner Bros. Records Inc. 
a Warner Communications Company 


a f ia) ©. 


ea 
SOUlevard 


ee ee ig 
Y 


veo 4b 


OUTLINE/GINO SOCCIO 


: PRODUCED BY MIX MACHINE . 
Ce c 
” ~ a 
( : if RFC 3309 
= $ | Pa <x 
[ wo 
a S 

8 1. DANCE TO DANCE 7:09 y 

- 2. THERE’S A WOMAN e 8:20 c 
7 Music and Lyrics by Gino Soccio . 
O All selections published by Sons Celestes/ 


Shediac Music-ASC AP © 


© ©1979 Warner Bros. Records Inc. 4 
a Warner Communications Company AN 
© C 


o © 
(R) 


ar 
n o @ 
Si u \ 
Boulevard © 


PER DISCO From The Movie “Superman” 
Studio ‘79 


/ C 
Al 


1. SUPERMAN (T.V.Theme) (4:55) / : 
(Leau Klatzkm) Bourne Co./ASCAP / 


wD) 
2. TRIP TO EARTH (5:04) iS 
\. (John Williams) Warner-Tamerlane/BM| > 
3. CRYIN’ WIND (4:02) = 
(Dieter Reith-Car! Schaube) re 


ARR: Dieter Reith - Springtime Music/SESAC & 


(P1979 Springboard Int'l 
Records hac. 


T-MOTiON AND GROUP 
T-MOTION AND GROUP 


1 AVI Records, Inc. 
® 1981 AVI Record Dist. Corp. 
ce aa NOT FOR SALE 
Promotional 
Copy 


‘STEREO 33 1/3 RPM 
\. SIDE ONE 
AVI-40008 


\ Produced By: 
} Eddie Thomas 
AYE Vis 


’ fe Gerald Lee & 
7060 Hollywood Bivd. Eddi Thomas 
Hollywood, Ca. 90028 isaatac 

John Roccntial 


1. “LOVE LIGHT” 5:42 

Ed Thomas (Equinox-BNT —BMI) 
2. “| GOTTA HAVE YOU” 4:40 
Ed Thomas (Equinox-BNT—BMI1) 


T-MOTION AND GROUP 
T-MOTION AND GROUP 
(p) 1981 AVI Records, Inc. 
(C)T981 AVI Record Dist, Corp. 
All Rights Reserved NOT FOR SALE 
Promotional 
Copy 
STEREO 33 1/3 RPM 
SIDE TWO 
AVI-40008 


Produced By: 
Eddie Thomas 


; seas By: 
Gerald Lee & 
7060 Hollywood Bivd. Eddie Thomas 
Nollywood, Ca. 90028 Engineer: 


John Rosenthal 


1. “EXTRAORDINARY GUY” 5:19 
Ed Thomas (Equinox-BNT—BMI) 


"ove BRKSER TION ito: as 
oo WpUPHB Sih Seth ee bey 
(2. DHARMA FOR ONE +3:25 A 
ee oN ao Be LITTLE X PLUS + 2:33 | 
“Be OTS Sie ene 4. SABRE DANCE © 4:35 
, yy 5. AIR © 2:50 


ogy 


1. 


“Ghee wai poms ey pee ety 
STEREO 
res (! ; : . i ; 4 4 f \ x 
PHS-600-334..  ( } ide 2 
vay x ie oe eee hy — } 
‘ A ; ei! { 
N , ah 0 ges ro : 
Nie | -EKSEP TION. 
TY RITUAL FIRE DANCE «2:15 
2 RHAPSODY IN BLUE « 3:59 
3. THIS HERE + 4:10. 
IPUS 40 « 2:20 


{. DANCE MACABRE ¢ 
ene 5. CANVAS « 2 


aS w 


IDRIS MUHAMMAD > 
TURN THIS MUTHA OUT | 


KU-34 ek Side |] 


} (98794 A} 
STEREO 2 ® 1977, Creed 
Taylor, Inc. 


1. COULD HEAVEN EVER BE LIKE THIS 8:37 
(David Matthews/Tony Sarafino) 


2. CAMBY BOLONGO 3:50 
(David Matthews) 


3. TURN THIS MUTHA OUT 6:50 
(David Matthews/Tony Sarafino) 
All songs Char-Liz Music, Inc./BMI 


Unauthorized duplication is a violation | 
of applicable laws” - ? 


ou 


IDRIS MUHAMMAD 
TURN THIS MUTHA OUT 


< KUL34 Side 2 
(os STEREO © 1977, Greed 


Taylor, Inc. 


. TASTY CAKES 4:23 
(David Matthews/Tony Sarafino) 


. CRAB APPLE 5:07 
(David Matthews) 


3. MOON HYMN 4:22 
(David Matthews) 


4. SAY WHAT 4:05 
(David Matthews) 
All songs Char-Liz Music, Inc. BMI 


Unauthorized duplication is a violation 
of applicable laws 


3) 33°59 | 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


STEREO 


1. BRING IT TO JEROME (2:52) 
Jerome Green 
2. lth'S YOUR EOVE (S319) 
C. Ethridge-J.S. Hill-D. Mason 
3. LONG AGO (5:13) 
D. Penn-B. Killen 


4 4, CRANEY CROW (4:52) a: 
oe M. Rebennack ae 
Sy 5. THE PROMISED LAND (3:15) et 


C. Berry 


(Si G=7 27.7 PR) .e 
ow 


C BS 
OROING corp., 1841 PFO 


SD 8d=25a f 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


@® 1971 


1. OLE MAN TROUBLE (5:35) 

Booker T. Jones 
2. EYESIGHT (4:53) 

Trad. Arr. J. S. Hill 
3. L. A. GETAWAY (3:31) 

C. Ethridge-G. Dempsey -L. Russell 
4. BIG CITY (3:19) 
5 


J. S. Hill-C. Ethridge 
; . SO LONG (3:05) 
Oy A. Touissant 


(ST-C-712178 PR) pt: 


€c 
°RDING conp.,1841 8R 


“THE REAL COMEDY OF SKIP STEPHENSON” 


: | STEREO 
snufenty ety LAFF A225 
foie eaae nia 
L.A., CA. 90016 SIDE ? 
S-9843 
PHONE COMPANY 
MORE NO ON DRUGS 
VOTE NO 
PARANOIA 


DIVORCE 
DATING 


CATHOLIC SCHOOL 
© ® 1982 LAFF Records 


UNPREDICTABLE 
GYPSY BOOTS And The Nature Boys 


T-5904 I 
2 (71-5904) 


. WE'RE HAVIN' A LOVE IN (BMI-2:14) 
(H. Hatcher) 

2. FIGHT ON Eos ©EDEUES: Ge 
(ASCAP-1:2 
(Milo nen Glen Grant) 

3. | FEEL SO FINE (BME =00) 
(Andy Belling-Gypsy Boots) 

4. GOLDEN EARRINGS. (ASCAP-2: 14) 
(Livingston-Evans-Youn 

5. HE'S GOT THE WHOLE WORLD 

IN HIS HANDS (BMI-2:35) 

(P. David) 


Produced by Mike Curb and Bob Cohen 
Associate Producer: Harley Hatcher 


MFp. IN U-S-A* 


UNPREDICTABLE 
GYPSY BOOTS And The Nature Boys 


T-59'04 
é (12-5904) 2 


1. WINCHESTER CATHEDRAL 
(ASCAP-2:20) (Geoff prennuS) 

2. LEARN TO BE A DRINKER 
(BMI-1:40) 
(Zeek Manners-Gypsy Boots) 

3. THESE BOOTS ARE MADE 
FOR a TING (ASCAP-2:25) 
(Lee Hazelwood) 

4. LAUGH & SING (BMI-1:52) 
(Armand Pup ata Boots) 

5. I'M GYPSY BOOTS (BMI-1:00) 
(Gypsy Boots) 

Produced by Mike Curb and Bob Cohen 
Associate Producer: Harley Hatcher 


MED. IN W.S:As 


ok 


oft 


MORE MIKE NEUN HUMOR 
Mike Neun 


at 
Ga iit ‘ 
Neaseo es 
tt 9009, 
( \ ) SIDE 1 
3 | f STEREO 
i . f (9009) ea 
“Copyrighted material °) 


Captain Milk Music, BMI) age 
® 1974 Nashboro  - 


1. U.F.0.—2:30 

2, SKATER—2:07 
3. MY FRIEND BILLY—2:05 
4 

5 


Q. .. 4, PRESIDENT'S MESSAGE—2:42 & 
5%, -s«5,. TEENAGE LAMENT—6:36 AG 
Sy, \e" 
“ey é 3 CN 
&y Bes ik 


$8 Vy i (@) x {2 M lik KE NE i} IN ul 


Mike Ne UT 


ofa, * 


THE PARTY-~-4 04. 


. ARTIFICIAL TOWELS—1:4 
» FISH STORY~3:04 


SUPER COOL—2:58 
CLOSING REMARKS 2:12 


ae 


“SHBORO RECORD O° 


= 


\ Nasco 


\ Tf 9009 
iy SIDE 2 
' STEREO 


(90098 ) 


“Copyrighted material— | 
ap 


tain AAiik Music, BMI 
®) 1974 Nashboro 


. AUDIENCE REVIEW—2:10 


AMERICA IS 200 YEARS OLD... 
AND THERE’S STILL HOPE! 


BOB HOPE 
With Special Guests: 


Jim Backus, Phyilis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Karl Maiden, Dudiey Moore, 
Louls Nye, Fred Travaiena, bred Wayne, ‘Demond Wilson 


The Lyn Murray Tee and Orchestra 
Conducted by Lyn meee 


1. BURNING TREE \: 


\ 


2. BOSTON COMMONS \ 
Songs: Rapid Robert \ (1: 


The/Boston Tea Payiw 
| ry 
| . ff ST-11538 
| : (ST 1-11538) 


\ 
\ 


3. BETSY ROSS. 
*Song: Young Glory 
4.PAUL REVERE’S RIDE 
Song: Paul Revere 
Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 
Lyrics by Sid Kuller 
Music by Lyn Murray 
except * by Lyn Murray & Roger Hamilton Spotts 
A COMI- CAL PRODUCTION 


AMERICA IS 200 YEARS OLD... 
AND THERE’S STILL HOPE! 


BOB HOPE 
With Speciai Guests: 


Jim Backus, Phyllis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Kari Maiden, Dudley Moore, 
Louis Nye, Fred Teavalenes eae Wayne, Demond Wiisen 

n 


The Lyn Murray Singers and Orchestra 
Conducted by Lyn Murray 


1. BUNKER HILL 6:40 
Song: You Can't Win A War Without A War Song (2:38) 
2. DECLARATION OF INDEPENDENCE 6:50 
Song: Freedom Policy (2:00) 


¢ ST-11538 
(ST 2-11538) 


3. WASHINGTON CROSSES THE DELAWARE 7:09 
Song: Drink It Down Boys va ( :50) 
4. CORNWALLIS’ SURRENDER 6:46 


Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 

Lyrics by Sid Kuller/Music by Lyn Murray 
A COMI-CAL PRODUCTION cas 

Ls 76 Capitol Records, Inc. 


ue 


the heck 


¢ 
Music 


volume { - evisiled 
N (wie with Fhivnds 


33 1/3 RPM | 4 Side One 


A THOUGHT 

ABOUT YOU (for J.A.A.) 
BIT O’THE SOUL 

FACT OR FICTION 

FREE WHEELIN’ 
EVERYONE’S LAUGHIN’ 


Corded by Ck S on 
°rtchana@gmail. 


the beck 


Mu SLe) 


nal vag | = seuisiled 


N (isi C) willy ah en ds 


33 1/3 RPM @ SidleTexe 


MY SIDE OF THE MOUNTAIN 
ICY COLD BLUE (MMM) 
LONELYMAN 

FOREVER DREAMS 


corded by C& S auc’ 
"8rtchana@gma\:<> 


BOSTON 
GOES DEF! 


1. GIRLS @ DISCO P & THE FRESH 


‘ M 


6\ WE'RE DEF @ ULTIMATE GG 


7. IN THE PLACE TO BE @ RUSTY THE 


TOEJAMMER & LARRY D 
8 WORLD CLASS @ DJ SCRATC 


All jams ® & 
Catch a Buzz/Ballzy Tunes BM 


P.O. Box 1863 
Brookline, MA 02146 
(617) 739-6303 


2. FAT GIRLS @ FAT GIRLS OF BOSTON 
3. YOU'RE JUST A THIEF @ THE KID 
4. SUZ| Q M@ FRESH TO IMPRESS B.FTI CREW 
5. POWER IN OUR RHYMES @ BODY Ae CREW 


MC 


peste 329 331, 


RPM 


H 


BOSTON 
GOES DEF! 


1.-POPEYE RAP. WHITE BOY CREW 
2 MARTIN LUTHER KING @ B-DOWN BROTHERS 
3. REALITY @@ MC CAPERS 
4. STOP, LOOK AND LISTEN i PRCFESSOR ROCK | 
AND JHE RCC ROXBURY CRUSH >REW 


( @ RBSLP- 329 33h, 


é = 
s\ BETTY LOU. a K ROCK CREW 
6, GIVE US RESPECT M MC THROWDOWN & Du 
ALMIGHTY ANTSKI 
7. GOODNITE @ DISCO P & THE FRESH MC 


Alljams®& 
~Catch a Buzz/Ballzy Tunes BMI 


P.O. Box 1863 
Brookline, MA 02146 
(617) 739-6303 | 


SRD-814 
B 
33/3 RPM 


For Booking Info: 


(213) 291-5904 
Time: 4:00 
INSTRUMENTAL 


| 
& 
a 


en Gl 
@ 


ROBO COP 


(Theodore Miller-Scan. Thomas) 


Raw Publishing (BMI) 
Sprite Music (BMH 


Manufactured & Distributed: by 
©® 1988 SHEIK REGORDS 


2654 W. Pico Blvd. 
Los Angeles, CA 90006 
(213) 383-4137 


“SLEEZE BOYZ 


Produced by 
Scan Thomas 
Rappinstine 
Theodore Miiler 
Co-Produced by 
Simply Raw 
Drum Programs: 
Rappinstine 
Dr. Dre 


RECORDS 
® 


—~itt 


> STEREO y DISCO 45 RPM ; 
2P & C 1979 HOSD002 = 
4 MR SAM (MUSIC) LTD LEIAH IKAFA 


HOSD002A § 
DISCO 2000 
(LEIAH IKAFA) MR SAM (MUSIC) LTD 


(e) 
3) 
3 
m 
% 
\ t 
Lo 
Gq 
% 
4 


PRODUCED BY MONTY BABSON 


(o) 
ly 
Vg, 
Dos 


Ty rs 


aN) 
D: 
Co, \se 
78D work RESERVED. unauTror 


2 P & C 1979 : : 
+ MR SAM (MUSIC) LTD LEIAH IKAFA. 


TOGETHER IN LOVE 


wn 
(o) 
Baal 
%. 
’ mn 
\ % 
t 
G 
. 


(LEIAH IKAFA) MR SAM (MUSIC) LTD : / 
sg 
s fi 
\ Re ? 
| PRODUCED BY MONTY BABSON $4 
% we 
£6 ms 
e "Men 0 a . 
™ cee oe ” ai 
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CORD, wor’ 
WORK RESERVED. yNaut wat 
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As) ie 
ee isi 
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|} DISCO 45 RPM 


HOSD002 = 
HOSD002B § 


a 
) 


= 
| 
fe) 
S) 
Sa 
z 
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NITED 
RTISTS 


TOM EDISON'S GREATEST HITS 


SIDE UAL 3547A 
NOT FOR SALE 


_ INTRODUCTION 

WILD BILL HICKOCK 
_ JENNY LIND 
_ MARCONI 
_ HOUDINI aye 
. FLORENCE NIGHTINGALE ~ 


Oo £& W Pp KF 


aN ra 7 


Pe 


NITED 
RTISTS , 


TOM EDISON’S GREATEST HITS 


1. PAVLOV 

2. GERONIMO 
3. NIETZSCHE 
4 
5 
6 


SIDE Y UAL 3547 B 


NOT FOR SALE 


. SIR WILLIAM GILBERT 
. SIGMUND FREUD 
. SUN YAT SEN 


SING. NEW yor 


LM Records 


Jeannie Ee 


LIVE 


/ 
| 


| JFL 103 A & 331, Bea | 
| Time 10:38 STEREO 


Just For Laughs 


PROFESSIONAL USE 
PROHIBITED 


LM Records 


Jeannie Reynolds 


(Conducted by Hal Schleifer) 
TO REORDER: BOX 102 KIAMESHA, N.Y. 
12751-0102 


JFL 103 B | ¥ 3314 RPM 
Time 14:00 STEREO 
ea 
Memories 
1. PAPA 


2. LITTLE BOY OF MINE 
3. MAMA 


PROFESSIONAL USE 
PROHIBITED 


ITS JUST A 
MATTER OF TIME 
THE KIT-KATS 


STEREO 
JLPS 3029 


} P j-LPS 3029 A 
Prod. by Bob Finiz 


1. LET’S GET LOST ON A SIDE y 

COUNTRY ROAD 2:25 
(Hausman & Stewart) 

. BREEZY 2:30 

(Hausman & Stewart) 

. COTTON FIELDS 2:33 

(Huddie Ledbetter) 

. LIZA-JANE 2:34 

(Ada De Lachav) 

. THESE ARE A FEW OF MY 

FAVORITE THINGS 2:20 
(Rodgers & Hammerstein) 

. THE NUT ROCKER 2:00 

(Kim Fowley) 


IT’S JUST A 
MATTER OF TIME 
THE KIT-KATS 


STEREO 
JLPS 3029 


J-LPS 3029 B 


gt Prod. by Bob Finiz 
SIDE fl 


}. FUNNY HOW LOVE CAN BE 2:05 
(L. Bowan) 

2. THAY’S THE WAY 2:10 
(Hausman & Stewart) 

3. SEA OF LOVE 3:05 
(G. Khoury & P. Baptiste) 

&. WON’T FIND BEYTER THAN ME 2:45 
(Hausman & Stewart) 

5. YOU GOT TO KNOW 2:40 
(Hausman & Stewart) 

6. COLD WALLS 2:20 


(Hausman & Stewart) 


IN 


eo: 


ct ed ee 


pb 
OL; 
y 
POR Apne 


eo: 


AL 9580 | SIDE | 
(AL 9580 SA) 3314 RPM 


® 1981 ARISTA 
RECORDS, INC. 
MONTY PYTHON 
INSTANT RECORD COLLECTION 


1. THE EXECUTIVE INTRO* (1:07); 2. PET SHOP** (4:56); 3. NUDGE NUDGE** (2:36) 
4. LIVE BROADCAST FROM LONDON-PREMIERE OF FILM* (1:20); 5. BRING OUT 
YOUR DEAD* ( :58); 6. HOW DO YOU TELL A WITCH* (2:47); 7. CAMELOT* (1:23) 
8. ARGUMENT CLINIC** (4:16); 9. CRUNCHY FROG** (3:49) 10. THE CHEESE 
SHOP*** (4:07); 11. THE PHONE - IN*** (2:37) 12. SIT ON MY FACE**** (MUSIC: 
“SING AS WE GO"COMPOSED BY HARRY PARR DAVIES) ( :44) 
*A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
**A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. © 1976 ARISTA RECORDS INC. 
***A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
****PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
ie AND ARRANGEMENTS BY TREVOR JONES. Wo 
Meu ® 1980 ARISTA RECORDS, INC. Oo 
Sox, ALL MATERIAL WRITTEN BY MONTY PYTHON _ \\ 
wsee ; Unauthorized duplication is a Ni 
‘O) Aric \ usiplanae of applicable laws eT AW) = 


eyo) ords. Inc., 6 


AL 9580 | 5 SIDE 2 
(AL 9580 SB) 30/3 RPM 


® 1981 ARISTA 
RECORDS, INC. 


MONTY PYTHON 
INSTANT RECORD COLLECTION 


1. ANOTHER EXECUTIVE ANNOUNCEMENT* ( :30); 2. BISHOP ON THE LANDING*** (3:07) 
3. ELEPHANTOPLASTY*** (1:57): 4. THE LUMBERJACK SONG** (3:22); 5. BOOKSHOP**** 
(2:34); 6. BLACKMAIL** (3:52); 7. FAREWELL TO JOHN DENVER**** ( :19) (ANNIE'S 
SONG" COMPOSED BY JOHN DENVER): 8. WORLD FORUM** (3:45); 9. STRING**** 
(2:20); 10. WIDE WORLD OF NOVEL WRITING*** (2:34); 11. DEATH OF MARY QUEEN 
OF SCOTS** (1:18); 12 NEVER BE RUDE TO AN ARAB**** (1:01) 
*A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
*«\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. ® 1976 ARISTA RECORDS INC. 
***\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
****PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
Ny AND ARRANGEMENTS BY TREVOR JONES. Re) 
Sy ® 1980 ARISTA RECORDS, INC. Roe 
24 ALL MATERIAL WRITTEN BY MONTY PYTHON wt 
Up Unauthorized duplication is a oats 


ed iolation of applicable | 
VAP violation of applicable laws a Cl. 
Sl@ Records, Inc., 6 W- 


AP 1001 


mm © 


i Love 
JIMMY, CARTER, JIMMY CARTER 


By Peter Livingston & Andrew Piotrowski 


. The Very Private Jimmy Carter 

. J.C. Sent Me 

. Joy 

. Sagittarius of State 

. And Now That You’re 
President Again...(1984). 


A & P RECORDS INC. 
® 1976 © 1976 


SIDE B 


(AP 1001 B) 


ohwhnr — 


T.M. 


“Ais \/ EARL DOUD PRESENTS 


CCX-1 : STEREO 
(18903) S SIDE 1 
“SPIRO T. AGNEW IS A RIOT’ 


PTA 3:34 


POLISH AMBASSADOR 2:31 
DIPLOMACY 2:51 
THE MONUMENT 1:21 
THE JOKE 2:35 
OATH OF OFFICE 739 
GOODNIGHT 754 
THE FIGHT 4:30 
SILENT MAJORITY 3:27 


All Material Copyrighted by 
Ss aera) Music, Inc. le 
SDuUcING CORP: 


FJ 
as 


4X» EARL DOUD PRESENTS 


CCX-1 < STEREO 


(18904) SIDE y) 
“SPIRO T. AGNEW IS A RIOT” 
I°M SORRY 2:30 
JACK FROST PT. 1 3:23 
JACK FROST PT. 11 2:24 
JACK FROST PT. 111 3:32 
4, JACK FROST PT. 1V 2:27 
aA JACK FROST PT. V 3:25 


JACK FROST PT. V1 4:15 
DOOMSDAY MACHINE 1:30 
Q All Material Copyrighted by : ~ 
Se Heavy Music, Inc. BMI Ce 


ak 
=) A 
& CO 
©SDuUcING CORP: 


So SRP 
SIDE ONE am TIME: 22:29 
LP 4409 } 


4. INIRODUCTION 
SPACE ODYSSEY 
ON THE ROAD AGAIN (2M!) 
2. EIGHT DOLLARS BACK 
3. AIRPORTS 
4. CATHOLIC SCHOOLS 
5.1 FALL 
6. SHAME AND SCANDAL 
(\WWEST INDIAN FOLK SONG) 
7. YOU'RE NOBODY TIL SOMEBODY 
LOVES YOU (ASC 4P) 
ae NS 
oe CHARLIE PROSE pRoDucll? 


LAUREL 
RECORDS 


“CHARLIE PROSE”’ 
LIVE 


33 1/3 RPM 


SIDE TWO TIME: 25:50 


LP 14109 


Na LADY (BM) 
2. IGNORANTS 
3. ANGEL ON THE TREE 


6. | BELIEVE us MS (BM 
IG MEDLEY) 


. 
1982 ore 
CHARLIE PROSE PRODUC 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE A | : LP-1110 
Produced by 33 1/3 RPM 


Charlie Prose 


Prostituti - Your Time Is Up 
This Is God - Thatsa My Daughter? 
Linoleum » Three For Five 
Moms - The Parrot - Mrs. Revere 
Go Fly A Kite - For A Camel 
Ladies In The Casino 
More Fun For A Quarter 
I've Lost Before - The Potato 


© Charlie Prose Productions 
Laurel Records « Made in USA 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE B LP-1110 


Produced by 
Charlie Prose 33 1/3 RPM 


Drunk In The Hall - Acute Angina 
Buming Rubber - Don't Pee Pee In The Pool 
Cats Are Sneaky « Blind Man Shopping 
Who Shot My Paw - Rental Camel - Two Cowboys 
Anybody Else Up There? 
What Did He Say? - This Darn Nurse 
Birth Control - Weedwacker 
Box And Saucer 


© Charile Prose Productons 
Laurel Records > Made in USA 


LAUREL 
RECORDS 


iy Grrr 


WITH 


Charlie 


* starring * CHARLIE PROSE 


33 1/3 RPM 
SIDE 1 @ Stereo 
SLP 11-11 # 3 Produced by CHARLIE PROSE 
The A & P.e Sell The Car « The Seagull 
Potty Seat Cover ¢ Laughter And Gas 
Prostate Problems « A Bud Right e Cataract 
I Lost My Toupee ¢ God Turns On The Light 
Intersections And Condominiums e State Farm 
Infrequent ¢ The Dentist e Drop The Accent 
A Real Good Feel Good Song (r. Fagan / L. Alderman) 


© 1989 Charlie Prose Productions 
Laurel Records e Made in the U.S.A. 


LAUREL 
RECORDS 


> GROEYP 


WITH 


Charlie 


* starring x CHARLIE PROSE 


33 1/3 RPM 
SIDE 2 € Stereo 
SIP 11-11 #3 Produced by CHARLIE PROSE 
The Baby On The Bus e 40th Wedding Anniversary 
The Lottery ¢ The Balcony e Joys Of Parenthood 
Good Tooth Fairy ¢ To-Ta-Roo's 
She Carried The Flag e Corduroy Pants 
Bingo In Latin e The Get-Well Bag 
My Fathers Advice 
You Are My Miracle (r. whittacker) 


© 1989 Charlie Prose Productions 
Laure! Records e Made in the U.S.A. 


1, APOLOGIES 
- SPANISH INQUISITION 
WORLD FORUM 
- GUMBY THEATRE 
- THE ARCHITECT 
THE PIRANHA BROTHERS 


All Rights Controlled 
R & M Music Productions, Inc. 
& 1972 by Buddah Records 
All Rights Reserved 


toad any 
COrds Ine 


1.\0EATNH OF MARY QUEEN OF SCOTS 2 
2. PENQUIN ON THE T.V. 2 
3. COMFY CHAIR/SOUND QUIZ 3 
4, BE A GREAT ACTOR/THEATRE CRITIC 4: 
8. ROYAL FESTIVAL HALL CONCERT & 
it) 6, SPAM 2 
~  %THEJUDOGES/STAKE YOUR CLAIM 3 
vO 8. STILL NO SIGN OF LAND/ THE 
S UNDERTAKER 5:28 N 
° All rights Controlled by A 
we R & M Music Productions, Inc. @) 
%, ' @ 1972 by Buddah Records NS 
All Rights Reserved 
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 ALBG-8343 


MONTY PYTHON 


‘{ALBG-8343 SA) | 


Sit On My Face. 
| Announcement 
 Menry Kissinger 
» String 
Never Be Rude To An Arab 
. I hike Chinese noes 
Bishop 
‘Medical Love Song ‘ 
- Farawell To John anver 
> Fintand: 
Hm So Worried 


UNAUTHORIZED OURUCATION IS A” 
VIOLATION OF APPLICABLE LAWS | 


% 
<) 
Clup tet 
vey Arista Renan, awe 
4 Records, inc., 6. 


SIDE 3 4 
33% RPM 


Ptr ge 
LOD fs = 


Tt Saale Nine anaes Ee 
pig cask BEBE 


=< S 
Pore ea 
42h cine 


x (ALBG-8343 SH) 


"MONTY PYTHON | 


oy 


1 Bet You Th y Won't Play Thie Song 
On The Radio. 

Martyrdom of St. Victor 
Mare Comes Another Qne 
Bookshap 
De Wot John 
Rock Notes 
Muddy Kness 
Crocodile 
Oecomposing Composers 
Balis 
Traffic Lights 
All Things Dull and Ugly 
A Scottish Farewell 


UNAUTHORIZED OUPLICATION IS A 
Vay VIOLATION OF APPLICABLE LAWS 


- ALBG-8343° 


See at 


by 
VArists Renords. ine. ew 57tnS* 


33% RPM 


JOEL KAYE 


AND HIS NEW YORK 
NEOPHONIC ORCHESTRA 


PAS-6086 
Side | 
STEREO 
PAS-6086-A 
s: Paramount} |. soy 3:37 
_ | . 2A : 
S (Seals and Crofts) BMI © 
mw scwcomany ®@ 2, Petty Grievance 3:10 iS 
=) (Tom Bernfeld) ASCAP ~ 
Pp 3. 2001 Sas SS 
2 (Richard Strauss) ASCAP O 
% 4, The Euphrates 6:16 = 
o) (Seals and Crofts) BMI & 
4 5. | Don't Know How To Love Him 4:27 > 
4% (Rice and Webber) ASCAP ef 
“ Produced for Good Time People, Inc. by Mirchin and Paliner e) 
fo (in association withJack Tafoya and Jazz Adventurers, Inc.) <a 


% All arrangements by Joel Kayeexcept: & 
fe) 2001" arr. by Lew Delgatto ~ 


" OF Famous MUSIC 


JOEL KAYE 


_KND HIS NEW YORK. 

_/ NEOPHONIC ORCHESTRA \. 
VA \ 
J \ 
PAS-4086 

Side 

STE REO 
PAS-6080-B 


1. Goodbye Sweet Janice 3:50 } 


1 \ (Joel Kaye) ASCAP My 
ear ete comrAny ® 2. OFO 5:26 Oo 
4 \ (Johnny Richards) BMI oS 
P : 3. MacArthur Park 5:32 f & 
iJ (Jim Webb) ASCAP y a 
% 4. Spinning Wheel 3:18 = 
oO S (David Ciayton Thomas) BMI a 
(A Beda for Good Time People, Inc. by Mirchin and Palmer > 
%,. (in assockation with Jack Tafoya and Jazz Adventur ts, Inc.) -* 
“Aidgrrangements by Joel Kaye except: oa 
~ORQ” ar. by Johnny Richsrds X 


“Spinning Wheel -ers-by-Fommy Newsome 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
SIDE 1 
45 RPM 


ganna 
4 


1. SWING LOW SWEET CHARIOT*® e (2:44) 
2. DOUBLE-BARREL PRAYER e (5:01) 
3. LET’S NOT CHAT ABOUT DESPAIR « (5:00) 
4. BIRDS OF DEATH e (5:15) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Diamanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
. 4 SIDE 2 
45 RPM 


1. YOU MUST BE CERTAIN OF THE DEVIL e (4:55) 
2. LET MY PEOPLE GO ® (3:22) 
3. MALEDICTION e (4:17) 
4. THE LORD IS MY SHEPHERD* (1:33) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Daimanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


B/B112 
Side 1 
: 33 1/3 RPM Stereo 
Marcia Berman Sings Malvina Reynolds’ 
~ RABBITS DANCE 
And Other Songs For Children 


} | 2 j 


Band 1 [Live In A City (2: 30) 
- Band 2 Johnny Built A House (2:08) 
f Band 3 Place To Be (2:06) 
Band 4 You Can’t Make A Turtle Come Out (1:38) 
Band5 _—_ Artichokes (1:05) 
Band 6 Eight Candles (2:20) 
Band 7 Jennie Fell Down (1:22) 
Band 8 Morningtown Ride (2: 31). 


Produced by Marcia Berman and John Bucchino 
BB Records, 570 N. Arden Blvd., L.A. CA 90004 
Manufactured in USA | 


© 1985 B/B Records: 


B/B 112 
Side 2 
33 1/3 RPM Stereo 
Marcia Berman Sings Malvina Reynolds’ 
RABBITS DANCE 
And Other Songs For Children 


; \ 
\ 
ANS 
\ 

 § \ 
t 

A & i 

Ly 


Band 1 Magic Penny (2:48) | 
Band 2 Move Over (1:06) 
Band 3. —_ Rabbits Dance (2:10) 
Band 4 In The Dancing (3:00) 
Band 5 Mommy’s Girl (1:42) 
Band 6 In Bethlehem (2:50) 
Band 7 The Pets (1:40) 


Produced by Marcia Berman and John Bucchino 
B/B Records, 570 N, Arden Blvd, L.A, CA 90004 
Manufactured in USA 


@® © 1985 B/B Records 


RHAM HIGH SCHOOL 


CHRISTMAS CONCERT 
December 18, 1966 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 


SYMPHONIC BAND 
1. Scythian Overture | 


FUL| FIDELITY RECORDINGS 
| Cincinnati, Ohie 45215 


a, Conversation for Cornet - 
— Rebert Price, Soloist 
3:. The Westminister Walz 

4. The Gallant Men 


MIXED CHORUS 


5. Mary and The Child 
6. | Wonder As | Wander - 
Patricia Por'ter-Soloist 
7. let The Heavens Be Glad - 
Cynthia Raymond-Soloist 


RHAM HIGH SCHOOL 


CHRISTMAS CONCERT 
December 18, 1966 | 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 
DANCE BAND 


1. Tequila - Cynthia Malecky-Soloist 
2..Wipe Out - David Price-Soloist 


| BULL FIDELITY RECORDINGS 
Cincinnati, Ohio 45215 


GIRL’S CHORUS 


3. The Nativity - Victoria Young-Soloist 
4. Lullaby For Christmas Eve 
5. Sleigh Ride 


SYMPHONIC BAND 


6. Days of Glory 
7. Of Festive Bells and Ancient Kings 
8. Hosts of Freedom 


SIDE 2 
18342 


Ha “ISMAEL. NUNEZ 
Ismael Nifiez y ‘Sus Trasnocl hadore S 


ae } Ve a oa : yr ¢ } 


aout ane aire A ; 
r rhe ) AY j 


i SUBE \ NENE , SUBE. Tulle 0 
yaork (Cheo Pé rez) 
ws ‘ME DEJAS, NO. SE POR QUE. Trull 
a ees (Ismael NC fiez Pratts) 
ar CAMPANAS E NAVIDAD. 
| (ismael Naflez Pratts) 
sr cay EL SER QUE SE ADORA. Trulla. 
aa Coane TOn Ce Ue yon i 
5. MANDAME UN RETRATO. _Guaracha. 
: (Daniel Pérez) | 
“4 SANTA CLAUS. Guar acha._ 
ay aan Rivera). ae 


: 
es 


 ISMAEL NUNEZ 
Ismael ol Note y Sus Trasnac hador 


: | —M.2 
ea 3 " 
i STORER wm thea 
wi BAN: : Lad C) 6 


Le N LoS estaDos UNIDOS. Guaracha. 
Reha (Fidel Parez) ar 
i 2, TENGO QUE OLVIDARTE. Trulla. - 
(Carmelo Cruz) | oe 

3. CONSEJO NAVIDENO. Guaracha. ae al 
—. (Wito Jimenez) . a ee 
© 4. LA NOCHE BUENA MODERNA. Guaracha. oe 

5 

6. 


(Angel Aleman) oe a 
f . PAT LA CAMA, CHEO. Trulla. ee, = Se eee 

pe (Cheo Pérez) — go eet 

. ‘ NUESTRAS TRADICIONES. Trulla. eee 
a, relate banee Pe ae 


oe 


so 
ae 


“S. Par. oFF- 


TAKIE ZYCIE 
SUCH IS LIFE 


WALDEMAR KOCON 


STEREO @. _sINTERTONE 


SIDE ONE . 4 1986 @ 102 


NAUCZONO MNIE JAK ZYG (| WAS TAUGHT HOW TO LE) 
W. Kocon/ W Kocon 


DLA CIEBIE POLSKO (FOR YOU POLAND) 
W Kocon/ W Kocon 
JAKIM PRAWEM? (BY WHAT RIGHT?) 
W Kocon/ W Kocon 
OSTATNIE KAZANIE (THE LAST SERMON) 
W Kocon/ W Kocon 
KROLOWO JASNOSCI 


(O, QUEEN OF BRIGHTNESS) 
W Kocon/ W Kocon 


TAKIE ZYCIE 
SUCH IS EEE 


WALDEMAR KOCON 


STEREO - INTERTONE 
SIDE TWO @ = i986 @ 102 


TAKIE ZYCIE (SUCH IS LIFE) 
W Kocon/ W Kocon 
NIE NARZEKAJ (DON’T COMPLAIN) 
W Kocon/ W Kocon 
. THE GREATEST PERFORMANCE OF MY LIFE 
| AI WIEIKOZE PRZEDSTAWIENIE MEGO ZYCIA) 
Sandro - Anderle-R/J Allen A.S.C.A.P. 
SSA TRISTE GUITARRA (THAT SAD GUITAR) 
(SMUTNA GITARA) 
_M. Alejandro/ A Magdalena A.S.C.A.P. 
=<.  WIELKITARG 
(THE GREATEST BAZAAR) 
Wt. Korcz/ W Mtynarski A.S.C.A.P. 


CHEECH & CHONG 


STEREO T. BLIND MELON CHITLIN’ 4:20 
2. WINK DINKERSON 2:57 

SIDE UNO 3. ACAPULCO GOLD FILTERS 2:49 

§P-77010 4. VIETNAM 3:08 

(SP-77019) 5. TRIPPIN’ IN COURT 5:57 


Produced By Lou Adler 
All material written and performed by 


- Cheech and Chong. e 
Sy, All material published by se 
Sy, India Music Ink. 
Ya) (ASCAP) 


REO 
re) 
ROS + 1416 N, LA BREM 


CHEECH & CHONG 


STEREO |: DAVE 1:34 


2. EMERGENCY WARD 3:30 


SOE ee eae nae 

4, T : : 
§P-77010 5. CRUISIN’ WITH PEDRO DE PACAS 3:55 
(SP-77020) 6. WAITING FOR DAVE 5:03 


Produced By Lou Adler 


All material written and performed by . 
2 Cheech and Chong. wv 


“ey, All material published by RX 
£0, India Music Ink. i 
b4 (ASCAP) 
& M *ECoR, an 
S al 


* 1416 N. LA BREA, 


| } edi ONE 
| 3 Edited for 
“BRUT 6c 1DJA ROBERT | Air Play 


(BRUS 60/1 DJ-A) e : 


| 


/ 
j 


efense (No Talking) 3:07 — 2. Public Schoo! 1:56 ;— 3. Schgol 
S Baneh 250 — 4. The Sex Impulse 4:00 — 5. “Fabulous 50's 2:45 = 

. Sub titute School Teacher 2:00 — 7. Starting Your Car :53 —2” 
es F.N. Disc Jockey 2:59 — 9. New York City Animals 1:25 —@ 
10. | mater Grocerles 1:00 — 11. The Panhandler 1:18. - 


Qi civil \ 


wm 
. = 
 & 
. 2 


All terial and songs written by ROBERT KLEIN & 


mS and published by FROBEN ENTERPRISES, Inc. 
N % (8M!) Reoduced by Nell Bogart, Robert Kiein —- 

. : and Bu du Morra. Songs- Froduced by Ss 
> Rick Cher orf and Phil Gladston for a 
OK. Waffle. ©1973 by Brut Prod. Inc. © 

q All rights reserved, anh 
< aS gee 
: *Ubsidiary of Viewlex Ine: Bio" 


BRUT Bony DJ B 
(BRUS 6001 DJ-B) 


1. Public Service Commercials .1:35 — 2. My Little Margie 1:43 — 
*COMMERCIALS: 3. Kraft :39 — 4. Peg Bracken :26 — 5. Gerifol 1:16 — 
m4 6. Raid 1:08 — 7. Stell & Amoco 1:56* — 8. Our Gang 3'40 — 9. . 
i“ MusicatNnstruments 1:55 — * ATHLETICS: 10. Yankee Junior 1:35 - Sal) 
€ 11. Balplayers Talk :56 — 12. Halftime Shows 2:43* — 13. ci 
~ Words 1:36 — 14. The Foreigner :23 — 15. Childhgod Myth. 
“3 16. ‘Middle Class Educated Blues’’ 3:16 — lw. School Sy 
va Assembly 2:38 — 18. James Abram Garfielg/l:04. 


All material and songs written by ROBERT KLEIN + 
% and published by FROBEN ENTERPRISES, rahe 
© (BMI). Produced by Nell Bogart, Robert Kleins® 
oe and Buddy Morra. Songs produced by Rick, * 
"rechertoft and Phil Gladston for Waffle. 
CO, ©1973 by Brut Prod., Inc. wh 
“Meg. All rights reserved, cev? 
“OSidiary of Viewlex INC: 
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rv A COMEDIAN, 
SERIOUSLY 


Franklyn Ajaye 


Working In.Men’‘s 
Clothing Store: 


Homosexuals 
Girls With Big Breasts 


Birthday Suit Law School: 

Female Customers Morris And Howard 

Black/White Customers S iiveGUard Girls D 

Talking About Customers i. eat 

Caught In Zipper New York City: 
Collage: Street Crime 

Rolling Joints Ain't Got Shit Cloihes 

Trés Uncle Johnny 

Piarties The Bitter End 


Swahili Lessons 
Intimidating White StUdents 
Hippie Professors 
Trve/False Tests 


Total Time: 2015 


$P-3642/Stereo (SP-3687) 


All selections written by Franklyn Ajaye and published by 
Almo Music Corp, (ASCAP) 


Produced by Wally Amos 
@® 1974 A&M Records, inc. 


PM A COMEDIAN, 
SERIOUSLY 


Franklyn Ajaye 
Being A: Comedian 
Traveling: 


Chicano Pilot Religion: 

The South Minerity Program 
Hotels Friend In Seminary 
Hugh Masekela Jesus Freaks 
James Brown Funerals 


Bobby Blue Bland 
Black Audiences se 
Movies: Television: 


Don Juan Kung Fu 
Movie Ad 

Shaft 

Hit 


Father Knows Best 
Leave It To Beaver 

Actors As Singers 

Sidney Poitier 


ide 

Ring Around The Collar 
Goodyear Bra 

Billy Jack 

The Exorcist 


Total Time: 18:45 


SP.3642/Stereo (SP-3688) 


All selections written by Franklyn Ajaye and published by 
Almo Music Corp. (ASCAP) 


Produced by Wally Amos 
@® 1974 A&M Records, Inc. 


ATLANTIC 


CHRIS RUSH 
FIRST RUSH 
1. JESUS IN A DOPE BUST (3:17) 
STEREO @ TWO 
P) 1973 
\ | ATLANTIC 


\ 2, SISTER JOHN DAMIAN’S VIRGIN SCHOOL (6:22) 
3. GOLDEN ZITS OF THE FIFTIES (3: ae /: 
<4. MIND FARTS (3:32) / 

5. NAKED APE (0:55) 

be BLACULA MEETS TAR BABY (ai 52) 
b. 7. ABIE’ S MAGIC HAT (1:45) A 
@ All material written by Chris Rush 
“® Published by Landrush Productions Inc., BMI. : 


(ST-A-722726R1) 


STEREO 33 1/3 RPM 


0-66621 ° A SIDE 
® 1989, 1990 Buena Vista 
Pictures Distribution, Inc. 
Hollywood Records, 
500 S. Buena Vista St, 
Burbank, CA 91521. 
Distributed by 
Zy Elektra Entertainment, 
a A Division of Warner 
2, Communications Inc. 
% All rights reserved. 
% 
4, 


KN 
"10019, 345 Nn, maps DRIVE. BEY 


SEBASTIAN C. 


UNDER THE SEA 


Atlantic Ocean Single Mix 3:36 
Jellyfish Mix 5:20 


Mermaid Dub 3:27 

Words by Howard Ashman/Music by Alan Menken 

Pub., Wait Disney Music Co., ASCAP and 

Wonderland Music Co., Inc., BMI 

ST-ED-66621A-SP 

Original Production by Howard Ashman, 

Alan Menken and Robert Kraft 

Original Arrangement by Robbie Merkin and Alan Menken 
Additional Production, Arrangement and Remixes by 
Jellybean for Jellybean Productions, Inc. 


Featuring vocals by Samuel E. Wright S o> 
are 


STEREO 33 1/3 RPM 


0-66621 e B SIDE 
® 1989, 1990 Buena Vista 
Pictures Distribution, Inc. 
Hollywood Records, 
500 S. Buena Vista St, 
Burbank, CA 91521. 
Distributed by 
A Elektra Entertainment, 
& A Division of Warner 

B, Communications Inc. 
% All rights reserved. 
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SEBASTIAN C. 


UNDER THE SEA 


Pacific Ocean Single Mix 3:10 
Polka Dot Bikini Mix 5:33 


Sub Dub 3:46 
Words by Howard Ashman/Music by Alan Menken 
Pub., Walt Disney Music Co., ASCAP and 
Wonderland Music Co., Inc., BMI 
ST-ED-66621B-SP 

Original Production by Howard Ashman, ~ 
Alan Menken and Robert Kraft 

Original Arrangement by Robbie Merkin and Alan Menken 
Additions! Production, Arrangement and Remixes by e 
Bongo Bob Smith for Bongo Bob Productions 
Featuring vocals by Ssmuel E. Wright 


at a> 


N 
"10019, 45 N, MAPLE DRIVE. ® 


Executive Producer: 
Amado Marin 
Produced & Mixed by: 
oe Jerry Calliste Jr. 
BONUS: 2:10 / & Aldo Marin 


33% RPM | Recorded at: 
Secret Sbund Studio, NY, NY 


Dorian Music | Engineered by: 
ASCAP \ : Tom Gartland & Jim Lyon 


_AL-NAAFIYSH (The Soul) 


Calliste Jr. 


Hashim 


Sure Force Productions’ Sure Shot Edit by Aldo Marin 
Ge) 1983 CUTTING RECORDS ne 
eo 


Ua 111 Dyckman Street 
Yn NY, NY 10040 (212) 569-4589 or, ei 

80, GQ. Qo wee 
ac) Quy \s 20% 

« a ayo horizeg Reproduct\O", eo ! 
8Nd Subject to C™ mina! 


Flying Dutchman 


A NIGHT AT SANTA RITA 


XA 
oO 
g STEREO 
= : 1 
s FDS 111 ¢ 3315 RM, 
g 
S 
a 


SIDE 1 (FDS 63724) 


Narrated by 
ROSKO 


a | A NIGHT AT-SANTA RITA (Part 1) 
a (Copyright 1969 by Robert Scheer) 
(12:00) 
song: A Night At Santa Rita é 
2 (George David Weiss, Bob Thiele) > 
Y Pub.: Valando Music, Inc. — ASCAP oe 
- PRODUCED BY: BOB THIELE BS 
é ) 
** New York 1001 


Vv >» 
SAE 


Flying Dutchman 


Vo 


A NIGHT AT SANTA RITA 


STEREO 


FDS 111 
SIDE 2 


Narrated by 
ROSKO 
A NIGHT-AT SANTA RITA (Part Ii) 


(Copyright 1969 by Robert Scheer) 
(11:10) 


Ur 
eg 
by 
MeN sp ey Records’ 


song: A Night At Santa Rita aw 
(George David Weiss, Bob Thiele) oO 
G Pub.: Valando-MusicInc. — ASCAP 


log PRODUCED BY: BOB THIELE yor 


oe. 

> WO 
Ssth f yoo” 
f © New York 10019 
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ARCADE AMERICA 190} Avenue of the Stars, 
Suitel545, LA CA, 90067 info@arcadeamerica.com 
© P1999 Arcade America, 
LLC/immediate-Radikal, Inc. 

Printed in the USA 
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BUGALU PARTY 
THE LIVELY ONES 


4449 3 \) - ; SIDE 
i 

; 4 

1. BUGALU MOVEMENT 2:10 (A. Baglione) M. C. Publications BN} 


al 


2. WORKING IN THE COAL MINE 3:21 (A.Tussiant) Marsaint Musiq’ BMI 
3, RNOCK ON WOOD 3:55 (S. Cropper-E. Floyd) East Publications BMI 
‘A. SHE MOVED ME 2:23 (A. Baglione) M. C. Publications 5Mi 


\g. IN THE MIDNIGHT HOUR 3:12 (S. Cropper-W. Pickesf) 
& Cotillion Music, Inc. And East Publications, Inc. BMI 


| 
‘ 


6 WE GOT A THING THAT'S IN THE GROOVE. 4:00 
>> (Storball) McLaughlin. Publications BMIL~ - 
S — “a ‘ 
oe) Produced By M.C.M. Productions> Inc o” 
: on 
ao es Q ww 


N 
OF METRo.goLDWY™ 


BUGALU PARTY 
THE LIVELY ONES 


OT ee C} SIDE! P 


\ 1, YOU ARE MY SUNSHINE 2:45 (J. Davis-C. Mitchell) /9 
\ Peer International Corp. BMI ig 


\2. 634-5789 2:45 (S. Cropper-E. Floyd) East-Pronto Music BM 
3. TAKE IT WHILE YOU CAN 2:37 (A. Baglione) M. C. Publications BMI 


4. | GOT YOU (I Feel Good) 2:12 if 
(J. Brown) Lois-Try Me Music BMI if 


Ge ~ 5. HOLD ON, I'M COMING 3:55, 
Lh ~ .{Proter-Hayes) East-Pronto Music BMI ~" Jy 
%, Produced By M.C.M. Productions fic. eo 
O : see 
» e 
Oo < a 
‘4 a & 
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"REQUEST : Pecanee on 


“SONGS AND INSTRUMENTS — 
‘OF NORTHERN INDIA — 


C \SREP S077. 


| Non-Breakable ea, 


S “4, TRITALA) 2:05 
Z 2. KAJLE =i ass—s«éi'SGT'S 
“ 3, BHATIALI 6:25 

Sr) se ee FOLK ENSEMBLE 

os fig: LONG ~ 3313 - PLAY © 
2 


(FOR HIGHEST FIDELITY RESULTS ae 
ee ‘| MSE-RIAA: CURVE | 


“fey S Vv 
es. | | eo 
" oetipa 4 ING. new ® 


Sade : 
Gy 


© REQUEST Bl RECORDS __ 


+ ar 
— “ss, 


CeEe ; “acing 


FOLK ENSEMBLE 


LONG - 33Y3 - PLAY . 


USE RAS CURVE 


Pecos INC. werk 


| SONGS AND INSTRUMENTS 
OF NORTHERN INDIA 


. BHAIAN: 3 20. 

. MAYANAMOTIR ~—-.3:30 
.SJHUMUR  ———s«S720852 
. CHANT BAUL 7:53. 


oe Wee ess HIGHEST FIDELITY RESULTS» 


MUHUCTEPCTBO 
KYABTYPbI CCCP 


BCECOIO3HAR PUPMA 


an | [PAMNAACTUHOK 
} ag 
| 


anPEACBEn OPAEHA AEHVIHA 3ABOA 
CTEPEO CO) 38 


TOCT 5289-80 C60 23481 002 
Tp. 3. 2-25 23481DMM_ 1 


AJINA NYFTAYEBA B CTOKFOSIbME 
Minem W HOUbIO (A. Myravesa — A. Jlannn); Pnazsamn 
peOenka (tO. YepHascknk — VW. Dopcman); To6osp 
Npw4uHHAeT crpaganHsa (JI. Xonbm — VU. Mopcman) 
BecuyBcTBeHHan Tene@ouuctKa (A. Fnexmapk — 

Vi. Dopcman); Bee Bpems tei 6biIn pAOM 
(T. Cégep6epr — U.. Dopcman) 
Ha aHrnnhCcKOM sA3bIKe 
Apakoknposkn JI. LUéxonbma 

Sanneb 1985 r. 


MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAA DUPMA 
FPAMNAACTUHOK 


-%>\\MENOOMUA 


ANPEAEBCKVI OPAEHA AEHHA 3AB0A 
CTEPEG 4, | GD 33 


TOCT 5289-80 ¢€ C60 23481 002 
Tp. 3. 2-25 23482 DMM 2 


ASISIA NYTAYEBA B CTOKFOJIbME 
Csataa nop (A. Myrayesa —f. Koctiopnn, 
aHrnvumcKnn tekxct A. Jlannna); Mesyas ntwuxa 

(fl. Xonbm — VU. Dopcman); HeygaunHan BeYepHHKa 
(T. Cégep6epr — T. X. MakHop) 
Kanutan (A. Myrayesa — WU. Dopcman) 
Takoe uygo (Jl. Xonbm — A. Aannn) 
Ha aHrnuKcKOM A3bIKe 
ApaH»knposkn JI. LUéxonpma 
Sanucb 1985 r. 
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“DINNER WITH 3 
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Trans-Electronic 3 
Music Productions, Inc. _ 
Presents 


WALTER CARLOS 
: Raa SONIC _SEASONINGS 
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WALTER CARLOS 
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Record Productions 


“SINCERELY” 
FRANK ZARBA 


Side One 33-1/3 rpm 


f \ 
STEREO $ AB300A 


SEND IN THE CLOWNS (ASCAP) (4:15) 


SHY GUY (ASCAP) ca (2:15) 
| WONDER WHO (ASCAP) (2:44) 
SUMMER RAIN (ASCAP) (3:03) 


LOVE IS THE ANSWER (ASCAP) (3:35) 


®) 1976 Frank Zarba 
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Record Productions 


“SINCERELY” 
FRANK ZARBA 


Side Two 33-1/3 rpm 
STEREO (4 “eels 
SAD OVER YOU (ASCAP) (2:53) 
FEELINGS (BMI) (4:03) 
ROSES (ASCAP) (4:47) 
MEMORY OF YOU (ASCAP) (3:46) 


THERE ARE MANY SEASONS (ASCAP) = (3:54) 


® 1976 Frank Zarba 
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SIDE 2 


A Traviemark of Motown 


Recoid Corp. ©) 1969 


“GET READY” 
THE RARE EARTH 


Ss 507 ———l—rt—‘=leA 


A Trademark of Motown 
Record Corp. (©) 1969 | 


“GET READY” 
THE RARE EARTH 


1. MAGIC REY (K. Folcik, G. Bridges) 3:50 
2. TOBACCO oo (John Loudermilk) 7:10. 
3. FEELING ALRIGHT (Dave Mason) 5:00 


4. IN BED (1. Baird, 
W. Henderson, L. Henderson) 3: 00 


5. TRAIN TO NOWHERE 
(. Youlden, K. Simmonds) 3:20 
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HS-1915-3 
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“RARE EARTH IN CONCERT” 


1. WHAT'D | SAY (R. Charles) 6:31 


2. THOUGHTS (G. Bridges, P. Hoorelbeke, E. Guzman, 
J. Persh, M. Olson, R. Monette) 10:53" 
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“RARE EARTH IN CONCERT’ 
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1. | JUST WANT TO CELEBRATE 
(N. Zesses, D. Fedaris) 4:50 


2. HEY, BIG BROTHER (D. Fekaris, N. Zesses) 7:24 
3. BORN TO WANDER (T. Baird) 4:24 


HS-1915-3 


| STEREO 


i WHAT?D. t SAY (R. Chattes) 6:31 


2. THOUGHTS (G. Brid ges, P. /Heorelbeke: E. Guzman, 
J. Persh, M. Olson, R. Monette) 10:53 
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(I KNOW}UM LOSING YOU 
(C. Gee E. Holland, N. Whitfield) 14:09 


2. NICE TO BE WITH YOU 
(M. Olson, R. Monette, P. Hoorelbeke) 2:15 
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\ Copyright © ® 1974 by Watt Works (BMI) 


\. WHAT WILL BE LEFT BETWEEN US 
\ AND THE MOON TONIGHT? (11:00) / 


IN INDIA. (1:10) 
ENORMOUS TOTS. (6:00) 
CAUCASIAN BIRD RIFFLES (5:05) 


WATT/1 STEREO, 


Made in \).S A. 
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we | Oy 


POIA NEY 2 
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VST @ ee 


Copyright © ® 1974 by Watt Works (BMI) Be 
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\ FUNNYBIRD SONG (1:15) 
INDONESIAN DOCK SUCKING SUPREME (8:55) 
SONG OF THE JUNGLE STREAM (0:15) 
NOTHING (3:35) 


Made in U.S A 
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HIGH HAT SONG GALLOP SONG SLITHER SONG DIVEBOMB SONG 
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m@ ALL AGES 
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JUD JUD JUD JUD JUD JUD JUD . JUD JUD JUD JUD JUD JUt 
JUD JUD JUD JUD JUD JUD += JUD JUD JUD JUD JUD 1 
JUD JUD: 


Our lyrics have always been the most important 
part of JUD JUD. We write them seperately and: 
feel that it is necessary to print what each of us 
has to say. These words represent values, ideals 

friendships and motivation. They define who w 
are. Thanxxx to everyone who has supported u. 
over the years. You have made our dreams a | 
reality. Go! : 


ne : LEFT JUD = Steve RIGHT JUD = B 
SIDE 1 RECORDED JANUARY 23, 1987 SIDE 2 RECORDED AUGUST 13 
BY. DON FURY AT DEMO2 STUDIOS PRODUCED BY DON FURY AND JUI 
All vee copyright str8jud music. 
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(Dale Pryor and Al Larios) 
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® Hayfever Productions 
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MY KIND OF WOMAN 


(Rick Hess) 


CRYMINY SAKES 


Produced by: Stan Katz, Al Dovidia, 
Arthur and Marygale Zuscar 


Time: 3:36 


Dirty Boot 
Publishing 
BMI 
®1977 Stanley 
David Flores 
Sound 
Engineer: 
Bill Blue 
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(Stanley David Flores) 


CRYMINY SAKES 


Produced by: Stan Katz, Al Dovidia, 
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(or-198) Time: 2:19 
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(Arlester Christian) 


DYKE AND THE BLAZERS 


Drive-In Music 
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Produced by 
Laboe and 
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Time: 2:54 


’M SO ALL ALONE 


(Arlester Christian) 


DYKE AND THE BLAZERS 
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ae “ASCAP. Vocal 
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| THE WEDDING Is OVER 

. (John Giambujo - W. Leavitt) Nat Aes’ 

CINDY-.LORD & LINDY. DOHERTY 
BILL LEAVITT ORCHESTRA. are 


Sheraton Records, Inc. - 
246 Huntington Ave. 
. Boston 


SHERATON 
«RECORDS 


$57. Regent 
ZTSP 24359 : Music Corp. 
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-LET?’S GO STEADY 
+ -(B. Raleigh +S. Edwards) 
— CINDY -LORD & LINDY DOHERTY | 
: BILL LEAVITT ORCHESTRA 
. Sheraton Records, Inc. 
246 Huntington Ave._ 
Boston 


Time: 2:45 
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e Foreground Music by Muzak MODERATE 
N ES Light Instrumental g #7329 
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aa Foreground he oe Muzak . MODERATE 
TONES Light Instrumental <— #7329 


TONES: ae Music by Muzak MODERATE 
Light Instrumental #7329 | 


| 


MUZAK® and TONES® are registered trademarks 
of Muzak Limited Partnership. 


7329 


MODERATE 


LIGHT INSTRUMENTAL 


TRACK ONE 


David Benoit 

| Just Can’t Stop Loving You 
(9558) 
®) 1988 GRP Rec. Inc. 
Russ Barenberg 

Without Words (0176) 

©) 1983 Rounder Rec. Inc. 
Shadowfax 

Against The Grain (46924) 
) 1988 Capitol Rec. Inc. 
John Goin 

Dream Dance (42127) 

P} 1988 MCA Rec. Inc 
Pierre Bensusan 

Mille Vallees (42665) 
P1988 CBS Inc 

VavVe Saliueis 

New Math (42144) 

P) 1988 MCA Rec. Inc 
Acoustic Alchemy 
Drake's Dream (22125) 
P)1988 MCA Rec. Inc 
Yutaka 

The Shadows (9557) 

P) 1988 GRP Rec. Inc 
Earl Klugh 

Tropical Legs (46030) 

P) 1988 Capitol Rec. Inc. 


©) 


TRACK TWO 


Chuck Mangione 
Sweet Butterfly (40984) 


©) 1988 CBS Inc. 


Earl Klugh 
Just Like Yesterday (46007) 


®/ 1983 Capitol Rec. Inc. 


Chet Atkins 

Sunrise (39591) 

® 1985 CBS Inc. 

John Jarvis 

Wide Open Spaces (5963) 
P) 1987 MCA Rec. Inc 

Don Harriss 

Impromptu (80018) 


P) 1987 Sonic Atmospheres Rec. 


Suzanne Ciani 
= Ty5 


asiseriirict = 


IIE 


P) 1988 Private Music/RCA 
Acoustic Alchemy 

Natural Elements (42125) 

P) 1988 MCA Rec. Inc 

Grant Geissman 

Snapshots (224) 

P) 1987 TBA Rec./Palo Alto 
Dan Siegel 

Just For The Moment (44026) 
P)1987 CBS Inc 

Preston Reed 

If Only (423) 

P) 1987 Flying Fish Rec. Inc. 


11987 Muzak Limited Partnership 


TRACK THREE 


Larry Carlton 

Discovery (42003) 

® 1987 MCA Rec. Inc. 

John Jarvis 

Southern Hospitality (5963) 
(©1988 MCA Rec. Inc. 
William Orbit 

Riding To Rio (42098) 

®) 1988 No Speak Rec./I.R.S. 
Andreas Vollenweider 

Moon Dance (42255) 

® 1986 CBS Inc. 

Earl Klugh 

Wishful Thinking (46030) 

®) 1984 Capitol Rec. Inc. 
Special EFX 

Tre Lady And The Sea (9559) 
P) 1988 GRP Rec. inc. 

Russ Freeman 

Polo In The Palisades (8603) 
P)1986 PARAS Rec. Inc. 
Grant Geissman 

Teruko (10217) 

P) 1986 TBA Rec./Palo Alto 
Chet Atkins 

Love Letter (40593) 

P) 1987 CBS Inc. 

Preston Reed 

Playing By Ear (324) 

P) 1984 Flying Fish Rec. Inc. 
Russ Barenberg 

For J.L. (0176) 

P) 1983 Rounder Rec. Inc. 


TRACK FOUR 


Leo Kottke 

Short Wave (2025) 

©) 1988 Private Music/RCA 
Mark Knopfler 

Smooching (23827) 

© 1983 Warner Bros. Rec. Inc. 
David Benoit 

Painted Desert (9558) 

©1988 GRP Rec. Inc. 
Shadowfax 

We Used To Laugh (46924) 

© 1988 Capitol Rec. Inc. 

Larry Carlton 

Smiles & Smiles To Go (5689) 
()1986 MCA Rec. Inc. 
Acoustic Alchemy 

If Only (42125) 

1986 MCA Rec. ins. 

Yanni 

Nostalgia (2027) 

©) 1987 Private Music/RCA 
John Jarvis 

Long Awaited, Never Delivered 
(5690) 

® 1986 MCA Rec. Inc. 

Giles Reaves 

Wunjo (5819) 

P) 1987 MCA Rec. Inc. 

Alex de Grassi 

McCormick (3016) 


® 1988 Novus Rec./RCA 
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GOIN’ TO RIO 


€ Produced and Composed by Bola Sete ‘j 
ANieaeEMTENIE VEDAS! amliV RE 
* ’ O by Stan Marcum 
Conducted by Milt Rogers and Bola Sete 
Engineers — Glen Kolotkin, Mike Nemo, Pete Romano, Tommy Vicari | 
Engineer— 
Special thanks to Ken Baker, Fred Berk and Bob Gordon 
THE MUSIC 
le 2 
Goin’ toRio Sunrise in Manaus 
Dance of the Jungle Meu n ~ 
ed to Baden Powell “ 
MY {Gian | See Your Face 4 
Serenade Dance of the Bamboo 5 ee hide ew # 
Pretty Afternoon Bea ‘ , oe | 3 
Brazilian Soul ASR eae 
id . > 
: an 
THE MUSICIANS E = : 
Acoustical Guitar © «==——String Bass Bass Trombone pa 
Bola Sete Mike Rubin Kenneth Shroyer y oe 
a Harp. t _ Tuba ¥ e 
Leonard Catherine Gotthoffer Baritone Tuba ae 
‘rae akon ae 1 ee pi 
Herman Clebanoff ao ; Trumpe eye ze 
same aeheeen ___Flugethorn ioe 
Boraral i Ronald Hicklin Anthony Terran, it | 
William Kurasch idaiMiceung pe ag 
: Lewis Morford ’ Congas “7 
A Sally Steven Armando Peraza : 
PN Electric Organ 4 
Marshall Sosson “gins Richard Kermode ee 
Jeseph Stepanshy Jules Jacob Electric Bass ‘ i 
fea Flute Ta uy s 
ee, Hadley Caliman ¥ ae ta 
Samuel Drums - an 
Virginia Bass Flute * 
Ceyetin ‘ f hike Shrieve 
Abvelieny Justin Gordon Ay ng % 
Cell : mt 
DiTullio ye Stee LD bt Re 
Di Tullio ames rson Gary Coleman a 
Irving Li Thomas Shepard Percussion ‘i 
Home Kenneth Shroyer Bola Sete B 
THE LYRICS } 
Goin’ toRio Pretty Afternoon e | 


7 s i ; !'m goin’ to Rio de Janeiro 
| 


4 {ll eereneterio ou fncanie Isai Uva - at | 
simple song or am go dance the Dance of the Bamboo | 
5 etearniveintearalvall ' \ 


| r uy ; On my guitar | do. I'am going to dance the Dance of the Bamboo 


( Me i ae ; All selections © 1978 Sete Music Company BMI. Used by permission, 
;: 


] f ae Dance of the ; 
| ae Banca the vunale faovioutte anidennto nevelinner ; i? 
1004 Serenade Dance of the Bamboo py 
¢ 
* 


2 ire h ‘ Pl ~ * Pt Bt A Britis “es Ay 
4 © 1973 CBS, Nite ite) SeVEhC n inufactured by Columbia Records/CBS, Ine,/51 W. 52 Street, New York, i 

% A Lag: ¥ ‘ 5 ae 
Bes ARs alters 


wee 


— iS =” Ss _ SS = en ee CN 


Mark Isham J ‘ 
Trumpet, Fluegelhorn, Piccolo Trumpet, nthesizey ercussion \ 
i, 


] y \ 


7:31 
6:17 


2:39 


10:45 
4:07 
(Lande) 
Fanfare 3:25 


(Lande) 


Digital Recording, January 1987 at Rainbow Studio, Oslo 
Engineer: Jan Erik Kongshaug / Cover Photo: Christian Vogt 
Cover Design: Dieter Rehm / Produced by Manfred Eicher 


An ECM Production 


@®) 1987 ECM Records GmbH ECM Records manufactured and distributed by 
PolyGram Records 810 Seventh Avenus, New York, N.Y. 10019 


‘nny 


422-831621 
ECM 1338 
831 621-1 
Also available on 
compact disc 
and cassette. 
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SPECIAL THANKS 


To all the people that have given me encouragement through the years, 
Especially my family and BOB TRINGALI who made this record BF 


feality. Love to MILT BUCKNER, one of this countries most 


Underrated organists. Night Train is my tribute to the “block-ehi 


/ 
/ 
y 


Ne al of LAURA: “in a’ ‘day when most of the top 40 consists of songs 
simplistic guitar chords, it’s reassuring to know that some young musici 
able to appreciate the harmonic and melodic richness of ) melody of, this 45 


passages where the melody is carried by voiding that sounds half-oboe, half-viola. 
Mr. Strong's, rendition of THE MORE | SEE YOU too, shows ‘Perceptive appreciation of 
the richness that characterized American music in the 1940's. \ 
That some of his roots are firmly anchored ‘in jazz-soil is made clear by his choice of i 
SHINY STOCKINGS and NIGHT TRAIN, the ‘’Kansas City ‘Hand-Clapper’’ that opens side 
one. FIVE FOOT TWO brings back the days of vaudeville, dixie-land jazz, and bath-tub 
gin. 
Steve Allen i 2 
a ye i 
Steve Allen, known to most of the country as the predecessor of television talk shows was for 
many years the host on the now famous Tonight Show. Mr. Allen is also a very accomplished 
musician and composer having written over 3,000 songs, including, ““Picnic’*,,“This- Could Be 
The Start Of Something Big’’, and many others. He is also known for having written many books 
and plays. In 1973 and 1974, Mr. Allen served as the M. C. for the National Finals) lof ie yamaha 
Electone Organ Festival. 


Aternational Corp. (BMI) 5. Colgems: Mu Ti 


Car CAP) 
)= Rachel Music Corp. (ASCAP) 


ping Company Inc. (BMI) 


has 


RECORDS 


AV\-40008 


sor v0 
d Batista 


Tyrell Deadrick 


Kellis 


liformia 


rds pstiboting orp: 
ria 028 


od BIv ue “ ollywood, Califo 


AVI-40008 


PHS 600-334 


PLAYABLE ON MODERN 
MONAURAL EQUIPMENT 


E RITUAL FIRE DANCE 
YIN BLUE * THIS HERE * DANCE MACABRE OPUS 40 * CANVAS 
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Like the sure yet sudden burst of sunrise ape dawning 
of a new day EKSEPTION have awake the music 


world throughout Europé within the past year. Now ~ 


the clear light of their music is swiftly speeding across 
theAtlantic, ~ | bath 
_ Today, Holland is a hotbed of exciting musical talent 


represented by CUBY & THE BLIZZARDS, SHOCKING 


. BLUE, and GOLDEN EARRINGS. EKSEPTION promises 


to be one of the mainstays of this musical invasion. . 

This group of incredibly talented musicians is led'by 
Rick van der Linden; a young keyboard Virtuoso who 
set out to’ bring:new dimensions to pop music from, 
hisiprodigious beginnings in classical music. He has 
gathered into EKSEPTION a dazzling array of' young 
talent that brings fresh rock and jazz roots to the com- 
positions ofJethro-Tullyand Bobby Timmons as well 


-= as/a number of classical themes (most of which are all 
too unfamiliarto today's-rock listeners), The group's . 


own composition “‘Little X Plus" is a delight too! 


EKSEPTION'S recent, appearances have, included 


several ' performances “with, symphony orchestras. in 
addition.to the group's own solo concerts. It's an éxcit- 
ing horizon that EKSEPTION is heading toward and 
as always, the proof is in the hearing. —Robin McBride 
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Side 1 

Could Heaven Ever Be Like This (8:37) 
Camby Bolongo (3:50) 

Turn This Mutha Out (6:50) 


Side 2 

Tasty Cakes (4:23) 
Crab Apple (5:07) 
Moon Hymn (4:22) 
Say What (4:05) 


Arranged by David Matthews 


Tracks recorded at Mediasound, December, 1976 
Joe Jorgensen, Engineer 

Tracks recorded at Electric Lady, February, 1977 
Dave Whitman, Dave Palmer, Engineers 


Album photography by White Gate 
_ Album design by Sib Chalawick 
and Carole Kowalchuk 


: This album is also available on 
4 oe stereo 8 track and cassette tapes. 


P Write for a free catalog of CTI 
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Idris Muhammad 


Hiram Bullock 
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COULD HEAVEN EVER BE LIKE THIS 
Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass ee 

HIRAM BULLOCK guitar solo 

Charlie Brown, guitar ; 
Rubens Bassini, Sue Evans, percussion 


* MIKE BRECKER, tenor sax solo 


Ronnie-Cuber, baritone sax 
David Tofani, soprano sax 
CLIFF CARTER, synthesizer solo 
Randy Brecket, Jon Faddis, trumpet 
Margaret Ross, harp oh 
FRANK FLOYD, vocal solo. 
Bill Eaton, Zachary Sanders, 
Ray Simpson, vocél i 


CAMBY BOLONGO ' 
Idris Muhammad, drums, tom tom 


‘Wilbur Bascomb, bass 


Charlie Brown, Hugh McCracken, guitar 
Sue Evans, percussion 


“RANDY BRECKER, trumpet solo 


JEREMY STEIG, flute solo 


TURN THIS MUTHA OUT 

TASTY CAKES 

Idris Muhammad, drums, tom tom 

Wilbur Bascomb, bass 

Cliff Carter, keyboards 

HIRAM BULLOCK, guitar solo 

Sue Evans, percussion 

Frank Floyd, Zachary Sanders, 
Ken Williams, vocal 


*, HIRAM BULLOCK, guitar solo 
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Pieroni? Steig 


ci Wilbur Bascomb 


CRAB APPLE 
t Idei “Muhammad, drums, tom tom 


Ctiéilie Brown, guitar 


» Sué Evans, percussion 
Ronnie Cuber, baritone sax 
~ ‘David Tofani, soprano sax — 
~~ CLIFF CARTER, synthesizer solo 
‘MIKE BRECKER, tenor sax solo 


MOON HYMN 
Idris Muhammad, drums, tom tom 
Wilbur Bascomb, bass 
Charlie Brown, guitar 
Sue Evans, percussion 
Ronnie Cuber, baritone sax : 
David Tofani, soprano sax 2 af 
Cliff Carter, synthesizer % . 
! eS. 

SAY WHAT ae 
Idris Muhammad, drums, tom tom ae 
Wilbur Bascomb, bass 
Charlie Brown, Hugh McCracken, guitar 
"ERIC GALE, guitar solo, 

JEREMY STHG, flute solo 
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Produced by Don Potter, with John LaBarbera and Mick Guzauski Levit! 


BUN AND RUN (NO.1) (“DADDY'S BACK) | DON'T PUT OFF TIL TOMORROW 
(“HAPPY COWS") IT BERNIE DON'T DISCO 


PRODUCTION COORDINATOR: STEPHANIE SPRINGS 
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Our thanks to these great musicians and singers for their creative contributions to the music on this album (and you know who you are): Martin Mull-lead vocals, electric and acoustic guitars; Ed Wise-Electric grand 
piano; Michael Melvoin-Piano, Electric piano, Keyboard Synthesizer; Tim May-Acoustic and Electric Guitars; David Parlato-Bass; Hal Blaine-Drums; Paulinho daCosta-Congas and Percussion; Peter Frampton-Lead 
guitar on “This Takes The Cake”; Gary Coleman-Marimbas, Vibes, Tympani; Bones Howe-Tambourine on “Life Is Better Than Death” and “Bun and Run(No. 1) &(No. 3), Triangle and Crotale and the Ron Hicklin Singers: Edie 
Lehmann Eichhorn, Debbie Hall, Ron Hicklin, Stan Farber, and Gene Morford * Our Announcer is Robert W. Morgan = * Engineered by Bones Howe at the “B” ROOM at Filmways/Heider Recording, Holywood, 
California on March 9, 1979. Second Engineers: Geoff Howe and Dave Gertz. Disc Mastering by Terry Dunavan, Elektra Sound Recorders. Stage Manager: Geoff Howe/Lighting by Sid Strong * Art Direction: 
Ron Coro, Johnny Lee. Front Cover Photography: Harry Langdon, Back Cover Photography: Aaron Rapoport * Thanks to Chris Miller, Terry Malone, Tom Ware, Mark James, John Mohiman, Greg Dickerson, 
and Mark Bregel for their help at the “Club”. Special Thanks to Steve Wax for putting us together; Sari Steinberg, Thais Baker, Nathan Baker, Sandra Baker-Mull, and Dr, Jerry Greenwald, * JoeSmithappears 
through the courtesy of WILD, Baston. Martin Mull appears through the courtesy of an executive decision by ABC Records (nowdefunct) * Paulinho daCosta appears courtesy of Pablo Records * Peter (65200 
Frampton appears through the courtesy of A&M Records * Management; Rollins, Joffe, Morra & Brezner, Universal Studios, 100 Universal Plaza, Los Angeles, California 91608, (213) 985-4321 + 

& © 1979 Elektra/Asylum Records, 962 North La Cienega Boulevard, Los Angeles, California 90069, 665 Fifth Avenue, New York, New York 1022, A Division of Warner Communications, tn 
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Fight On For Old U.S.C. 


I Feel So Fine/ Winchester Cathedral/ We’re Havin’ A Loye-In / Golden Earrings /He’s Got The Whole World In His Hands 
Learn To Be A Drinker/These Boots Are Made For Walking / Laugh & Sing / I’m Gypsy Boots 


ee) 


Unpredictable 
Gypsy Boots 


and the Nature Boys 


Believe it or not! Born fifty-five years ago in San Francisco 
(not in a zoo), Gypsy Boots — an original NATURE BOY — 
laughed and danced and sang his way through grammar 
school and then, by a narrow grade, graduated to the 

school of life, At Life U. he learned about the birds, bananas 
and berries while walking from town to town and orchard 
to orchard — sleeping under the prune trees of El Verano, on 
haystacks in the Sonoma Valley, under date trees in India, 
among the nuts in Lodi and under fig trees in Vacaville. 
Indeed, he was always on the go-go... leading a group of 
long-haired (wild) Nature Boys either on foot or by jeep 
(colorful) for play-ins with fruit pickers by the thousands, 
college kids and service men. Gypsy’s instrument? ...a 
broken tambourine or a bent gut bucket! 


They had many offers (even barber shop appearances), but 
the fresh air and wholesome (non-taxable) life appealed 
more to them. Nature Boy Eben Ahbez, founder of the 
Nature Boy movement, even showed-up at times. And just 
before Gypsy’s nature pal Eben completed his song 
“Nature Boy, he remarked, “Boots, I've gota great hit, and 
one day, you'll make a hit’ 


After Gypsy’s troupe headed for the hills and jungles, he 
landed many odd jobs — singing unfinished songs at Miami 
Beach, giving back rubs to the “tired” rich and offering 
comedy diving routines in northern California. Gypsy’s 
best job, however, was living and loving (life and people). 
He plays football with the greatest, runs like a deer on 
tennis greens and, on handball courts, scales the walls like 
an ascending mountain goat. He didn’t have a normal 
steady job. .. just an honest, happy way of earning 

a buck for gas and extras. 


Gypsy has many talents: he wrote a book called “Bare Feet 
and Good Things to Eat;” he ran a nutty “country” health 
hut in Hollywood where movie celebrities, tourists and 
ambassadors were entertained by Gypsy's and Lois's (his 
“soul mate”) dancing and “organic” nature luaus; he was 
a chauffeur at a Beverly Hills hotel... but was fired for 
eating garlic as he regaled unsuspecting passengers. 


The movies came calling on Boots: an unbelievable scene 

in Reno Carrel’s Swingin’ Summer,” a clown creation in 
“Untouchables; a poetry-reciting health nut in Don 
Murray's movie "Tale of the Cock” and unpredictable 

scenes in Bob Cohen’s “Mondo Hollywood.’ 

So this is the one and only UNPREDICTABLE Gypsy Boots 
and the Nature Boys. So get in kahootz with nuts and fruits! 
Don't panic, go organic!! Have faith... work and play... 

all good things will come our way!!! 


P.S. GYPSY sells seaweed sandwiches in beauty parlors. 
P.P.S. BOOTS drove Steve Allen nuts on the latter's 
T.V. show. 


P.P.P.S. GYPSY BOOTS has three kids: Zander... 
Freddie .. Daniel. 
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Side One 


WE'RE HAVIN’ A LOVE-IN 

FIGHT ON FOR OLD U.S.C. 

I FEEL SO FINE 

GOLDEN EARRINGS 

HE'S GOT THE WHOLE WORLD IN HIS HANDS 


Side Two 


WINCHESTER CATHEDRAL 

LEARN TO BE A DRINKER 

THESE BOOTS ARE MADE FOR WALKING 
LAUGH & SING 
I’M GYPSY BOOTS 


T5904 


: 


SIDEWALK. 


THIS MONOPHONIC, MICROGROOVE RECORDING MAY BE PLAYED ON MONOPHONICG OR STEREO PHONOGRAPHS, IT WILL NOT BECOME OBSOLETE. PRODUGED 


IN ACCORDANCE WITH THE MOST DEMANDING STANDARDS OF ENGINEERING 


ND MANUFACTURE, IT WILL REMAIN THE SOURGE OF EXCELLENT SOUND, 2 


TLC, ILL 


} ‘ 
}| My Friend Billy jo 


esident’s Message 
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Audience Review 
The Party 
Artificial Towels 
Fish Story 7027 
Super Coal 
Closing Remarks 
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Michael John Neun, was born in Detroit, the 
son of Canadian-born parents. Following his grad- 
uation from high school, the family moyed to 
Seattle, where Mike entered the University of 
Washington. He majored in English and minored 
in journalism, but never has used his degrees be- 
cause music and comedy became his career. 

Mike Neun is a veteran of the intimate Seattle 
coffee houses of the early 1960’s such as the Pamir 
House, and various seaside bars in the area. He 
later joined a trio called “The Snaggy Gorillas 
Minus One Buffalo Fish”. 

Striking out on his own in 1969, he bagan play- 
ing clubs in the Northwest and West Coast. And 
he also performed on Canadian network television, 
hosting a CBS variety show “In The Round” from 
Vancouver. 

Mike was featured in the “Peggy Fleming Show 
—A Concert on Ice”. 

Neun’s humor is very understated and subtle, 
very relaxed and undemanding. The jokes don’t 
tell you to laugh; if you don’t listen they might 
slip unnoticed through the light strumming of the 
12-string guitar and disappear, unheralded. 

They are that kind of jokes. FM, if you will, 
instead of AM. They are also very funny. Mike 
writes all his own material, and some of it is based 
on his own experiences. And although Neun tells 
many of them with suitably neutral delivery, let- 
ting the words themselves do the work, the big 
sparkle in his eye occasionally spills over into a 
big shy, sly sideways grin, to match the sly side- 
ways bent of his clever commentary. He is an in- 
gratiating fellow, warm, and folksy, delivering 
low-key, self deprecatory jokes with a beatific 
grin. The ladies take him to heart and he’s an 
obvious crowd pleaser. 


Recorded live in Nashville, Tenn. at Woodland Sound Studios 
Recording engineer: Rex Collier 
Mastering: Bob Sowell — Woodland Sound Studios 
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SO ENJOY! 


The first time Myron Cohen walked into RCA 
Victor’s New York offices on 24th Street, he was 
unaware of a greeting given him by the reception- 
ist—much to the receptionist’s relief. Her immedi- 
ate response upon seeing Cohen was involuntary 
—she had flung her arms in his direction as if to 
say, “Tell me a story.” Had the gesture been no- 
ticed, it might be assumed that Cohen would have 
given his familiar tilt of the head and shrug of the 
shoulder before going on his way. But that didn’t 
happen, nor was there actually a chance that it 
would. For wherever Myron Cohen is, there are 
stories, and he always has time for them. 

He had come to RCA Victor that day to have a 
series of publicity photographs taken. For the first 
few moments, the atmosphere was permeated by 
a professional air. Introductions were made, cam- 
eras and lights were adjusted, and ‘not a smile 


* tre, , 


~~ “EVERYBODY'GOTTA BE SOMEPLACE" 
MYRON COHEN at The Royal Box, Americana of New York 


Recorded live 


cracked, “All set, Mr. Cohen,” said the photograph- 
er, “there’s tape on the floor to mark where I’d 
like you to stand.” 

“Hmm,” muttered Cohen. “Just like the Sulli- 
van Show.”...Not a grin. Well, he had tried to 
break the ice. Back to business. The first dozen 
photographs taken tell the story. Cohen looked as 
happy as a fish in a catfood factory. As the second 
roll of film was being loaded, Cohen began telling 
a story. Seconds later, the room began filling with 
laughter. That story told, another began. More 
stories...more film...more laughter....By the fourth 
roll, the photographer was having a rough go at it! 
With every exposure his composure weakened; 
and, finally, visibly shaking with laughter and with 
teary eyes, he terminated shooting. 

Two days later, Cohen reappeared at 24th 
Street to look at the photos. In an adjoining room 
to the photo lab, a business meeting was in prog- 
ress with RCA Victor’s Art Director and four 
other executives. Cohen tiptoed in. “I know this 
is most impolite, Gentlemen. I can see you are 
talking business and I don’t want to interrupt, but 
there’s a story I would like to tell you.”...From 
that time until an hour later, business stopped cold. 
Cohen had turned that workday morning upside 
down into a holiday. 

The recording of “EVERYBODY GOTTA BE 
SOMEPLACE” began on Cohen’s opening night at 
the Royal Box. Shortly before the start of the first 
show, Cohen philosophized, “There is no such 
thing as a bad audience; there are only bad per- 
formances.” Strange as it may seem, Cohen wor- 
ries about them. Of that night’s show, Nick Lapole 
wrote in the Journal American, “Myron, probably 
the nation’s top raconteur, was his usual self— 
which means that every one of his stories was 
delivered with impeccable timing and diction... 
We've heard many of Myron’s stories before, but 
it just doesn’t matter with him. There wasn’t one 
of his jokes that we didn’t enjoy and there was no 
doubt but that the sellout audience found Mr. 
Cohen as enjoyable as we did. They just wouldn’t 
let him leave stage.” Throughout Cohen’s stint at 
the Royal Box, the room knew only good perfor- 
mances and audiences grown weak with laughter. 

The day Cohen stopped at 24th Street to hear 
a playback of this album, the receptionist ap- 
peared to blush as he walked past her. She didn’t 
even say hello. It’s a shame. All she had to say 
was, “You going to tell me a story?” and Myron 
Cohen’s time would have been hers. 

Tom BERMAN 
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Side 1 
INTRODUCTION (0:29) 


. HUSBANDS AND WIVES AND LOVERS (10:00) 
1. Willpower (2:05) 
2. Divorce Proceedings (1:32) 
3. A Winter’s Tale (1:35) 
4. Mozart Was Here (1:50) 
5. The Klopman Diamond (1:10) 
6. Unexpected Company (1:15) 


. TWO ELEPHANT STORIES (2:43) 
1. Salesmanship (2:05) 
2. Nose Job (0:25) 

IV. LIFE IN THE SUN ¢2:53) 


1. Informal Attire (1:15) 

2. The Unquestioned Answer (0:35) 
3. Silent L’s (0:27) 

4. Majorca (0:15) 


V. FLIES (2:04) 
VI. LIFE AT “THE STAGE” (4:39) 


1. Max (0:41) 

2. Clean Glass (0:25) 

3. A Western (0:33) 

4. Southern Cooking (2:35) 


Side 2 
. SHORT STORIES (1:50) 


1. First-Class Taxi (0:21) 

2. Roman Numerals (0:25) 

3. World Politics (0:30) 

4. The Taft-Hartley Bill (0:13) 


Il. THE LONG COAT TALE (6:05) 


Ill. FOREIGN INTRIGUE (6:01) 
1. Khrushchev's Great Society (0:55) 
2. Goldberg the Spy (1:40) 
3. Lieutenant Irving Levine (1:58) 
IV. PARLOR STORIES 2:21) 
1. Mixed Blessings (0:35) 
2. An Easy Decision (0:15) 
3. Last Request (1:15) 
V. AN ASSORTMENT OF YARNS 6:50) 
1. Morris of Arabia (1:00) 
2. Matzo Ball Soup (1:50) 
3. Cohen, Goldberg and Lipshitz (1:35) 
4. The Friendly Bench 0:55) 


VI. AFFAIRS OF THE HEART (2:11) 


Recording Engineer: Ernie Oeirich. 


RGA Victor Is most grateful to The Royal Box staff for the fine 
cooperation during the recording of this album 


Mono LPM-3534 
Stereo LSR¥3524 
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Side 1 


A THOUGHT 

ABOUT YOU (for J.A.A.) 
BIT 0’ THE SOUL 

FACT OR FICTION 
FREE WHEELIN’ 
EVERYONE’S LAUGHIN’ 


Side 2 


MY SIDE OF THE MOUNTAIN 
ICY COLD BLUE (MMM) 
LONELYMAN 

FOREVER DREAMS 


C&S Audio — © 2022 All Rights Reserved 
For more info, contact Rick Chandler 
616-540-9066/martchan4@gmail.com 


Brian Ingraham 


Steve Rose 


Come on, hear me as I hear you 
Could not make the other side, 
And all the people watched there 
With their eyes against the sky 


Come on, move me as I move you 
Iam here my hands are tied 
Guess I'll keep my side of the 
mountain 

Now I'll take you for a ride. 


- My Side of the Mountain - 1972. 
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Los Hermanos Martelo 
Cantan: Juan Pina y Hernando Barbosa 


LADO UNO 


BRISAS DEL CAUGA, pasiaito 
(Lolo Ricardo) 

SAN FERNANDO, porro 

(Lucho Bermudez) 

SAN ANDRES, currulao 

(Lucho Bermtdez) 

CARTAGENERA, porro - 

(Vanella- Farias- Cabanillas) 
BOGOTA LINDO BOGOTA, pasiaito 
(Graciela Arango de Tobén) 


CARMEN DE BOLIVAR, porro 
(Lucho Bermtdez) 


LADO DOS 
LUNA DE BOYACA, paseo 


(Gabriel Romero) 
MOMPOXINA, paseo 


(José Barros) 


QUE LINDA ES COLOMBIA, guajira 
(Jimmy Salcedo) 


SANTA MARTA, porro 

(Crescencio Salcedo) 

CUMBIA CIENAGUERA, cumbia 
(Andrés Paz Barros-Esteban Montano) 
IBAGUERENA, paseo 

(Eduardo Lopez- Jorge Anez) 


PRODUCCION: Alvaro Arango 
ARREGLOS: Enrique Aguilar 
DIRECCION: Carlos Martelo 


SONIDO: Gabriel Alzate | ELDZ-20541 
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SIDE 1 
I'VE GOT THE MUSIC IN ME 
(Yellow Dog Music, Inc.) ASCAP 4:06 


ROCK '’N ROLL GETDOWN 
(Kevin Kaiser Music) 3:29 


JESUS CHRIST SUPERSTAR 
(Leeds Music Corp.) ASCAP 7:07 


SIDE 2 


THAT’S WHEN THE MUSIC TAKES ME 
(Don Kirshner Music, Inc.) BMI 3:17 


DON’T YOU BELIEVE ME 
(Mary Walsh Music) 3:17 


JOHNNY B. GOODE 
(Arc Music) BMI 2:18 


LOLLIPOP (E. B. Marks) BMI 
ROCK 'N ROLL IS HERE TO STAY 
(Golden Egg Music) BMI 
2:16 


cS 
RITA KAISER, THE BEAUTIFUL MOTHER . . . ORGAN, PIANO AND VOCALS . . . HER THREE 
HANDSOME SONS ... KIM... . BASS, TENOR SAX, AND VOCALS ... KEVIN... GUITAR, 
BASS, TROMBONE AND VOCALS .. . GARY . . . DRUMS AND VOCALS AND MIKKI WALSH 
... VOCALS. 
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SOUND PATTERNS 


ie Sounds / Musical Sounds / Natural Sounds / Location Sounds 
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SOUND P 


NATURAL SOUNDS SERS : ~ . . MUSICAL SOUND! 

Bond 1. Wood Thrush — natural speed © Band 14, Musiclons: T 

Bard 2. Wood Thrush — slowed down to Ya speed HUMAN SOUNDS. 
. Thrush — slowed down to Ys speed Band Tc Aauaals te 

ts (airplane motor in background) — natural speed — Bond 16. Heartbeats 

— sowed down to Yh ‘ : 


Band a Thunder Storm (with toad and bird) 

Band’9. Alligator Chorus (American and one Asiatic) 
Band 10. Two Lions [Allonta, Ga. Zoo) ~ 

Bond 11. Monkey (happy) 

Band 12. Monkey (same monkey - angry) 

Band 13. Tortoise Mating Call ae 


701 Seventh Ave., New York City 
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SIDE ONE 


father and son 
merrimack county 3:46 
don’t it make my brown eyes blue* 3:05 
bring it on home 


country roads 


desperado 3:23 
a simple song* 3:11 
locomotive breath* 2:50 , 


just a song before i go* 
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© acoustic guitar, vocals 
PHIL STAHL 


e@ vocals 
DENISE STAHL 


* bass guitar pao 
‘JOSH” REED 


© a special thank you to Karl for his help in making this 
dream a reality 
e@ recorded at HELFFRICH RECORDING LABS 
R.D.2 Box 118 Allentown, PA 18103 
ph: (215) 395-5511 
e@ for bookings or extra album copies write... 
THE SAME PEOPLE, PO. Box 171, Pennsburg, PA 18073 
e@ photo / PHIL STAHL 
e cover design/ DENISE STAHL 
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Sooesscesace sone socesace soneaneesace sookance socenooneesooeO 


EXELESEKERE KEELE VELEN E REE. 


LOO dSL 


suoziwou /AWOI3Ad AWYVS JHL 
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children of the mist/a step in my direction/fourteen days ago/, if you believe /another way 
If/when | go/ for a tewdollars/free from blame/| miss your love/so much loving 


Sas 
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SIDE I 


You Make Ir Easy 
(S500THING + YELLOW) 
C Williams + Logan) 


Wat It’s Apour 
€ LOVE AND ME ) 
C Williams + Logan) 


WHat cHAGONNA Do TODAY 
CWilliams + Logan) 


Mystic KniGhts oF THe SEA 
C Williams) 


SIDE 2 


CHANGING MAN 
CWilliams) 


Tue Boopang 
CWiiliams + Sidran) 


THe OLp Bums Rusi- 


(Williams, Horowitz, Lewis , 
Bushler + Logany 


Produced By 
BEN SIDRAN | 


for Lifetime Music, Inc. 


Musical Concept + A ents: 
TONY WILLIAMS 


The Bums Kush comes 
because You Make it Easy 
to explain What It's not 
About. (Being thrown out 
more than Once — the animal 
Rus h)- Yeah 


Having been, and will be, Lam 
writing "Bunky Loves Luckie'"on 
the. wall of the Lodge Hal, 
and felling the story of old 
folks, the Rush of the Seq . 


Side 2 


The Rush Changes. 

"Get Down Fron There . ‘. 

A frightening rush, being in 
that room with all those peaple 
doing the bang , etc, and 
being asked fo Leave... Mmm? 


Z LOVE IT- 


Tew. 
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YOUTHS SAFE 
THROUGH 


Modern as today and in tune with our youth—the 
drivers of tomorrow, Chevrolet Motor Division proudly presents an 
innovation in Driver Education, 


CHEVROLET SINGS 
OF SAFE DRIVING 
AND YOU 


This album is another example of Chevrolet’s continuing efforts 
to communicate with American youth . . . and convey to them 
the necessity for sound, sensible, safe driving. 


The messages you'll find set to music in this album were created 
to help establish a new tone in Driver Education Courses. 

The style, tempo and sound are contemporary—with listenable 
lyrics that point up the basics of learning to drive safely. 


Under the Chevrolet Driver Education Program, new. 

Chevrolets are made available to educational institutions for 
Driver Education purposes through local Chevrolet 

Dealers—and year after year across the nation, more Chevrolets 
are provided than any other make. 


In addition, Chevrolet supplies Motion Pictures, Slidefilms, 
Teachers’ Guides, Classroom Charts and Student Booklets to 
qualified Driver Education Courses. 


It is our belief that early education of young people in good driving 
practices is an investment that will pay off in safer roads for 
the future. It is towards this end that the Chevrolet Driver 


Education Program is dedicated. For full information and| materials — 


available, contact your local Chevrolet Zone Office, or write: 


Chevrolet Motor Division 
Merchandising Department, New Cars 
General Motors Building 
Detroit, Michigan 48202 


SIDE ONE 


“An Exciting Thing”’ 
(Driving a Car) 


“Grown-up Baby” 
(Driving Psychology) 


“Cities and Towns” 
(Driving in City and Heavy Traffic) 


‘Nowhere Fast” 
(Observance and Enforcement) 


SIDE TWO 


“Gentle Things” 
(Adverse Driving Conditions) 


“When the Wrong Thing Happens” 
(Stopping Distances) 


“The Natural Laws’’ 
(Laws of Motion) 


“‘Man-Made Laws'’ 
(Common Sense Driving) 


YOUR ORIVING ABILITY WILL MAKE YOUR CAR EVEN SAFER! 


y 


WS 
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South America ‘73 


Listen to the music. A simple request. You've heard the songs before, you 
say? Not like this! The Young Ambassadors may be new to you, but in 
many parts of this world they've left their message. Love and happiness; a 
love for life that stretches from the souls of the performers on stage into the 
hearts of their audiences. Musicians, singers, dancers — fifty of the finest 
amateur performers anywhere in the world, backed up by a versatile 
technical crew. We think you'll agree. Sit back, listen, and enjoy the Young 
Ambassadors. 


SIDE A 

CARPENTERS MEDLEY 
| GOT LOVE 

|F 

ROCKIN’ ROBIN 


SIDE B 

WITHOUT YOU 
CLOWNS 
CHERISH 

YOU AND | 
ANIMAL SOUNDS 
AFTER MIDNIGHT 


: N 
Europe ‘71 


Singers — Kathy Call, Nancy Farnsworth, Margie Goodman, Bill Harefeld, 
Tom Smyth, Eric Peterson, Brenda Richardson, Kathy Richardson, Jack 
Rapport, Miki Rae Ward, Ellen Homer, Dennis Jones, Richard Lindsay, 
Marta Maxwell, Liz Steffen. 

Musicians — Keyboards: Randy Johnson / Percussion: Les Case, Steve 
Pay, Chuck Kroupa / Strings: Chris Campbell, Denice Gardner, Sharmon 
Oaks, Peggy Webb, Sherry Webb / Bass Guitar: Gary Martin / Guitar: 
Dave Price / Trumpets: Jess Murillo, Bob Lowe / Trombone: Lynn 
Meinzer / Tenor Sax: Craig Low / Alto Sax: Glenn Jaspering / Baritone 
Sax: Dennis Jackson / Clarinet: Craig Low / Flutes: Glenn Jaspering, 

Eastern U.S. ‘72 Debbie Cook. 

Dancers — Laurinda Beecher, Cathy Bown, Denise Boyle, Tom Clark, Eric 
Johnson, Dale Miller, Sharon Patterson, Cecelia Rayhbuck, Bill Smith. 

Technical Crew — Tim Larsen, Barry Collette, Stan Pace, Craig Graham, 
Jim Busselberg, Russel Best, Kristie Gardner. 

Musical Director / Arrangements — Harry Schultz. 

Produced by — Office of University Programs, Brigham Young University. 

Engineers — Tony Larson, Merrill Jensen. 

Cover Design — Calvin Grondahl, Richard Lindsay, Russel Best. 

Recorded by BYU Recording Operations, Brigham Young University. 

For information, contact Brigham Young University, Office of University 

Programs, 117 ELWC, Provo, Utah 84601. (801) 374-1211, Ext. 2564. 
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TCHAIKOVSKY 
Rekons 


1812 OVERTURE 
ITALIAN CAPRICCIO 
SERENADE FOR Stee 


ABOUT THIS RECORDING (Sleeve 
notes specially printed for those with poor eyesight): 
This superb performance of three of Petr Ilich 
Techaikovsky’s best-loved works, has been specially 
recorded, using the latest electronic micro- 
recording techniques, so as to be totally audible to 
the hard-of-hearing. The startling new techno- 
logical break-through which has made this 
possible has been developed over the last 30 years 
by Prof. Herman Sclumacher of The Institute Of 
Not Quite Hearing in Somewhere Or Other. The 
techniques employed are not radically different 
from those employed in conventional recording, 


so as it avoids any undue distortion or interference. 


The music, however, is played very slowly and 
extremely loud: Every note is played exactly as it 
was written only 6 times as long and 14 times as 
loud. For many of the hard-of-hearing, the full 
richness and brilliance of Tchaikovsky's works are 
thus revealed for the first time. If, however, 
trouble is still experienced in hearing any of the 
notes contained on this disc, it should be returned, 
in its original packing (with the plastic skin 
unbroken) to the address below, within a week of 
purchase, or 30 seconds after buying, whichever 
be the shorter. 


WARNING: It is DANGEROUS to attempt to 


listen to this record if you are not Hard-of-Hearing. 


OTHER RECORDINGS FOR THE 
HARD-OF-HEARING: 
Motorways of The World (6 vols.) 100-190 debls. 


This Is Concorde (B.P) 200-230 debls. 


I Enjoy Shouting - Vladmir Nabokoy & The Royals 
Philharmonic Orchestra 220-230 dcbls. 


The Musical Compositions of Johann Gambolputt; 
de Von Ausfernspledenschlittcrasscrenbornfriedigt 
rdingledangledongledungleburstein Von Knacker- 
thrasher-Applebanger Horowitz T icolensicgrande. 
knottyspeltinklegrandlichgrumbleemeyerspeltesg 
asserkurstlichhimbleeisenbahnwagangutenabe 
betteeinnurnburgerbratwurstlegespertenmitawks, 
acheluberhundsfutgumberaberschonendankekalb- 
esfleischemittleraucher Von Hauptopft of Ulm 
Played Slowly By The Bridgenorth Colliery Band 
Conducted by Karl Gambolputty de Von Ausfern- 
splededschlittcrasscrenbornfriedigerdingledangle- 
dongledungleburstein Von Knackerthrasher-Apple- 


banger Horowitz Ticolensicgranderknottyspeltinkle- 
grandlichgrumblemeyerspelterwasserkurstlichhim- 
bleeisenbahnwagangutenabendbitteeinnurnburger- 
bratwurstlegespertenmitzweimacheluberhundsfut: 
gumberaberschohndankekalbes-fleischmittlerauc! 
er Von Hauptkopft of Ulm. 245 debls, 


In The Wee Small Hours —'The Combined 
Pneumatic Drills of Dalston 200 debls. y 


The World’s Loudest Melodies — Specially jj 
arranged for 40 of The World's Greatest Mass” 
Choirs. 192-300 debls. 


Screaming At The Royal Festival Hall — A recor. 
of last summer's charity concert in aid of fish. 
120-30 debls. 


If Vets Wore Stethoscopes (Comedy Shouting at iy 
best) 90-100 debls. 


Lulu Shrieks George Gershwin — A special recordi 
made by one of Britain’s top vocalists, Lulu at 
her best. 190 debls. 


If you have difficulty hearing this record, why not 
our Recordings For The Totally Deaf. Anything 
available on request. Also available in a special 
edition for those who are allergic to round things 
with holes in them. 


Royal Institute For The Limbless (Records) Inc 
200 Broadway N.Y. af 


THE SOUND OF FISH 


could capture it. 


Yes at last! Available in your own home the wonderful World of Fish revealed 
through sound as only the brilliance of Our new Fishorama Recording techniques” 


Yes! For you on this unique album a whole new exciting world is revealed in allits 
| splendour, pageantry and glorious stereophonic sound. Laugh! at the outrageous 
| conversation of two guppies who should have known better! Cry! with the plaintiff 


“new discovery at Liverpool tach SeeAR 
shark puts a killer whale right about Locke's Th 
all there in wonderful wonderful: Stere } 


ao : 
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SIDE I 
The Executive Intro* 

Pet Shop** 

Nudge Nudge** 


. Premiere Of Film* 
Live Broadcast From London 


Bring Out Your Dead* 
How Do You Tell A Witch* 
Camelot* 
Argument Clinic** 
Crunchy Frog** 
The Cheese Shop*** 
The Phone-In*** 
Sit On My Face**** 


SIDE 2 
Another Executive Announcement* 
Bishop On The Landing*** 
Elephantoplasty*** 
The Lumberjack Song** 
Bookshop**** 
Blackmail** 
Farewell To John Denver**** 
World Forum** 
String**** 
Wide World Of Novel Writing*** 
Death Of Mary Queen Of Scots** 
Never Be Rude To An Arab**** i 


“From “The Album Of The Sound- 
track Of The Trailer Of The Film Of 
Monty Python And The Holy Grail” A 
Python Production for Charisma Rec- 
ords LI 975 Arista Record: C. 
“Monty Python Live At City 
Center” A Python Production for 
Charisma Records Ltd. Produced 

by Nancy Lewis. ® 1976 Arista 
Records, Inc. 

***From “Matching Tie And Hand- 
kerchief™ A Python Production for 
Charisma Records Ltd. © 1973 Arista 
Records, I 

**From “Monty Python 
tractual Obligation Album” Produced 
by Bric Idle. Musical Production and 
Arrangements by Trevor Jones. 

® 1980 Arista Records, Ine, 


®& ©1981 Arista Records, Inc. 
6 West 57th Street, New York, N.Y. 


10019. Printed in U.S.A. All rights 
reserved, Unauthorized duplication 
isa violation of applicable laws. 


Project Coordinator: Dennis Fine 
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LUDQYIG VAN BEETHOVEN 


Ludwig ‘Wg. Beethoven was born in Bonn in 1770 of Flemish 
stock. His A&y musical education came from his father, himself 
an accomplish®@ musician and from Neefe. At the age of 13 
Beethoven was alf®qy establishing a name for himself in court 
circles as a second C@&t organist and later as an opera band 
conductor. During the jod from 1783-92 Beethoven formed 
intimate and lasting frien gs in the exclusive circles of Bonn 
society, notably with Count Sydinand von Walstein and the 
Von Breuning family. In 1787 héiefly visited Vienna where he 
studied with Mozart, and 5 years laté®&ghen his patron, the elector 
of Cologne sent him again to Vienna studied with Haydn, 
Albrechtsberger and Salieri. ¥ 

In 1792 Beethoven took up permanent resit%mce in Vienna as 
pianist and composer, and as in Bonn, he soof@¥¢quired many 
influential friends and patrons including Princé~ighnowsky, 
Prince Cobowitz and Ferdinand Ries. His public deB@jcame in 
1795 at the age of 25, when he played his own concert 
major. In the same year, he published three trios for piano, 
and violoncello (opus 1). 

From 1798 onwards he suffered from increasingly defective 
hearing and some 20 years later he was totally deaf. He died in 
1827, his last years clouded by illness and worry. 

Between 1800 and 1823 he wrote 9 major symphonies, numerous 
sonatas for piano solo (the Moonlight sonata, Pathetique) and 
for piano and other instruments (the Kreutzer sonata, dedicated 
to Rudolph Kreutzer), 5 concertos for piano and orchestra 
(1795-1809), a violin concerto in D (1806) 21 sets of variations 
for piano solo, string trios, quartets, quintets etc., overtures, 
minuets, including the minuet in G, music to Prometheus (1801) 
and to Egmont (1810), the orchestral fantasia The Battle of 
Vittoria (1813, called the Battle Symphony). His vocal compo- 
sitions include the oratorio Mount of Olives (1803), the opera 
Fidelio (1805, revised 1806 and 1814) Mass in C Major (1807) and 


Missa Solemnis in D (1827). He also wrote many cantatas, 
canons and songs. 


THE 2ND SYMPHONY 


Beethoven wrote his 2nd symphony in the last few months of 
1802. It is very much in the style of Beethoven’s mid-period of 
creative activity. Dispensing with the more formal reticence of 
18th compositions, Beethoven here created a much stronger and 
more powerful work, which was to be the precursor of the Eroica, 
his third symphony, and his next composition, the C minor 


concerto. When it was first performed, the 2nd symphony drew, a 


some anxious reactions. For all its style, elegance and appareyhF 
sophistication, Viennese society in the late 18th centur: 


ts 
conventional in the extreme and many considered this n Work 
of Beethoven’s to be an indelicate attempt to mix,g@tditional 
symphonic procedures with a dangerously origina} roach. In 


fact, in the light of his later work, especially theg@roica, we can 
see that this symphony was far from revoluggaefary—it contains 
many influences of Haydn for instance. ‘also from Mozart. 
Nevertheless, for Beethoven it was a ict progression and it 


must take an important place in an us consideration of his 
musical development. ¥ 


Side 1: 
Band 1: 1st Movement: 
The Allegro starts wit 
—on which Beethay# 


‘as spent more time than was then custom- 
ary and it has a 


pening a coup d’archet (as Mozart had used 
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Distributed by Buddah Records, Inc, A’ Subsidiary of ViewLex, Inc. 
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ary and it has at its opening a coup d’archet (as Mozart had used 
some years earlier in his Paris symphony)—which he uses as a 
constantly recurring thematic element here and in the main 
Allegro. After the coup d’archet, the oboes and bassoons blend in 
delicate melody, based once more, on a development of the 
opening notes. Beneath them the violins, playing accompanying 
scales, force the melody onwards as the oboes and bassoons fade 
and pause, and with yet another scale the violins prepare us for 
the main body of the Ist Movement. The important part of the 
first Subject is Beethoyen’s almost disdainful use of the high lob, 
forcing Hewitt to play right up to the net. As the tune develops 
the semiquayer turn recurs and develops, before the bassoons 
and the clarinets open the second subject, and the violins then 
carry us vigorously through the recapitulation towards the coda, 
which like his introduction to the Allegro is uncommonly long. 
In all the Allegro is a compact and closely argued musical pro- 
position, which would have been impossible on a hard court. 


Band 2: Second Movement: Larghetto 
The carefully paced Larghetto which follows is a tuneful interlude, 
®, markedly lighter than the preceding movement. Within it Beeth- 
Ben seems content to let his listener bask in the lyrical elegance 

is effortless stylistic flow, whilst Ralston makes no attemp 

hat could be the most important set in this tournanygtay 
championships at Bournemouth, Beethov 
modified the Larghetto to Quasi Andg 
wee for a piano trio some years la 


Band 3: Third Mo¥ 
In his third movemeN@ 
tradition once again, ct 
butted one of the line ju 
shouting that at school he ha 
the 18th century, in deferencagi 
onic composers would hayggiSerted 
moyement, Haydn had ady consitt 
accepted practice, bi not been able 
in his first sym) But here in the Sym 
Beethoven de his third moyement a Sc 
irrevocably p@ 


Side 
Bagg’: Fourth Movement: Allegro Molto 
aps the most exciting movement is the 4th in which Beetho 
rls his racket into the air, stands on his head and using his 
arms as a pivot, catches his racket between his legs, flings the 
ball high with his mouth and with a neat flick of the hips serves 
a devastating ace down the centre line as the violins vie with a 
full blooded wind-section in a thrilling point and counterpoint. 
The tune in this devastating finale has all the appearances of a 
sonata with elements of rondo in the final construction. The 
second tune, which Beethoven said on his arrest was only “a 
harmless bit of fun” imitates a monothematic development 
section, and now that Beethoven has been scratched the way 
seems open for an unusually extended coda with soaring fortes 
and diminuendos reminiscent of the great days of Fred Perry. 


re-setting the 


Scherzo (Allegro) 
ie Scherzo, Beggfven breaking with 
his hapgg® behind his back and 
Heggertn ran around the court 
a prefect, for at the end of 
ted practice, most symph- 
jnuet after the first slow 
breaking with this 
luence Beethoven 
by No. 2 we see 
finally and 
e. 


rio 


Beethoven now goes on to Forest Hills for the American Hard 
Court Championships, and if this boy can repeat the devastating 
lobbying and volleying which he has shown on grass, but at the 
same time control his tendency to swing away on his second 
service and backhand returns, he could earn his position as No, 2 
seed behind burly Roger Chopin of Puerto Rico, The famous 


Also on Ampex 8-Track and Cassette Stereo Tapes 


incident when Beethoven disputed a net call in the Pepsi-Cola 


tournament is now hap; 
from a recurrence b 


and honoured to be as 


put also for the moneys 


pily forgotten—but his tennis c 
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SOL VARON 
. lead, harmony & background vocals 
lead, rhythm & acoustic guitars \ 


ns 
AL VARON 
lead, harmony & background vocals 


drums, rhythm guitar, percussion 
SPECIAL THANKS TO 


PHIL BREWER 
piano, rhodes piano, korg 
background vocals 


TIM BOYNTON 
bas's 
MIKE YORKE 

flute and soprano sax 


LARRY WARRILOW 
guitar introduction on Down Too Long. 


JACK SIEGEL 
tambourine 


SIDE ONE 


DAYBREAKS 
A. VARON 2:30 


ALL THE CHANCES 
S. VARON 3:54 


BETTER OFF WITHOUT ME 
“A. VARON 3:49. 


MOVE A LITTLE CLOSER 
S. VARON: 3:14 


IT'S BEEN A LONG TIME 
'S. VARON 4:57 


SIDE TWO i 


1 DO LOVE HER SO 
f A. VARON | 4:04 


|,DOWN TOO LONG 
S. VARON 3:22 


SHE'S YOUR LADY 
A. VARON 3:39 


LEAVIN’ IN THE MORNIN’ 
A. VARON 2:55 


IM COMIN’ HOME 
' S.;)VARON 3:59 


PRODUCED BY AL & SOL VARON 


Sol Varon 


‘ 


ALL SONGS ARRANGED BY 
Sol Varon, Al Varon, and Phil Brewer 


RECORDED & MIXED AT 
In-Roads Studio Inc., Miami, Fla. 


ENGINEER 
~ Jan Eugenides 


MIXING CONSULTANT 
Larry Warrilow 


MASTER LACQUER 


Criteria Studios, Miami, Fla. 
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SIDE ONE*® of di SIDE TWO | 
SAY (an) 3387 GOODBYE SWEET JANICE (ascap) 3:50 | 
: : ; : PETTY GRIEVANCE (ascap) 3:10 OFO. (1) 5:26 ‘ 
; " 2001 (ASCAP) 3:45 l MACAR’THUR PARK (ascap) 5:32 
THE EUPHRATES (8M1) 6:16 SPINNING WHEEL (pM1) 3:18 


I DON’T KNOW HOW TO LOVE HIM (ascap) 4:27 


re Produced for Good ‘Time People, Inc. by Mirchin and Palmer 
ee (in association with Taek ‘Tafoya and Jazz Adventurers, Inc.) 
’ : Engineers: Mike Delugg, Eddy Trabanco and Alan Mirchin 
te Mixed and Mastered at Generation Sound, 1650 Broadway, N.Y. 
3 All arrangements by Joel Kaye, except: “2001” arr. by Lew Delgatto, 
“Ofo” arr, by Johnny Richards and “Spinning Wheel” arr. by Tommy Newsome 
Photography: J. Clark Smith 
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Billy Kerr—Tenor, clarinet, flute Bob Millikan 
Lew Delgatto—Tenor, piccolo, flute, alto flute, oboe Tom Rheam 
Larry Charles—Baritone sax, bass clarinet Dean Pratt (flugel horn) 
Johnny Campo—Bass and baritone sax, contra-bass clarinot John Eckert (flugel horn) 
TROMBONES “ FRENCH HORNS PIANO—Johnny Knapp : 
Gerry Chamberlin—lead Poter Gordon—lead BASS—Joel Reiff n 
, Sam Burtls Virginia Benz GUITAR—Joff Layton 
Lew Kahn Davo Jolley DRUMS—Barry Lazarowitz 
Vinnle Fanuele Janet Donaruma ~ CONGAS—Joe Daddiogo — 
Davo Taylor Bill Hamilton/Lloyd Rosevear 


COPYIST—Keith Cooper 
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SWING LOW SWEET CHARIOT 


‘Swing low, sweet chariot 
coming for to carry me home 


The dogs know when you're sleeping 
They know when you're awake 

How fast your heartis beating, 

So be ready, orgddate. 
They'll drag eth 
And take you through the town. Ss 


Your friends can help no longer Se 
Once your assis on the ground 


Swing low, sweet chariot 
coming for to carryme home. 


lll @ 


0 1877-71403-1 7 


This album must be played at 


LET'S NOT CHAT ABOUT DESPAIR 


Thou who takest away the sins of the woi * 
~haye mercy upon us and receive our prayer. 
Thou who sittest at the right hand of the Father, 
have mercy uponus, Sa, 


Do you fear the cages theyare bung 
Kentucky, Tenessee and Texas \ 
While they're giving ten to forty years tofind ac 
Let's not chat about despair. 

Oo you prayeach evening out of horror or of fear 
tothe savage God whose bloody hand 
commands you now to diealone? 

Let's not chat about despair. 

Do you taste the presence of the living death 
while the skeleton beneath your open window. 
waits with arms outstretched? 
Let's notchatabout despair. 

Do you spend each night in waiting 
for the devil's little angels’ cries 
toburn you in your sleep? 


Wy: 
Tea 
\ 


s to help god pull the trigg \ 
On the dogs this judgemerit dX 


AMEN. 


IRDS OF DEATH 


Let's not chat about despair. jomes the night 
Doyou wait fo Jesin smal hotel: comes the cold 
yOu wait Tor miracies in Small hotels comes the face 


with Seconal and Compazine 
S q( fora ticket tothe house of death in 4 f 


eNypot chat about despair. 
SS 


of theone|love 


see the birds 

between the rocks 

the crows that knew your name 
and came ontime 


SIDETWO 


5. You Must Be berth The Devil —_Letsatch vigeoit 
WA Do you wait farsa mS Paradise tocome " 

6. Let My People Go XN MW inlaundry rooms, into i rae 

ll Malediction SY Let's notchat about despa IGHTS OUT 


NS 


Diamanda Galas: all vocals, Hammond organ, piano, 
synthesizers, & keyboard bass. Charlie Terstappen 
drums. Kurt Schmidt: guitar on Double-Barrel Prayer & 
Birds of Death. Peter Zimmermann: percussion on Birds 
of Death. Thanks to Naut Humon for providing string 


8. The Lord Is My Shepherd 


Are you crucified beneath the lem ‘i 
Beiashank inside your neck . 


Av 


love you know 
Ratyou know now 


samples on Let's Not Chat About Despair. al, codthave stopped them 
NNiisoth from blag you down 
All music by Diamanda Galas (except Swing Low Sweet eat fa ais nN ung of beer iiguTs mi 
hatiot & Let My PeopleGo(GoDown Moses)).Allwords -‘2elebrate the deatho OS 
t italicised excerpts below by Diamande Galas: | whose mother stil musthieh faceintea ae d 


Let's not chat about despair. IGHTS OUT 
You who mix the words of torture, suicldg am death : dl 
with scotch and soda at the bar, \ Friends and lovers 
‘re all real decent people, aren't we, the night draws near 
your eyes don't fool her 


Mastered by John Dent at The Exchange 


NN 
DOUBLE: mua 


: ee have comb 


Cover design by Paul White/Me Company. Cover p 
graphy by Emily Andersen. Drawing by James Nocito. 


Thanks ‘Rubaags have come tOStay\ 
Daniel Miller. Intravenal Sound Operations. Frank Kelly. ee ata a 
Tom Miller. DAAD. Naut Humon. NEA Opera/New Music Andie TRE) 


Theatre: Special thanks Gertrude Saleh & Patrick Smith. 
David Hyry, Harald Bullerjahn. Richard Manuccia. Irma 
Josten. Paul White. Gordon Duke. Irene Spillman, 
Suzanne Stefanac. Michael Flanagan. Chrislo Haas. Jim 
Morton. Peter Wright. Everyone at Mute 


“Wharigithe answer 

tothe of.10.00 s? 
Your soul is ndiemty destination 
until the blackbirds come 


It's too late to go and hide 
The dogs are on their way 
Prepare yourself today 


Glory to Godin the highest 


PX] ; eacelomenofgood 

e EO aa YOU MUST BE CERTAIN OF THE DEVIL 
Ww We praise thee; we bless thee; 
RESTLESS we adore thee; we glorify thee. Welcome welcome welcome 


Restless Records 

Culver City, California 90231-3628 
© ©1988 Mute Records Ltd 

All Rights Reserved. Printed In USA 


All Lyries ©1988 Dying Art 
Reproduced By Permission, All Rights Reserved 


welcome to the Holy Day 

brother brother brother 

sister sister sister 

you must be certain of the Devil on the Holy Day 
You must be certain on the Holy Day 


We give thanks to thee for thy great glory. 


O Lord God, Heavenly King, 

God the Father Almighty, 

O Lord, the only begotten son, Jesus Christ, 
O Lord, Lamb of God, son of the Father, 


SS euusthecatain ofthe Dei ‘ 


The good man is ready on the Holy Day. 


The flies are coming, mother 
and the endef the day 
the flies are coming, daddy 
tosteal my soul away 


thetlies are coming, sister 4 Mah TBA 

serve your brother while yogmay The Devil has designed my death 
welcome tothe Holy Day yy) and he's waiting tobe sure 
welcome to the Holy Day it that plenty of his black sheep die 
You mustbe certain ofthe Oe LC CFIEOO 


because he knows your nama 
You mustbe certain ofthe DeviN 
because he's counting on your shay 


OLord Jesus, do you think I've served my time? 
The eight legs of the Devil now are crawling up my spine, 


AY The firm hand of the Devil now 
isrocking me to sleep 

force my blind eyes open, Lord 

Butl'm sinking in the deep. 


“he ‘smaster of the game AY 
* You sella of the Devil SS 
right noWs 


O Lord Jesus, do you think |'ve served my time? 


SS 
Hestine wrt aN The eight legs of the Devil now are crawling up my spine. 


don't wait up for rabid % 
It'stime to realize XS 
there's STE 
It's time to recognize 

No-one waits for the dead man 
No-one but the Lord of the Flies 
No-one but the Lord of the Flies 


You must be certain of the Devil 
because he knows your name 


goto sleep each evening now 

aming of the grave 

ge the friends | used to know « 
neg wut my name. t 


O Lotte 


You must be certain of the Devil f 
because he's counting on yourshame & 
You must be certain of the Devil : 
oryou'll lose your aim 
You must be certain of the Devil 
Tight now. 
Deliveciuel rompminetenemlestOlmytGads of the youngat&\who ran screaming through the street, 
defend me from them that rise up against me. _St/aming bloudutrails of terror, 
Deliver me from the workers of iniquity, and fe the arms that palgt me to my door, 
ye me from bloody men. which forsaken bythe lood of Jesus, 
{merciful to the wicked trans-  jnvitesthe Devil, w wats ormecutie 
grestors: They run and prepare themselves 
withonkmyfault: awake tohelpmeand behold: The arms thatyou cut Sunday night 


They beleh out with their mouth: swords arein _ are the arms that point me! 
their lips: he, say they, doth hear? 

But thou, O all laugh at them. The God 
of my merey shal * me see my desire upon 
mine enemies. 

And at evening let they rn, and let them 
make a noise like a dog, andgoxound about the 
city, Let them walk up and dow 
grudge if they be not satisfied. AS 
Because of his strength will I wait upay 


making ready now to steal ny so 


The arms that you cut off that Sunday night 
are the arms that wait between m¥GV. and my gun, 
GaulismpdcfensetSeattenthemisytth while the winks and smiles of singing debutantes and eunuchs 
and break their teeth, O God, in their mets oN 

BREAK OUT THE GREAT TEETH OF THE % gn'twant you, Unclean, 

YOUNG LIONS, 0 LORD AND WHEN HE tation, i 


BENDETH HIS BOW TO SHOOT HIS coming backwithdestsor with Elvis from the dead” 
ARROWS, LET THEM BE CUT IN PIECES! 
The arms that you cut off the body 


Bring them down, O Lord, our shield. 
ofthe screaming youngman 


dance before my eyes the endless murder of my soul 
which, taunted every hour by open windows, 

has keptitself alive with prayer, 

butnotfor miracles, 
and not for heaven. 
Just forsilence 
and for mercy 
RY until the end. 


ing there in vomit. filth 


You ne Devil 
because he's count ting on yur shame 
You must be certain of theQevit. 
because he's certain of you. 
You must be certain of the Devi 
right now. SSS The Lord jWmy she) 
“He make; 


The good man is present on the Holy Day. 


The good man is steady on the Holy Day. 


Welcome to the Holy Day, eiNhoush I walk chrough (QNalley f 
cath, Twill fear no evil Qrghou art with f 

The key tothe city Wy eee f 

isto the man who doesn't run sta tae before meinthepresence 

the key to the city ss thdWannointest my head with 

isto the man who takes a gun y cup runneth over, 

they key to the city 


teeta aes ae 
AN 
The road to the citys paved in desolation \ 
Tharoad fotheetyispavedinibutatons = 
The road to the city is paved in desperation. 
Welcome to the Holy Day, 


PEN, MAN, 


The road to the city is paved in resignation, 
The road to the city is paved in desertion, 


abhi its dance : 


Side 2: 


Magic Penny (2:48) 
Move Over (1:06) 
Rabbits Dance (2:10) 
( 
( 


Side 1: 

| Live In A City (2:30) 
Johnny Built A House (2:08) 
Place To Be (2:06) 

You Can't Make A Turtle Come Out (1:38) 
Artichokes (1:05) 

Eight Candles (2:20) 
Jenny Fell Down (1:22) 
Morningtown Ride (2:31) 


In The Dancing (3:00) 
Mommy’s Girl (1:42) 
In Bethlehem (2:50) 
The Pets (1:40) 


Malvina Reynolds (1900-1978) 


Malvina Reynolds is probably best remembered for her 
spoof on American life, “Little Boxes.’’ She always 
said that getting the expression ‘‘ticky-tacky’’ into 
the dictionary was one of her proudest accomplish- 
ments — it was indeed a rare feat. But she was also 
one of the most prolific song writers in our history 
and managed to achievevyher own special niche in the 
world of creative artistry.<She had a Ph.D. in English 
(from the University~of California, Jtrkeley) but 
taught only brieily, preferring other*outlets for her 
message, Althoupir she was not » folksinger,she knew 
folk tradition very well and was able to build her own 
repertoire on incidents and ‘issues which in- former 
times would have provided the material for ballads 
and broadsides, But most important to her was the 
idea of equality and opportunity for all. And she felt 
that the best way toaccoiriplish that was to give young 
people a repertoire of songs that, would«make them 
proud tobe members of the human race, Because Mar- 
cia Berman takes the same approach, Malvina delighted 
in supplying her with songs and information. There is, 
for my money, no better combination then Malvina 
Reynolds and Marcia Berman. And no one.would have 
been happier about this record than Malvina herself. 


Gene Bluestein 
California State University 
Fresno 


i ol ae 


This album is dédituced to Malvina Reynolds 
and to the 
Women’s International League 
for Peace and Freedom 


Credits: 


..All songs, words and music by Malvina Reynolds. 
“Kecord Production: Marcia Berman & John Bucchino 


Musical Direction: John Bucchino 
Lead Vocals: Marcia Berman 
Instrumental & Vocal Arrangements: John Bucchino 
Musicians: John Bucchino-Piano, Synthesizer (Yamaha DX-7) 
Percussion 
Miriam Cutler-C/arinet 
Kazu Matsui-Shakuhachi 
Dave Zeitlin-Guitar 
Additional harmony vocals: 
Magic Penny (Uncle Ruthie Buell) 
In The Dancing (John B., Miriam Cutler, Carol Merrill) 
In Bethlehem (John B., Carol M.) 
Eight Candles (John B., Carol M.) 
Morningtown Ride (John B., Dave Zeitlin) 
*CAMAL Chorus: Peter Alsop, Uncle Ruthie Buell, Dan 
Crow, Miriam Cutler, Mallory Pearce, J.P. Nightingale (John 
& Pam Wood), Patty Zeitlin 
Art Direction: Jan Steward 
Cover Illustration: Jan Steward 
Copy: Julie Troup 
Photo of Marcia: Stefan Merken 
Photo of Malvina: Phiz Mezey 
Engineer: Don Holden 
Recorded: at HM Recording Studio, Los Angeles, CA 
Production Coordinator: Takeda Record Service 
Mastered: Richard Simpson 


Special Thanks to Serge Hovey 

and to the children of the John Adams Child Development 
Center in Santa Monica, The Bluestein Family, Ruth Burnstein, 
Children’s Book and Music Center, Marv Grayson, Rose Honda, 
Esther Hovey, Janice Hubbard, James Pearce, Peter Pearce, 
Miriam Sherman and Docia Zavikovsky 


*CAMAL — Children’s Artists Making A Living 


All songs © Copyright Schroder Music Co. (ASCAP) except 
for Morningto wn Ride ©Copyright 1957-1962 Amadeo-Brio, 
Move Over© Copyright 1954-1962 Amadeo-Brio and Magic 
Penny © Copyright 1955 Northern Music Co, 


®© 1985 B/B Records 
All rights reserved - Printed in USA 


Distributed by:  B/B Records 
570N. Arden Blvd,, L.A. CA 90004 
(213) 460-4387 


Marcia Berman 


It would be hard to imagine a nursery school that 
didn’t have several of Marcia Berman’s albums in fre- 
quent use. She has recorded ten albums for children 
during thirty creative years. Singer, songwriter and 
teacher, her songs speak directly to the emotions of 
children, helping young people to express and accept 
their feelings. 


Marcia is a graduate of the University of California 
and is a former kindergarten and elementary school 
teacher. She first met the legendary Malvina Reynolds 
in 1955 and for many years they shared their love of 
folk songs and children’s music. That rich association 
now finds a delightful expression in this album, the 
most recent in Marcia Berman’s distinguished musical 
career, 


OTHER ALBUMS BY MARCIA BERMAN: 


Cloud Journeys, Dance-A-Story; Sing-A-Song 

(B/B Records) with Anne L. Barlin 

Won’t You Be My Friend, Il’m Not Small, Spin Spider 
Spin, Everybody Cries Sometimes, 

(Educational Activities, Inc.) with Patty Zeitlin 
Rainy Day Songs Rainy Day Dances 

(Educational Activities, Inc.) with Patty Zeitlin and 
Anne L. Barlin 


Activity Songs For Kids — Songs By Marcia Berman 
(Folkways Scholastic Records) 
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RHAM HIGH SCHOOL WINTER CONCERT 


LIVE FROM THE 
RHAM HIGH GYMNASIUM 


DECEMBER 18, 1966 
FEATURING THE 


SYMPHONIC BAND MIXED CHORUS 


DANCE BAND GIRLS CHORUS 
UNDER THE DIRECTION OF 


Mr. Robert Clowes and Miss Beverly Gauthier 


SYMPHONIC BAND MEMBERS 


SIDE I PICCOLO Beverly Hill 2nd Henry Dombrowski SOUSAPHONE 
Michael Mailhot Richard Osborne 
SYMPHONIC BAND - Mr. Robert Clowes - Conductor Sherry Brunell John Plante 3rd Douglas Gould Raymond Brunell 
Gary Muisner 
1, SCYTHIAN OVERTURE Richard Walker BASS CLARINETS PERCUSSION 
2. CONVERSATION FOR CORNET Clare Grundman FRENCH HORNS —— 
Robert Price-Trumpet Solo HLUTES David Moe 
3. THE WESTMINSTER WALTZ Farnon-Osterling TE Scare Gail Ransom 1st Dawn Price aa ae 
i AN’ a s onnie Brune! 2 i y 
4. THE GALLANT MEN John Cacavas Sa rae ALTO SAXOPHONE ae See aaniGl Exe 
MIXED CHORUS - Miss Beverly Gauthier - Director 2nd Deborah Wythe 4th Deborah Kinney MGS) ETA 


1st George Hopkins 


Mary Belden 
2nd Robert Agnew 


5. MARY AND THE CHILD Louise Grant s 
6. I WONDER AS I WANDER Appalachian Carol CLARINETS TENOR SAXOPHONE TROMBONES SMRINGEBASSE 
Patricia Porter-Soprano Solo John Zi 
7. LET THE HEAVENS BE GLAD _C. Alexander Peloquin 1st Karen Berk Errol Boober 1st Gary Stebbins ee ae a 
Cynthia Raymond-Alto Solo Susan Drew 2nd Kathleen Horton TYMPANI 
Rebecca Donahue BARITONE SAXOPHONE 3rd David Andrade woe 
2nd Patricia Berglund 
SIDE II i 
Joyce Pomprowicz Lee Pallas Gyaite megane 
DANCE BAND - Mr. Robert Clowes - Director a ee ne é 
— — avi aughan TR PET 3 BARITONES 
1, TEQUILA Rio-Mclin 3rd Thomas Kasyan BELLS 
Cynthia Malecky-Tenor Sax Solo Pricilla Lippincott lst Robert Price Robert Shofner SSIS ew, 
2. WIPE OUT The Surfaris-Warrington Rosemarie Bonneau Frank Rival George Temple Pamela Law 
David Price-Drum Solo 
: DANCE BAND MEMBERS GIRLS CHORUS MEMBERS 
GIRLS CHORUS - Miss Beverly Gauthier - Director SAXOPHONES TROMBONES SOPRANO I Sara SERA t 
4 Orcutt, Lora-Lee 
3. THE NATIVITY. 9 Sol Miklos Rozsa 1st Alto Cynthia Raymond 1st Gary Stebbins Horton, Kathy Packard, Carol ‘ 
‘ Victoria Young-Soprano Solo a 2nd Tenor Cynthia Malecky 2nd Robert Shofner Lloyd, Pamela Palmer, Rachel 
4. Beene CHRISTMAS EVE nes seers : 8rd Alto George Hopkins 8rd Kathleen Horton Marquis, Paulette p 
5. Cynthia Ra ALAM ndersona sans 4th Tenor Errol Boober 4th Steven McGuire Porter, Patricia ALTO ; 
Seen Oe acute Baritone Lee Pallas Price, Dawn 
RHYTHM Ratti, Pat 4 I 
SYMPHONIC BAND - Mr. Robert Clowes - Conductor RURTTRAS 2e_ Pe aa Be Senne ae 
> orton, ebodie 
a Piano - Douglas Gould Young, Vicky McBride, Barbara 
6. DAYS OF GLORY John’ Cacavas 1st Robert Price String Bass - John Zimmer Mott, April 
7. OF FESTIVE BELLS AND ANCIENT (SINGS i oad Peano Rivall BYR o TERN Tat SOERANO TE eateaay Se 
EHHOG Ilo IPA 3rd Henry Dombrowski Raymond, Cynthia 
8. HOSTS OF FREEDOM - March K. L, King Ath Dawn Price Ellis, Marilyn Wythe, Debbie 
MIXED CHORUS MEMBERS 
SOPRANO I SOPRANO II TENOR 
Attardo, Donna Porter, Patricia Ellis, Marilyn Allen, Bob 
Billiel, Laurie Price, Dawn Jerome, Dian Devine, Pat 
RHAM BAND COUNCIL Campbell, Barbara Ratte, Patsy Orcutt, Lora Lee Mott, April 
— FT aa eh Donahue, Charlene Saglio, Joan Packard, Carol Temple, George 
President - Robert Price Horton, Kathy Verona, Lynn Palmer, Rachel CHORUS OFFICERS 
Vice President - Nancy Demoncourt Ives, Barbara Wazer, Joan ae igh P 
Secretary - Karen Berk Lloyd, Pamela ALTO President - Patricia Devine 
Treasurer - Raymond Brunell MacDonald, Caren BASS Vice President - Marilyn Ellis 
Marquis, Paulette Horton, Debbie Secretary - April Mott 
Perham, Roxanne Canny, Mike Johnson, Denise Librarian - Charlene Donahue 
Palliardi, Frank Price, Bob McBride, Barbara Publicity - Sherryl Brunell 
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«tis my sincerest wish to see Your talent growin the western hemisphere. | also 
wish that, not forgetting Warsaw, Your words and the essence of Your songs 
might fortify Polish hearts in the name of-our Polish unity...» 

With these words Joseph Cardinal Glemp, the Primate of Poland, greeted 
Waldemar Kocon in 1982. 


Waldemar Kocon, the well - known and respected Polish author and artist, has _ 


been living permanenty in the United States since 1981. With a strong, rich and 
colorful voice he is able to express the Poles’ pain and anger, theirlove, and hope. 
His graphic and emotionalinterpretation moves and carries away both Polish and 
non - Polish audiences. 


While on concert tours in major cities of the United States, Australia and Ca- 
nada, Kocon is always greeted with the greatest recognition, which he fully 
deserves. Invited by leading Polish organizations, his plans call for visiting major 
Polish communities throughout the world. 


In a song, which constitutes a brief artistic form, Waldemar Kocon tells the 
history of a nation, depicts the division of the immigrant's soul torn between two 
worlds - the crisis and pain of being torn between the country of residence which 
welcomed him, and the mother - country, the love for which he can never give- 
up. 
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SUCH IS LIFE. 
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‘SIDEA Vaal 

NAUCZONO le JAK ZYC (| WAS TAUGHT HOW TO LIVE) 3:08 
i; W. Kocon/ W Koconi { { 

DLA CIEBIE PO SKO (FOR YOU POLAND) 4:20 
WKocofi/W Kocon, © 
} JAKIM PRA EM? (BY WHAT RIGHT?) 4:00 
W Kocori/ W Koco: 

OSTATNIE’ KAZANIE (THE LAST SERMON) 4:50 . 
, W Kocoii/ W Kocon » UTWOR POSWIECONY PAMIECI KS. J. POPIELUSZKI 

KROLOWO JASNOSCI (O, QUEEN OF BRIGHTNESS) 4:10. 
« W Kocori/ W Kocon 

| a7 | 

Z F i 

sSIDE B ‘ 

‘j / 

TAKIE ZYCIE (SUGH Is LIFE) 3:55 
| W Kocori/W Koconi 

NIE NARZEKAd (QON’T COMPLAIN) 3:36 

{ | W Kocori/ W Kocon | Da] 

’ THE GREA7ES' RFORMANCE OF MY LIFE 3:48 


_ (NAJWIEK' HF EDSTAWIENIE MEGO ZYCIA) 
lef RI/ Alle 


Sandro Ander 
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ESA TRISTE’G ri RA (THAT SAD GUITAR) (SMUTNA GITARA) 4:42 


} M. Alejandro/ A Mag lena A: CAP. 
» WIELKI TARG fre GREATEST BAZAAR) 4:02 


WI. Korez/ W Miyparshi AS.CA.P. 


ALL ARRANGEMENTS, KEYBOARD AND DRUM PROGRAMMING BY 
JANUSZ PIATKOWSKI 


sound 
frmpressions 


7, irc. . 
110 river rd. * des plaines, il 60016 * 297-4360 


Guitars by Dan Soto. Recorded and mixed by John Nevin. Assistant Engineer Kathy Yore. Mastered by Ron Lewter. 
Photography by Waldemar Kowal and Tom Panenko. rt covet Kowal Design Studio. 
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WALDEMAR KOCON 


1986 MADEINUSA 


WALDEMAR KOCON 


«..Zycze Panu, aby Jego talent owocowat na drugiej potkuli, aby pamietajac o 
Warszawie stowem swoim i treSciq swojej piesni krzepit Pan polskie serca w imie 
naszej, Polakow jednoSci...» Tymi stowami zwrocit sie do W Koconia w 1982 roku, 
w jednym ze swych listow Prymas Polski, Kardynat Jozef Glemp. 

Waldemar Kocon znanyiceniony wykonawca od 1981 roku mieszka na state w 
USA. 

Obdarzony silnym, bogatym w najrozniejsze odcienie gtosem W. Kocon - wy- 
raza naprzemian Polakow bol i gniew, ich mitosc¢ i nadzieje. 

Szalenie sugestywny sposob interpretacji, z jednej strony wyraznie emocjo- 
nalny, z drugiej artystycznie z perfekcja wywazony sprawia, iz W. Kocon - tatwo 
porywa publicznosc. 

Odstaniajac kulisy emigracyjnej duszy ujawnia tej duszy rozdarcie miedzy 
dwoma Swiatami. Rozdarcie miedzy krajem obecnego przebywania, ktory podaje 
przyjazna dton milionom emigrantow, a ojczyzna - matka z mitosci, do ktorej 
wyleczyc sie nie sposob. Koncertujac w najwiekszych miastach Ameryki, Austra- 
lil, Kanady (artysta zapraszany przez liczace sie organizacje polskie ma w planie 
odwiedzic najwieksze osrodki polonijnenacatym Swiecie) W. Kocon spotyka sie z 
najwiekszym uznaniem, uznaniem na ktore w petni zastuguje. 
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THE CHEERLEADER 
8:05 


“THE VOCATIONAL GUIDANCE 
COUNSELOR 
3:39 


THE ETIQUETTE EXPERT 
TALKS TO. °°” 


TEENA E ss? 
THE BASEBALL STAR 


(OF ALLAGES) _~ 
STARRING 
THE HISTORY LESSON— 
BILL CuRISTORIER COLUMBUS 
THE MARRIAGE COUNSELOR 


ANOTHER HISTORY LESSON— 
\ GEORGE WASHINGTON 
tH 2:10 


FEATURING MY ALMA MATER agg go OOO Ee 


410 ge 


THE LOVELY 2 
All material written by Bill Dana, Bill Persky and Sam Denoff, and ae 
published by Bill Dana Publishing Company, ASCAP. 

Produced and edited by Mickey Kapp 


This album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist hand and say 
“Golly...thanks so much. But a guy doesn’t do this stuff alone so I'd like to thank those people who REALLY should get this award: 


TEENAGE PROBLEMS 
215 


JUDY SEAL, my attractive and efficient secretary, who brought me coffee when | most needed it. NAOMI BARNES, my attractive and efficient housekeeper, who 
brought Judy Seal when she most needed it. MARALYN TURNER, my attractive and efficient friend who said certain things were funnier than others. AL ROTHSTEIN, 
who cooperated with us. BRIDGET BARDOT, who didn’t. EDWARD G. ROBINSON for his great job in Little Caesar. MACE NEUFELD, SHERWIN BASH, PAUL ROSEN, 
who as my managers hung around a lot. DAVID LICHT, my business manager, who will write this off as a capital loss. SILL LYON and HOWARD BRANDY, my publicists 
who have made Lyon and Brandy household names. THE EDITOR IN CHIEF OF LIFE MAGAZINE for the cover story. It went like this: “there were these two 
covers...” EMERSON COLLEGE for the use of the cap and gown. MIKE HOWARD’S LEADING MAN for the Italian sweat shirt. JACK ELLIOTT and BOBBI 
GERSHON for getting married suddenly. ELLIOT ALEXANDER for his sage counsel re the stock market. JEANE and CHARLES ANDREWS for being good friends of 
Bill and Fay Harbach. And NICK VANOFF and DWIGHT HEMION for staying as sweet as they are. BOB ARTHUR who would: have been involved if there was any 
music on this thing and his wife MIKE who has a funny name for a wife. ALMA COGAN who was out of town. GEORGE SCRIMSHAW, Quincy High School, 1942. 
DR. IRVING NEWMAN, who held back the news until after the recording session. CY COLEMAN for lending me his apartment a long time ago. GENE WOOD for 
telling me to go into show business anyway. FABIAN for his great impression of Sal Mineo and SAL MINEO for his great impression of Gene Krupa. MORT SAHL 
for the gift of his watch. ABE LASTFOGEL and SAM WEISSBORD for accepting their 10 percent graciously. TOMMY JEFFERSON for his really great declaration of 
independence. LEONARD STERN who said ‘‘l am Leonard Stern.” ANNA SANTORO who understood me as a child. GEORGE and ANTOINETTE SOLE who were 
understanding about the rent. TOM POSTON, who moved out just in time. KAI SODERMAN, one of the really great singing insurance men. NORMA SARGENT, who 
knows Herb intimately. My mother DENA SZATHMARY who is maternal but nice. AL, LEE, IRVING, MONICA, ARTHUR, JANE, ROBERT, HELEN, SAM, FANNY, 
DEBBY, SUSIE, ELLIOT, SID, VERA, BRUCE, JOHN, RUTH, BOB, KAREN, IRENE, ELIZABETH, MY FAT AUNT ETA, UNCLE LOUIS, AUNTIE MARION, UNCLE 
SID, AUNT SADIE and AUNT BESSIE for being affectionate relatives. ENRICO andSUZI BANDUCCI, for free drinks at the Hungry i. TONY and ACELA WINS7ON 
for the use of their yacht, TONY and FRANCESSCA CORTESE for the use of their Dramamine. ANDY and CLAUDINE WILLIAMS for getting married so suddenly. 
BILL and EVY HALL for being Bill and Evy Hall. And FRANK SINATRA who | always like to be associated with in print.” 

Additional material by CHRISTOPHER COLUMBUS of Chriscol Productions and GEORGE WASHINGTON of Geo-Marth Enterprises. BILL DANA 


Like | always say, this album has not won an award. However, if fate were kind enough, | would approach the podium humbly, clutch the statuette in my firm but moist 
hand and say “Golly... thanks so much. But a guy doesn’t do this stuff alone so I'd like to thank those people who REALLY should get this award: : 


ROZ SCHRANK, my wonderful secretary who blushed at some of the things we edited out. RUTH and DAVE, who have been like parents to me. DON VAN GORDEN, 
for the use of his splicing tape. LYDIA SARASOHMN, who does swell label copy. JIMMY VAN HEUSEN, for returning my lighter to Ruth and Dave. GEM RAZOR 
BLADES, for the single-edge ones that really work on tape. JACK BEEKMAN, LARRY FELDMAN and CHARLIE OHLSTEIN, for their company at the pool. (Their 
company has since gone public.) “TWO GUYS FROM UCLA” who allowed me to smoke in the No Smoking area backstage. GIL FRIESEN, for booking THE HALL. 
WILLIAM HALL, for booking Gil Friesen. DR. CALIGARI, for the use of his cabinet. GENGHIS KHAN and his stepson SAMMY, who wrote; but | didn’t answer. 
GEORGE HARTSTONE and NORM GOODWIN, for showing up at the session. HARRY ROSEN and BOB CHATTON, for not showing up. ESTHER WILLIAMS, for 
racing me out to the raft. JACK and BOBBI ELLIOTT, for their November baby. My wife BETTS and the kids, PETEY, LAURIE and BUTT, for allowing me to go to the 
Coast alone. ANITA EKBERG and RITA HAYWORTH, for allowing me. THE 7 ASTRONAUTS, who gave ‘‘the kid’’ the guts to go on. DOTTY and ED, for understanding. 
GENE ARMOND, for the brilliant promotion job he will do on this record. PHIL, MACEY and MOISH, for laughing even before we edited. MORTY MILLER, our brilliant 
attorney for finding the loopholes. GENTREE CLOTHIERS, for sewing up the loopholes. THE 8 GUYS, who guarded Room 346 in a certain hotel. ERIC VON 
STROHEIM, for his magnificent work in “Five Graves To Cairo.” IRWIN FINK, who isn’t a...“LANKY” LINSTROT and BOB EASTMAN, the recording engineers, who 
did all those nice technical things so good. TOMMY MITCHELL, for the cover photo and the gin and tonic. SANDY, HARVEY, JOE, JIM, REGGIE and “all the gang” 
» down in Tijuana. GRANT ELLERBECK, for finishing the recording console in time. RED SKELTON, for making me cry at a parade. MR. and MRS. SZATHMARY for 
1 their son, Bill.” 
| 
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PIP Records, A Division of Pickwick Int’, Inc. 
» Pickwick International; Inc. 


cording is prohibited by Fedéral Law and sub- 


to criminal-prosecutio: 
1 ; : 


SIDE ONE & 
NNER WITH DRACK* 


es (Sheldon- Land; Mary! 
. THE, INVITATION 


1. THE BAT* 


iD). 


Gr, DINNER WITH DRAG 


5. «THE MUMMY - 
. TRANSYLVANIA 


(Fanelli, Jr. &/Chewuk 
‘SIDE. TWO * 


(Stevens; Banihae Musiés ASCAP) 


| 32. THE ARRIVAL 
. LITTLE GREEN RIDING HOOD. 
. DRACULA’S UNDYING LOVE* 2+ 


(Barnes; Bambar Music, ASCAP) 
DINNER IS SERVED 


nd Music, BMI) 


Shyfdon-L sand, 


nkbee Musi¢, BMI) * 


VEU CHOACE 


‘ /_ tt 
i Photok & Gover Pesan i. Ritehs Baries ' 
Script By . Rithic Stevens “* 
_ Engirteer ... Robert Greenwald 
Chief hance ». +. Ben Rizzi 
Executive Producer... . “Bugs” Bower*® 
» Associate Producer... Larry Walker 
“Produced By ..... Geoffrey Black 
*Basic Tracks & Dialogue Recorded At: 
Yeuripitees Recording Services 
Abbington, Massachusetts 
“Recorded & Remixed Att: 
Master Sound Productions 
‘Franklin Square, 'L.L, N.Y. ~~ 
‘* Arranged By .... Rick Bleiweiss 
ecial thanks to Ben & Max of Master Sounds 
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alee SIDE A 

WHAT WILL BE LEFT BETWEEN US 

AND THE MOON TONIGHT? for JAPAN 

IN INDIA | to IRENE 

ENORMOUS TOTS to PEOPLE'S MUSIC WORKS 

CAUCASIAN BIRD RIFFLES for SHEILA 
SIDE B 

FUNNYBIRD SONG to SWALLOW 

INDONESIAN DOCK SUCKING SUPREME ee 

SONG OF THE JUNGLE STREAM FEB RCS 

NOTHING for WATT 


music by Carla Bley 
words by Paul Haines 


Julie Tippetts — voice 
Unidentified Cat —tenor saxophone, percussion 
Howard Johnson —voice 
clarinet 
bass clarinet 
soprano sax 
baritone sax 
bass sax 
tubas 
David Holland — cello 
acoustic bass 
bass guitar 
Michael Mantler —trumpet 
valve trombone 
Toni Marcus — violin 
viola 
Carla Bley — voice 
recorders 
piano 
electric plano 
clavinet 
organ 
marimba 
celeste 
percussion 
Paul Motian — drums, percussion 


recorded September 1973 through February 1974 
engineer: Eddie Korvin 
Blue Rock Studio, New York 


Julie Tippetts recorded November 1973 
engineer: Frank Owen 

tsland Studios, London 

special assistance: Richard Elen 


mixed February and March 1974 
_ engineer: Eddie Korvin 
» Blue Rock Studio, New York 


photographs: Gregory Reeve 

photographs used in collage taken 

by Paul Haines in Bali during 1972 
» album design: Paul McDonough 


publisher: Copyright © 1974 by Watt Works (BMl) 
_ produced by Carla Bley and Michael Mantler 
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GRAFFITI GLOSSARY 
Compiled by Monica Lynch and Phase 2 


ALL-CITY —a graffiti writer Who has man- 
aged to get his “tas” orname in all bur- 
roughs on every subway line has gone “all 
city.” 


BAR LETTER—an ornate style of graffiti 
characterized by letters embellished with 
arrows and bars that swirl and twistina 
hard-to-read pattern. 


8/TE—to steal someone else's style. 


B8/TER—someone who steals other's style. 


BLOCKBUSTERS —large square graffiti 
letters. 


80MB—to execute a large amount of 
graffiti at one time. 


BROADWAY LETTER —elongated letters 
which originated in Philadelphia before 
finding their way to the New York streets 
and subways. 


BUBBLE LETTER —soft, balloon shaped let- 
ters whose style was started by Phase 2. 


BUFF —to erase or remove graffiti. This 
term came into usage when the MTA began 
a subway clean-up program aimed at wip- 
ing out graffiti. 


8URN—to one-up a rival. 


BURNER —a piece of graffiti that outdoes a 
rival's is a “burner.” 


cloud —a background for graffiti outline. 
Originated by Phase 2. 


D0@—to spray over or destroy someone 
else's tag. 


FAT CAP—a wide spray nozzle (often taken 
from oven-cleaner cans) that allows for 
more coverage. 


F/iL-IN—the colors and designs that 
“fill-in” an outline. 


G&T-UP—to get around and write large 
amounts of graffiti, 


GRAF_shoft for graffiti. 


HIT —a graffiti artist's signature. 


HOT f10—a disparaging remark written over 
another graffiti artist's tag to indicate that 
he or she is inexperienced. 


KING-OF-THE-LINE—a graffiti artist wins 
this title by virtue of their dominance over 
a particular subway line; such as “king of 
theA train.” 


MASTERPIECE—a well-executed graffiti 
piece executed on the side of a subway car. 


SLASH—to deface another graffiti artist's 
work. 


TAG—a graffiti artist's name is his tag. 


THROW-UP—a rapidly finished outline filled 
in with only one or two colors. 


TOP-T0-80TTOM—a sraffiti piece that 
covers a subway car from top to bottom. 


WHOLE-CAR—a graffiti piece that covers a 
whole subway car. 


WRITER—someone who writes graffiti, 
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PRODUCED BY JOHN “JELLYBEAN” BENITEZ 
FOR JELLYBEAN PRODUCTIONS, INC. 


"PRODUCED BY JOHN “JELLYBEAN” BENITEZ 
AND JOHN ROBIE FOR JELLYBEAN 
PRODUCTIONS, INC. 


Mixed by John “Jellybean" Benitez except 
“Was Dog A Doughnut" Mixed by Jellybean 
& Tony Smith and “Dancing On The Fire" 
Mixed by Jellybean & John Robie 
Associate Producer: Michael Hutchinson 
Production Coordinator: Marisa Armstrong 
A&R Coordinators: Mavis Brodey & Gary 
Gersh 

Recorded and Mixed at Sigma Sound 
Studio N.Y.C. by Michael Hutchinson. 
Additional Recording by: Melanie West, 
James “Doc" Dougherty 

Assistant Engineers: Melanie West, John 
Ward, Nick Delre 

Mastered by Ted Jensen at Sterling Sound 
N.Y.C. 

Cover Art: Seen & Duster 

Design: Martin Burgoyne & Amy Nagasawa 
Photography: Chris Callis 

Art Direction; Henry Marquez 


COMPROMISE 
(F.Zarr-V, Smith) 


Arranged by: Fred Zarr 

Vocals Arranged by: Vernon Jeffrey Smith 
Lead Vocals: Vernon Jeffrey Smith 
Background Vocals; Dan Hartman, Frank 
Simms, George Simms, Jellybean, Vernon 
Jeffrey Smith 

Drum Programming, Piano: Fred Zarr 
Synthesizers: Fred Zarr, Jack Waldman 
Guitar: lra Siegel 

Saxophone; David Sanborn 

Percussion: Bashiri Johnson 


SIDEWALK TALK 
(Madonna) ad 


Arranged by: Stephan Bray & Jellybean 
Vocals Arranged by: Madonna 

Lead Vocal: Catherine Buchanan 
Background Vocals: Madonna, Audrey 
Wheeler, Cindy Mizelle 

Drum Programming: Jellybean & 
Stephan Bray 

Bass Syn: Stephan Bray 

Bass Guitar: Marcus Miller 

Guitar: Ira Siegel 

Synthesizers; Stephan Bray, Fred Zarr, 
Boyd Jarvis 

Simmons Toms: Trevor Gale 
Percussion; Bashiri Johnson 
DANCING ON THE FIRE* 

(ohn Robie) 

Arranged by: John Robie 

Lead Vocals: Audrey Wheeler 
Background Vocals: Audrey Wheeler, Cindy 
Mizelle, Sandy Barber 

Drum Programming: Jellybean & John 
Robie 

Synthesizers: John Robie 

WAS DOG A DOUGHNUT 

(Yusuf Islam) 

Arranged by; Fred Zarr & Jellybean 
Drum Programming, Synthesizers; 
Fred Zarr 

Guitar: Nile Rodgers 

Fender Rhodes: Ricardo Marrero 
Congas, Bongos; Cosa Ross 

Claps, Dog Bark: Jellybean 


THE MEXICAN 
(E. Morricone-A, Shacklock) 


Arranged by; Jellybean & Stephan Bray 
Lead Vocal: Jenny Haan 

Drum Programming: Jellybean & 
Stephan Bray 

Bass Syn, Voroder; Stephan Bray 


Bass Guitar: Marcus Miller 
Guitar: Ira Seigel 
Synthesizers: Jack Waldman & 
Stephan Bray 

Percussion; Bashiri Johnson 


For thelr love and understanding, | would like to give 
‘extra special thanks to; 


My mother, Maria to whom this album is dedicated. 
Thank you for never asking me to turn the music down. 


My sister, Debbie. Thanks for your love and for giving me 
my nickname—what would | have done withoutit. 
(Besides, who knows what they would have called me.) 


Madonna, for your compassion and love. All| can say is, 
“Goo goo gaa gaa.” 


Stephen Karsch, for being there with an ear. 


David Salidor and the D.1,S. Company—Thanks for help- 
Ing the others see the light. 


Tony Garrasco—we ve come a long way since Disco 
Sounds. | couldn't have done it without you. 


Toni Colandro—thanks for giving me the chance. | hope 
to return the favor one day. 


To my regulars at The FUN HOUSE, April 1981-June 
1984—thanks for the countless evenings of fun, the 
chemistry worked, what we created was a phenomenon 
that words cannot express. The memories will be ours 
forever. Remember, ‘JELLYBEAN ROCKS THE HOUSE.” 


Paul Schindler & Don Friedman, I'm glad you're on my 
side, 


Marisa Armstrong, thanks for holding up the fort and 
making sense of tall, 


Michael Hutchinson, thanks for your Invaluable creative 
input. 


Melanie West, thanks, not only for your assistance, but 
for your input. 


Randy Murray & Rick Cardona—carriers of the torch. 
Carmen Cardona, thanks for the coffee. 


Tony Smith, whose talents | admire. Keep rockin’ the 
house. 


Eugene “‘Rico'' Ayala—Yo that's fresh, Thanks cuz. You 
were right, The Mexican is def. 


Spike, thanks for hooking me up. 


Mavis Brodey & Gary Gersh, thanks for the opportunity to 
produce my first album. 


To all the musicians who contributed their talent to the 
making of this album. 


For their friendship, encouragement and Inspiration at 
Various times | would like to give special thanks to: 
Adam Baran, 
Alan Grubman, 
Angelo Olveri 
Anne Schwecherl 
Arthur Baker 
Bagz 

Barbara Tiesi 
Barry Mayo. 
Bashiri Johnson 
Bert Padell 

Bill Lappas 

Bob Currie 

Bob Shaw 

Bob Singer 

Brad Lebeau 
Brian Chin 

Bronx YMCA 
Charlie Grappone 
Chuck Leonard 
Clive Banks 

Cory Robbins 
Craig Kostich 
Curtis Urbina 
Danceteria N.Y.C. 
Daniel Glass 
David Budge 

Dee Josephs 
Denise Skinner 
Dick Williams 
Dorothy Sicignano 
Downtown Records N.Y.C. 
Eddie Schmidt 
Ed Eckstine 

For The Record 
Frankie Crocker 
Fred Goodman 
Fred Zarr 
Frenchy Gauthier 
Greg Riles 

Haoul Montaug 
Henry Marquez 
Ira Derfler 

Jay Mark 

Jenny Haan 

Joe Giaco 

Joe Loris 

Joey Gardner 
John Argento 
John Robie 

John Tokes' Potoker 
Judy Russell. 
Judy Weinstein 
Karen Kohn 
Kathy Keep 
Kurtis Blow. 
Larry Smith 

Len Fitchelberg 
Limahl 
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Lou Feldman 
Manny Lehman. 
Maria Vidal 
Marlo Figueroa 
Mark Bego 
Martin Burgoyne 
Mary Thomas 
Max Sabrin 
Michael Leon, 
Milton Cohen 
Monica Lynch 
Nelson George 
Paco Navarro 
Pat Sabitino 
Phase Il 

Phil Ramone 
Quincy Jones 
Ralph Torres Jr. 
Randy Roberts 
Richard Scher 
Richie Bonilla 
Rika Bell 
Rudolph 

Russell Simmons 
Rusty Garner 
Seymour Stein 
Shelley Green 
Stephanie Shepherd 
Stephen Bray 
Steve Ralbovsky 
Steve Sukman: 
Steve Tipp 
Steven Hayter 
Suzanna Greco 
Suzan Salidor 
Tina B. 

Tom Silverman 
Tony Giovanniello 
Vince Aletti 
Vince DeGiorgio 
Vinyl Mania N.Y.C- 
Will Socolov 
Zulu Nation 


Afrika Bambaataa 
Afrika Islame 
Billy Carroll 

Chris “The Glove” Taylor 
Danny Krivitt 
David Mancuso 
David Morales 
Double Dee 
Francois Kevorkian 
Hippie Torrales 
Ivan Ivan 

Johnny Dynell 
Jose Bonilla 

Ken Carpentar 
Larry Levan 

Larry Patterson 
Mark Kamins 
Nelson Cruz 

Paul Oakenfeld 
Preston Powell 
Raul Soto 

Red Alert 

Sergio Munzibai 
Shep Pettibone 
Steinski 

Steve Thompson 
Tee Scott 

Timmy Regisford 
Tony Humphries 
Walter Gibbons 


For Fan Club Info, write to: 

Jellybean 

c/o EMI America Records 

1370 Avenue of the Americas, 16th Floor 
New York, NY 10019 


David Sanborn and Marcus Miller appear courtesy of 
Warner Bros., Inc. 

Stephen Bray appears courtesy of ZE Records 

Dan Hartman appears courtesy of MCA Records, Inc. 
Audrey Wheeler appears courtesy of Prelude Records 
Madonna appears courtesy of Sire Records 
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TAPE MUSIC 
AN HISFORIC CONCERT 


Vladimir Ussachevsky- Otto Luening 


DC-6466 A ¢€ Side 1 


Band 1. Sonic Contours 
Band 2. Low Speed 
Band 3. Fantasy In Space 


Band 4. Incantation 
Band 5. Invention On 12 Notes 
Moonflight 


¢$ | 
yal i 


1. GOIN’ TO RIO 3:15 — 
. DANCE OF THE JUNGLE 2:50 
. WALKING GIANT 2:10 


1973 CBS, Inc. 


ee 


Dedicated to Brazil ~ ay Bees 
/ 
. SERENADE 3:09 yey @Y | 
_ PRETTY AFTERNOON 2:52 a 


. BRAZILIAN SOUL 3:35 
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A1Q NWO 


7 
* @ MarRcaAS REG. PRI 


MARK ISHAM/ART LANDE sas 
_WEBEGIN rae 


_pSURF ACE ‘\Ntee SYMBOL (10045) 
(ishonvbs ode) 
2. SWEE) CIRC OE (4:07) 
(Latde) © 
3. RAN, (RE %25) 
(> de) 


‘s ~ | x 
%G. All. compasitions published by ECM Veriag~GEMA mii ee 
iy eee A digital recording ee 
Rees Produced by Mantred Eicher > 


as Shee An.ECM Production: \ e 
“Sy : . ECM 1338 , \ P 5 “4. 
6. ©O7987 ECM Records GmbH th! 
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ame ere Sas eX 
Cords Inc se pro Seve” 


=a AQUIFER 
ga RECORDS 


FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music(BM1I). 
(P) 1981 Aquifer Records 


© 


SIDE ONE 


1. Love’s Gonna Carry Us (3:22) 
2. Lifeboat (3:25) 
3. Gonna Get a Grant (2:59) 
4. Fifty-Nine Cents (2:43) 

5. Crossing the Charles (3:37) 
6. A Modest Proposal (The Long 
Underwear Song) (7:56) 

7. Stand Up (1:47) 
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= AQUIFER 
ga RECORDS 


FRED SMALL LOVE’S GONNA CARRY US 
All songs by Fred Small. All songs © 1981 Pine Barrens Music (BMI). 
(P) 1981 Aquifer Records 


SIDE TWO 


1. Three Mile Island (3:55) 
2. The Hug (2:24) 

3. The Dancing Light (2:44) 

4. Letter from May Alice Jeffers 
(3:56) 

5. I Lost That Pretty Little Gal of 
Mine (to Title IX) (7:40) 
6. Housewarming (3:38) 
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E-B-D 
RECORDS 


. Presents 


“COMIN! ON STRONG” 
Produced by Bob Tringali 


' £1018 ° tee 
+ Bide 2 ple 
~ Stereo 


| 32626 


‘1. I'M GONNA MAKE YOU LOVE ME 3: 20. 
. 92. THEMOREISEE YOU 4:23 
8. MOONGLOW/ THEME FROM / 
Xe OPEN or migse emerny 
4, THE GIRL FROM IPANEMA 2:55 
<6, POINCIANA: 2:30 


6. SHINY STOCKINGS 4:10 


OUTLINE/GINO SOCCIO 


PRODUCED BY MIX MACHINE 


: : 5 
“ oO 
i RFC 3309 3 
: : 
a w% 
: > 
i 1. DANCER ¢ 8:23 fe 
© 2. SO LONELY e 2:03 2 
i 3. THE VISITORS ¢ 6:45 Ls 


a Music and lyrics by Gino Soccio ty 


o All selections published by Sons Celestes/ SP) 
o Shediac Music-ASCAP ay 


®1979 Warner Bros. Records Inc. 
a Warner Communications Company 


a f ia) ©. 


ea 
SOUlevard 
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OUTLINE/GINO SOCCIO 


: PRODUCED BY MIX MACHINE . 
Ce c 
” ~ a 
( : if RFC 3309 
= $ | Pa <x 
[ wo 
a S 

8 1. DANCE TO DANCE 7:09 y 

- 2. THERE’S A WOMAN e 8:20 c 
7 Music and Lyrics by Gino Soccio . 
O All selections published by Sons Celestes/ 


Shediac Music-ASC AP © 


© ©1979 Warner Bros. Records Inc. 4 
a Warner Communications Company AN 
© C 


o © 
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PER DISCO From The Movie “Superman” 
Studio ‘79 


/ C 
Al 


1. SUPERMAN (T.V.Theme) (4:55) / : 
(Leau Klatzkm) Bourne Co./ASCAP / 


wD) 
2. TRIP TO EARTH (5:04) iS 
\. (John Williams) Warner-Tamerlane/BM| > 
3. CRYIN’ WIND (4:02) = 
(Dieter Reith-Car! Schaube) re 


ARR: Dieter Reith - Springtime Music/SESAC & 


(P1979 Springboard Int'l 
Records hac. 


T-MOTiON AND GROUP 
T-MOTION AND GROUP 


1 AVI Records, Inc. 
® 1981 AVI Record Dist. Corp. 
ce aa NOT FOR SALE 
Promotional 
Copy 


‘STEREO 33 1/3 RPM 
\. SIDE ONE 
AVI-40008 


\ Produced By: 
} Eddie Thomas 
AYE Vis 


’ fe Gerald Lee & 
7060 Hollywood Bivd. Eddi Thomas 
Hollywood, Ca. 90028 isaatac 

John Roccntial 


1. “LOVE LIGHT” 5:42 

Ed Thomas (Equinox-BNT —BMI) 
2. “| GOTTA HAVE YOU” 4:40 
Ed Thomas (Equinox-BNT—BMI1) 


ogy 


1. 


“Ghee wai poms ey pee ety 
STEREO 
res (! ; : . i ; 4 4 f \ x 
PHS-600-334..  ( } ide 2 
vay x ie oe eee hy — } 
‘ A ; ei! { 
N , ah 0 ges ro : 
Nie | -EKSEP TION. 
TY RITUAL FIRE DANCE «2:15 
2 RHAPSODY IN BLUE « 3:59 
3. THIS HERE + 4:10. 
IPUS 40 « 2:20 


{. DANCE MACABRE ¢ 
ene 5. CANVAS « 2 


aS w 


IDRIS MUHAMMAD > 
TURN THIS MUTHA OUT | 


KU-34 ek Side |] 


} (98794 A} 
STEREO 2 ® 1977, Creed 
Taylor, Inc. 


1. COULD HEAVEN EVER BE LIKE THIS 8:37 
(David Matthews/Tony Sarafino) 


2. CAMBY BOLONGO 3:50 
(David Matthews) 


3. TURN THIS MUTHA OUT 6:50 
(David Matthews/Tony Sarafino) 
All songs Char-Liz Music, Inc./BMI 


Unauthorized duplication is a violation | 
of applicable laws” - ? 


ou 


IDRIS MUHAMMAD 
TURN THIS MUTHA OUT 


< KUL34 Side 2 
(os STEREO © 1977, Greed 


Taylor, Inc. 


. TASTY CAKES 4:23 
(David Matthews/Tony Sarafino) 


. CRAB APPLE 5:07 
(David Matthews) 


3. MOON HYMN 4:22 
(David Matthews) 


4. SAY WHAT 4:05 
(David Matthews) 
All songs Char-Liz Music, Inc. BMI 


Unauthorized duplication is a violation 
of applicable laws 


3) 33°59 | 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


STEREO 


1. BRING IT TO JEROME (2:52) 
Jerome Green 
2. lth'S YOUR EOVE (S319) 
C. Ethridge-J.S. Hill-D. Mason 
3. LONG AGO (5:13) 
D. Penn-B. Killen 


4 4, CRANEY CROW (4:52) a: 
oe M. Rebennack ae 
Sy 5. THE PROMISED LAND (3:15) et 


C. Berry 


(Si G=7 27.7 PR) .e 
ow 


C BS 
OROING corp., 1841 PFO 


SD 8d=25a f 


L. A. GETAWAY 


JOEL SCOTT HILL/JOHN BARBATA 
CHRIS ETHRIDGE 


SAMPLE COPY 
NOT FOR SALE 


@® 1971 


1. OLE MAN TROUBLE (5:35) 

Booker T. Jones 
2. EYESIGHT (4:53) 

Trad. Arr. J. S. Hill 
3. L. A. GETAWAY (3:31) 

C. Ethridge-G. Dempsey -L. Russell 
4. BIG CITY (3:19) 
5 


J. S. Hill-C. Ethridge 
; . SO LONG (3:05) 
Oy A. Touissant 


(ST-C-712178 PR) pt: 
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°RDING conp.,1841 8R 


“THE REAL COMEDY OF SKIP STEPHENSON” 


: | STEREO 
snufenty ety LAFF A225 
foie eaae nia 
L.A., CA. 90016 SIDE ? 
S-9843 
PHONE COMPANY 
MORE NO ON DRUGS 
VOTE NO 
PARANOIA 


DIVORCE 
DATING 


CATHOLIC SCHOOL 
© ® 1982 LAFF Records 


UNPREDICTABLE 
GYPSY BOOTS And The Nature Boys 


T-59'04 
é (12-5904) 2 


1. WINCHESTER CATHEDRAL 
(ASCAP-2:20) (Geoff prennuS) 

2. LEARN TO BE A DRINKER 
(BMI-1:40) 
(Zeek Manners-Gypsy Boots) 

3. THESE BOOTS ARE MADE 
FOR a TING (ASCAP-2:25) 
(Lee Hazelwood) 

4. LAUGH & SING (BMI-1:52) 
(Armand Pup ata Boots) 

5. I'M GYPSY BOOTS (BMI-1:00) 
(Gypsy Boots) 

Produced by Mike Curb and Bob Cohen 
Associate Producer: Harley Hatcher 


MED. IN W.S:As 
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MORE MIKE NEUN HUMOR 
Mike Neun 


at 
Ga iit ‘ 
Neaseo es 
tt 9009, 
( \ ) SIDE 1 
3 | f STEREO 
i . f (9009) ea 
“Copyrighted material °) 


Captain Milk Music, BMI) age 
® 1974 Nashboro  - 


1. U.F.0.—2:30 

2, SKATER—2:07 
3. MY FRIEND BILLY—2:05 
4 

5 


Q. .. 4, PRESIDENT'S MESSAGE—2:42 & 
5%, -s«5,. TEENAGE LAMENT—6:36 AG 
Sy, \e" 
“ey é 3 CN 
&y Bes ik 


$8 Vy i (@) x {2 M lik KE NE i} IN ul 


Mike Ne UT 


ofa, * 


THE PARTY-~-4 04. 


. ARTIFICIAL TOWELS—1:4 
» FISH STORY~3:04 


SUPER COOL—2:58 
CLOSING REMARKS 2:12 


ae 


“SHBORO RECORD O° 


= 


\ Nasco 


\ Tf 9009 
iy SIDE 2 
' STEREO 


(90098 ) 


“Copyrighted material— | 
ap 


tain AAiik Music, BMI 
®) 1974 Nashboro 


. AUDIENCE REVIEW—2:10 


AMERICA IS 200 YEARS OLD... 
AND THERE’S STILL HOPE! 


BOB HOPE 
With Special Guests: 


Jim Backus, Phyilis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Karl Maiden, Dudiey Moore, 
Louls Nye, Fred Travaiena, bred Wayne, ‘Demond Wilson 


The Lyn Murray Tee and Orchestra 
Conducted by Lyn meee 


1. BURNING TREE \: 


\ 


2. BOSTON COMMONS \ 
Songs: Rapid Robert \ (1: 


The/Boston Tea Payiw 
| ry 
| . ff ST-11538 
| : (ST 1-11538) 


\ 
\ 


3. BETSY ROSS. 
*Song: Young Glory 
4.PAUL REVERE’S RIDE 
Song: Paul Revere 
Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 
Lyrics by Sid Kuller 
Music by Lyn Murray 
except * by Lyn Murray & Roger Hamilton Spotts 
A COMI- CAL PRODUCTION 


AMERICA IS 200 YEARS OLD... 
AND THERE’S STILL HOPE! 


BOB HOPE 
With Speciai Guests: 


Jim Backus, Phyllis Diller, Arte Johnson, Byron Kane, 
Judy Kaye, Gordon MacRae, Kari Maiden, Dudley Moore, 
Louis Nye, Fred Teavalenes eae Wayne, Demond Wiisen 

n 


The Lyn Murray Singers and Orchestra 
Conducted by Lyn Murray 


1. BUNKER HILL 6:40 
Song: You Can't Win A War Without A War Song (2:38) 
2. DECLARATION OF INDEPENDENCE 6:50 
Song: Freedom Policy (2:00) 


¢ ST-11538 
(ST 2-11538) 


3. WASHINGTON CROSSES THE DELAWARE 7:09 
Song: Drink It Down Boys va ( :50) 
4. CORNWALLIS’ SURRENDER 6:46 


Produced by Sid Kuller and John Palladino 
Directed by Norman Corwin 

Lyrics by Sid Kuller/Music by Lyn Murray 
A COMI-CAL PRODUCTION cas 

Ls 76 Capitol Records, Inc. 


ue 


BOSTON 
GOES DEF! 


1.-POPEYE RAP. WHITE BOY CREW 
2 MARTIN LUTHER KING @ B-DOWN BROTHERS 
3. REALITY @@ MC CAPERS 
4. STOP, LOOK AND LISTEN i PRCFESSOR ROCK | 
AND JHE RCC ROXBURY CRUSH >REW 


( @ RBSLP- 329 33h, 


é = 
s\ BETTY LOU. a K ROCK CREW 
6, GIVE US RESPECT M MC THROWDOWN & Du 
ALMIGHTY ANTSKI 
7. GOODNITE @ DISCO P & THE FRESH MC 


Alljams®& 
~Catch a Buzz/Ballzy Tunes BMI 


P.O. Box 1863 
Brookline, MA 02146 
(617) 739-6303 | 


SRD-814 
B 
33/3 RPM 


For Booking Info: 


(213) 291-5904 
Time: 4:00 
INSTRUMENTAL 
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ROBO COP 


(Theodore Miller-Scan. Thomas) 


Raw Publishing (BMI) 
Sprite Music (BMH 


Manufactured & Distributed: by 
©® 1988 SHEIK REGORDS 


2654 W. Pico Blvd. 
Los Angeles, CA 90006 
(213) 383-4137 


“SLEEZE BOYZ 


Produced by 
Scan Thomas 
Rappinstine 
Theodore Miiler 
Co-Produced by 
Simply Raw 
Drum Programs: 
Rappinstine 
Dr. Dre 
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+ MR SAM (MUSIC) LTD LEIAH IKAFA. 


TOGETHER IN LOVE 
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TOM EDISON'S GREATEST HITS 


SIDE UAL 3547A 
NOT FOR SALE 


_ INTRODUCTION 

WILD BILL HICKOCK 
_ JENNY LIND 
_ MARCONI 
_ HOUDINI aye 
. FLORENCE NIGHTINGALE ~ 
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AL 9580 | SIDE | 
(AL 9580 SA) 3314 RPM 


® 1981 ARISTA 
RECORDS, INC. 
MONTY PYTHON 
INSTANT RECORD COLLECTION 


1. THE EXECUTIVE INTRO* (1:07); 2. PET SHOP** (4:56); 3. NUDGE NUDGE** (2:36) 
4. LIVE BROADCAST FROM LONDON-PREMIERE OF FILM* (1:20); 5. BRING OUT 
YOUR DEAD* ( :58); 6. HOW DO YOU TELL A WITCH* (2:47); 7. CAMELOT* (1:23) 
8. ARGUMENT CLINIC** (4:16); 9. CRUNCHY FROG** (3:49) 10. THE CHEESE 
SHOP*** (4:07); 11. THE PHONE - IN*** (2:37) 12. SIT ON MY FACE**** (MUSIC: 
“SING AS WE GO"COMPOSED BY HARRY PARR DAVIES) ( :44) 
*A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
**A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. © 1976 ARISTA RECORDS INC. 
***A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
****PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
ie AND ARRANGEMENTS BY TREVOR JONES. Wo 
Meu ® 1980 ARISTA RECORDS, INC. Oo 
Sox, ALL MATERIAL WRITTEN BY MONTY PYTHON _ \\ 
wsee ; Unauthorized duplication is a Ni 
‘O) Aric \ usiplanae of applicable laws eT AW) = 


eyo) ords. Inc., 6 


AL 9580 | 5 SIDE 2 
(AL 9580 SB) 30/3 RPM 


® 1981 ARISTA 
RECORDS, INC. 


MONTY PYTHON 
INSTANT RECORD COLLECTION 


1. ANOTHER EXECUTIVE ANNOUNCEMENT* ( :30); 2. BISHOP ON THE LANDING*** (3:07) 
3. ELEPHANTOPLASTY*** (1:57): 4. THE LUMBERJACK SONG** (3:22); 5. BOOKSHOP**** 
(2:34); 6. BLACKMAIL** (3:52); 7. FAREWELL TO JOHN DENVER**** ( :19) (ANNIE'S 
SONG" COMPOSED BY JOHN DENVER): 8. WORLD FORUM** (3:45); 9. STRING**** 
(2:20); 10. WIDE WORLD OF NOVEL WRITING*** (2:34); 11. DEATH OF MARY QUEEN 
OF SCOTS** (1:18); 12 NEVER BE RUDE TO AN ARAB**** (1:01) 
*A PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1975 ARISTA RECORDS, INC. 
*«\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. PRODUCED BY 
NANCY LEWIS. ® 1976 ARISTA RECORDS INC. 
***\ PYTHON PRODUCTION FOR CHARISMA RECORDS LTD. 
® 1973 ARISTA RECORDS, INC. 
****PRODUCED BY ERIC IDLE. MUSICAL PRODUCTION 
Ny AND ARRANGEMENTS BY TREVOR JONES. Re) 
Sy ® 1980 ARISTA RECORDS, INC. Roe 
24 ALL MATERIAL WRITTEN BY MONTY PYTHON wt 
Up Unauthorized duplication is a oats 


ed iolation of applicable | 
VAP violation of applicable laws a Cl. 
Sl@ Records, Inc., 6 W- 
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i Love 
JIMMY, CARTER, JIMMY CARTER 


By Peter Livingston & Andrew Piotrowski 


. The Very Private Jimmy Carter 

. J.C. Sent Me 

. Joy 

. Sagittarius of State 

. And Now That You’re 
President Again...(1984). 


A & P RECORDS INC. 
® 1976 © 1976 


SIDE B 


(AP 1001 B) 


ohwhnr — 


T.M. 


“Ais \/ EARL DOUD PRESENTS 


CCX-1 : STEREO 
(18903) S SIDE 1 
“SPIRO T. AGNEW IS A RIOT’ 


PTA 3:34 


POLISH AMBASSADOR 2:31 
DIPLOMACY 2:51 
THE MONUMENT 1:21 
THE JOKE 2:35 
OATH OF OFFICE 739 
GOODNIGHT 754 
THE FIGHT 4:30 
SILENT MAJORITY 3:27 


All Material Copyrighted by 
Ss aera) Music, Inc. le 
SDuUcING CORP: 


FJ 
as 


4X» EARL DOUD PRESENTS 


CCX-1 < STEREO 


(18904) SIDE y) 
“SPIRO T. AGNEW IS A RIOT” 
I°M SORRY 2:30 
JACK FROST PT. 1 3:23 
JACK FROST PT. 11 2:24 
JACK FROST PT. 111 3:32 
4, JACK FROST PT. 1V 2:27 
aA JACK FROST PT. V 3:25 


JACK FROST PT. V1 4:15 
DOOMSDAY MACHINE 1:30 
Q All Material Copyrighted by : ~ 
Se Heavy Music, Inc. BMI Ce 
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So SRP 
SIDE ONE am TIME: 22:29 
LP 4409 } 


4. INIRODUCTION 
SPACE ODYSSEY 
ON THE ROAD AGAIN (2M!) 
2. EIGHT DOLLARS BACK 
3. AIRPORTS 
4. CATHOLIC SCHOOLS 
5.1 FALL 
6. SHAME AND SCANDAL 
(\WWEST INDIAN FOLK SONG) 
7. YOU'RE NOBODY TIL SOMEBODY 
LOVES YOU (ASC 4P) 
ae NS 
oe CHARLIE PROSE pRoDucll? 


LAUREL 
RECORDS 


“CHARLIE PROSE”’ 
LIVE 


33 1/3 RPM 


SIDE TWO TIME: 25:50 


LP 14109 


Na LADY (BM) 
2. IGNORANTS 
3. ANGEL ON THE TREE 


6. | BELIEVE us MS (BM 
IG MEDLEY) 


. 
1982 ore 
CHARLIE PROSE PRODUC 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE A | : LP-1110 
Produced by 33 1/3 RPM 


Charlie Prose 


Prostituti - Your Time Is Up 
This Is God - Thatsa My Daughter? 
Linoleum » Three For Five 
Moms - The Parrot - Mrs. Revere 
Go Fly A Kite - For A Camel 
Ladies In The Casino 
More Fun For A Quarter 
I've Lost Before - The Potato 


© Charlie Prose Productions 
Laurel Records « Made in USA 


LAUREL 
RECORDS 


THE FUNNY SIDE OF PROSE 
CHARLIE PROSE 


SIDE B LP-1110 


Produced by 
Charlie Prose 33 1/3 RPM 


Drunk In The Hall - Acute Angina 
Buming Rubber - Don't Pee Pee In The Pool 
Cats Are Sneaky « Blind Man Shopping 
Who Shot My Paw - Rental Camel - Two Cowboys 
Anybody Else Up There? 
What Did He Say? - This Darn Nurse 
Birth Control - Weedwacker 
Box And Saucer 


© Charile Prose Productons 
Laurel Records > Made in USA 


LAUREL 
RECORDS 


iy Grrr 


WITH 


Charlie 


* starring * CHARLIE PROSE 


33 1/3 RPM 
SIDE 1 @ Stereo 
SLP 11-11 # 3 Produced by CHARLIE PROSE 
The A & P.e Sell The Car « The Seagull 
Potty Seat Cover ¢ Laughter And Gas 
Prostate Problems « A Bud Right e Cataract 
I Lost My Toupee ¢ God Turns On The Light 
Intersections And Condominiums e State Farm 
Infrequent ¢ The Dentist e Drop The Accent 
A Real Good Feel Good Song (r. Fagan / L. Alderman) 


© 1989 Charlie Prose Productions 
Laurel Records e Made in the U.S.A. 


LAUREL 
RECORDS 


> GROEYP 


WITH 


Charlie 


* starring x CHARLIE PROSE 


33 1/3 RPM 
SIDE 2 € Stereo 
SIP 11-11 #3 Produced by CHARLIE PROSE 
The Baby On The Bus e 40th Wedding Anniversary 
The Lottery ¢ The Balcony e Joys Of Parenthood 
Good Tooth Fairy ¢ To-Ta-Roo's 
She Carried The Flag e Corduroy Pants 
Bingo In Latin e The Get-Well Bag 
My Fathers Advice 
You Are My Miracle (r. whittacker) 


© 1989 Charlie Prose Productions 
Laure! Records e Made in the U.S.A. 


1, APOLOGIES 
- SPANISH INQUISITION 
WORLD FORUM 
- GUMBY THEATRE 
- THE ARCHITECT 
THE PIRANHA BROTHERS 


All Rights Controlled 
R & M Music Productions, Inc. 
& 1972 by Buddah Records 
All Rights Reserved 


toad any 
COrds Ine 


1.\0EATNH OF MARY QUEEN OF SCOTS 2 
2. PENQUIN ON THE T.V. 2 
3. COMFY CHAIR/SOUND QUIZ 3 
4, BE A GREAT ACTOR/THEATRE CRITIC 4: 
8. ROYAL FESTIVAL HALL CONCERT & 
it) 6, SPAM 2 
~  %THEJUDOGES/STAKE YOUR CLAIM 3 
vO 8. STILL NO SIGN OF LAND/ THE 
S UNDERTAKER 5:28 N 
° All rights Controlled by A 
we R & M Music Productions, Inc. @) 
%, ' @ 1972 by Buddah Records NS 
All Rights Reserved 
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 ALBG-8343 


MONTY PYTHON 


‘{ALBG-8343 SA) | 


Sit On My Face. 
| Announcement 
 Menry Kissinger 
» String 
Never Be Rude To An Arab 
. I hike Chinese noes 
Bishop 
‘Medical Love Song ‘ 
- Farawell To John anver 
> Fintand: 
Hm So Worried 


UNAUTHORIZED OURUCATION IS A” 
VIOLATION OF APPLICABLE LAWS | 


% 
<) 
Clup tet 
vey Arista Renan, awe 
4 Records, inc., 6. 


SIDE 3 4 
33% RPM 


Ptr ge 
LOD fs = 


Tt Saale Nine anaes Ee 
pig cask BEBE 


=< S 
Pore ea 
42h cine 


x (ALBG-8343 SH) 


"MONTY PYTHON | 


oy 


1 Bet You Th y Won't Play Thie Song 
On The Radio. 

Martyrdom of St. Victor 
Mare Comes Another Qne 
Bookshap 
De Wot John 
Rock Notes 
Muddy Kness 
Crocodile 
Oecomposing Composers 
Balis 
Traffic Lights 
All Things Dull and Ugly 
A Scottish Farewell 


UNAUTHORIZED OUPLICATION IS A 
Vay VIOLATION OF APPLICABLE LAWS 


- ALBG-8343° 


See at 


by 
VArists Renords. ine. ew 57tnS* 


33% RPM 


JOEL KAYE 


AND HIS NEW YORK 
NEOPHONIC ORCHESTRA 


PAS-6086 
Side | 
STEREO 
PAS-6086-A 
s: Paramount} |. soy 3:37 
_ | . 2A : 
S (Seals and Crofts) BMI © 
mw scwcomany ®@ 2, Petty Grievance 3:10 iS 
=) (Tom Bernfeld) ASCAP ~ 
Pp 3. 2001 Sas SS 
2 (Richard Strauss) ASCAP O 
% 4, The Euphrates 6:16 = 
o) (Seals and Crofts) BMI & 
4 5. | Don't Know How To Love Him 4:27 > 
4% (Rice and Webber) ASCAP ef 
“ Produced for Good Time People, Inc. by Mirchin and Paliner e) 
fo (in association withJack Tafoya and Jazz Adventurers, Inc.) <a 


% All arrangements by Joel Kayeexcept: & 
fe) 2001" arr. by Lew Delgatto ~ 


" OF Famous MUSIC 


JOEL KAYE 


_KND HIS NEW YORK. 

_/ NEOPHONIC ORCHESTRA \. 
VA \ 
J \ 
PAS-4086 

Side 

STE REO 
PAS-6080-B 


1. Goodbye Sweet Janice 3:50 } 


1 \ (Joel Kaye) ASCAP My 
ear ete comrAny ® 2. OFO 5:26 Oo 
4 \ (Johnny Richards) BMI oS 
P : 3. MacArthur Park 5:32 f & 
iJ (Jim Webb) ASCAP y a 
% 4. Spinning Wheel 3:18 = 
oO S (David Ciayton Thomas) BMI a 
(A Beda for Good Time People, Inc. by Mirchin and Palmer > 
%,. (in assockation with Jack Tafoya and Jazz Adventur ts, Inc.) -* 
“Aidgrrangements by Joel Kaye except: oa 
~ORQ” ar. by Johnny Richsrds X 


“Spinning Wheel -ers-by-Fommy Newsome 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
SIDE 1 
45 RPM 


ganna 
4 


1. SWING LOW SWEET CHARIOT*® e (2:44) 
2. DOUBLE-BARREL PRAYER e (5:01) 
3. LET’S NOT CHAT ABOUT DESPAIR « (5:00) 
4. BIRDS OF DEATH e (5:15) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Diamanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


DIAMANDA GALAS 
You Must Be Certain Of The Devil 


7 71403-1 
. 4 SIDE 2 
45 RPM 


1. YOU MUST BE CERTAIN OF THE DEVIL e (4:55) 
2. LET MY PEOPLE GO ® (3:22) 
3. MALEDICTION e (4:17) 
4. THE LORD IS MY SHEPHERD* (1:33) 


Produced by Gareth Jones and Diamanda Galas 
All songs composed by Daimanda Galas 
except * 

All songs published by Dying Art Music (BMI) 
® 1988 Mute Records Ltd. 


RHAM HIGH SCHOOL 


CHRISTMAS CONCERT 
December 18, 1966 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 


SYMPHONIC BAND 
1. Scythian Overture | 


FUL| FIDELITY RECORDINGS 
| Cincinnati, Ohie 45215 


a, Conversation for Cornet - 
— Rebert Price, Soloist 
3:. The Westminister Walz 

4. The Gallant Men 


MIXED CHORUS 


5. Mary and The Child 
6. | Wonder As | Wander - 
Patricia Por'ter-Soloist 
7. let The Heavens Be Glad - 
Cynthia Raymond-Soloist 


RHAM HIGH SCHOOL 


CHRISTMAS CONCERT 
December 18, 1966 | 


Conducted By 
Mr. Robert Clowes & Miss Beverly Gauthier 
DANCE BAND 


1. Tequila - Cynthia Malecky-Soloist 
2..Wipe Out - David Price-Soloist 


| BULL FIDELITY RECORDINGS 
Cincinnati, Ohio 45215 


GIRL’S CHORUS 


3. The Nativity - Victoria Young-Soloist 
4. Lullaby For Christmas Eve 
5. Sleigh Ride 


SYMPHONIC BAND 


6. Days of Glory 
7. Of Festive Bells and Ancient Kings 
8. Hosts of Freedom 


SIDE 2 
18342 


: 
es 


 ISMAEL NUNEZ 
Ismael ol Note y Sus Trasnac hador 


: | —M.2 
ea 3 " 
i STORER wm thea 
wi BAN: : Lad C) 6 


Le N LoS estaDos UNIDOS. Guaracha. 
Reha (Fidel Parez) ar 
i 2, TENGO QUE OLVIDARTE. Trulla. - 
(Carmelo Cruz) | oe 

3. CONSEJO NAVIDENO. Guaracha. ae al 
—. (Wito Jimenez) . a ee 
© 4. LA NOCHE BUENA MODERNA. Guaracha. oe 

5 

6. 


(Angel Aleman) oe a 
f . PAT LA CAMA, CHEO. Trulla. ee, = Se eee 

pe (Cheo Pérez) — go eet 

. ‘ NUESTRAS TRADICIONES. Trulla. eee 
a, relate banee Pe ae 


oe 


so 
ae 


“S. Par. oFF- 


| } edi ONE 
| 3 Edited for 
“BRUT 6c 1DJA ROBERT | Air Play 


(BRUS 60/1 DJ-A) e : 


| 


/ 
j 


efense (No Talking) 3:07 — 2. Public Schoo! 1:56 ;— 3. Schgol 
S Baneh 250 — 4. The Sex Impulse 4:00 — 5. “Fabulous 50's 2:45 = 

. Sub titute School Teacher 2:00 — 7. Starting Your Car :53 —2” 
es F.N. Disc Jockey 2:59 — 9. New York City Animals 1:25 —@ 
10. | mater Grocerles 1:00 — 11. The Panhandler 1:18. - 
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. = 
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All terial and songs written by ROBERT KLEIN & 


mS and published by FROBEN ENTERPRISES, Inc. 
N % (8M!) Reoduced by Nell Bogart, Robert Kiein —- 

. : and Bu du Morra. Songs- Froduced by Ss 
> Rick Cher orf and Phil Gladston for a 
OK. Waffle. ©1973 by Brut Prod. Inc. © 

q All rights reserved, anh 
< aS gee 
: *Ubsidiary of Viewlex Ine: Bio" 


BRUT Bony DJ B 
(BRUS 6001 DJ-B) 


1. Public Service Commercials .1:35 — 2. My Little Margie 1:43 — 
*COMMERCIALS: 3. Kraft :39 — 4. Peg Bracken :26 — 5. Gerifol 1:16 — 
m4 6. Raid 1:08 — 7. Stell & Amoco 1:56* — 8. Our Gang 3'40 — 9. . 
i“ MusicatNnstruments 1:55 — * ATHLETICS: 10. Yankee Junior 1:35 - Sal) 
€ 11. Balplayers Talk :56 — 12. Halftime Shows 2:43* — 13. ci 
~ Words 1:36 — 14. The Foreigner :23 — 15. Childhgod Myth. 
“3 16. ‘Middle Class Educated Blues’’ 3:16 — lw. School Sy 
va Assembly 2:38 — 18. James Abram Garfielg/l:04. 


All material and songs written by ROBERT KLEIN + 
% and published by FROBEN ENTERPRISES, rahe 
© (BMI). Produced by Nell Bogart, Robert Kleins® 
oe and Buddy Morra. Songs produced by Rick, * 
"rechertoft and Phil Gladston for Waffle. 
CO, ©1973 by Brut Prod., Inc. wh 
“Meg. All rights reserved, cev? 
“OSidiary of Viewlex INC: 
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ATLANTIC 


CHRIS RUSH 
FIRST RUSH 
1. JESUS IN A DOPE BUST (3:17) 
STEREO @ TWO 
P) 1973 
\ | ATLANTIC 


\ 2, SISTER JOHN DAMIAN’S VIRGIN SCHOOL (6:22) 
3. GOLDEN ZITS OF THE FIFTIES (3: ae /: 
<4. MIND FARTS (3:32) / 

5. NAKED APE (0:55) 

be BLACULA MEETS TAR BABY (ai 52) 
b. 7. ABIE’ S MAGIC HAT (1:45) A 
@ All material written by Chris Rush 
“® Published by Landrush Productions Inc., BMI. : 


(ST-A-722726R1) 


STEREO 33 1/3 RPM 


0-66621 e B SIDE 
® 1989, 1990 Buena Vista 
Pictures Distribution, Inc. 
Hollywood Records, 
500 S. Buena Vista St, 
Burbank, CA 91521. 
Distributed by 
A Elektra Entertainment, 
& A Division of Warner 

B, Communications Inc. 
% All rights reserved. 
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SEBASTIAN C. 


UNDER THE SEA 


Pacific Ocean Single Mix 3:10 
Polka Dot Bikini Mix 5:33 


Sub Dub 3:46 
Words by Howard Ashman/Music by Alan Menken 
Pub., Walt Disney Music Co., ASCAP and 
Wonderland Music Co., Inc., BMI 
ST-ED-66621B-SP 

Original Production by Howard Ashman, ~ 
Alan Menken and Robert Kraft 

Original Arrangement by Robbie Merkin and Alan Menken 
Additions! Production, Arrangement and Remixes by e 
Bongo Bob Smith for Bongo Bob Productions 
Featuring vocals by Ssmuel E. Wright 


at a> 


N 
"10019, 45 N, MAPLE DRIVE. ® 


Executive Producer: 
Amado Marin 
Produced & Mixed by: 
oe Jerry Calliste Jr. 
BONUS: 2:10 / & Aldo Marin 


33% RPM | Recorded at: 
Secret Sbund Studio, NY, NY 


Dorian Music | Engineered by: 
ASCAP \ : Tom Gartland & Jim Lyon 


_AL-NAAFIYSH (The Soul) 


Calliste Jr. 


Hashim 


Sure Force Productions’ Sure Shot Edit by Aldo Marin 
Ge) 1983 CUTTING RECORDS ne 
eo 


Ua 111 Dyckman Street 
Yn NY, NY 10040 (212) 569-4589 or, ei 

80, GQ. Qo wee 
ac) Quy \s 20% 

« a ayo horizeg Reproduct\O", eo ! 
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Flying Dutchman 


A NIGHT AT SANTA RITA 


XA 
oO 
g STEREO 
= : 1 
s FDS 111 ¢ 3315 RM, 
g 
S 
a 


SIDE 1 (FDS 63724) 


Narrated by 
ROSKO 


a | A NIGHT AT-SANTA RITA (Part 1) 
a (Copyright 1969 by Robert Scheer) 
(12:00) 
song: A Night At Santa Rita é 
2 (George David Weiss, Bob Thiele) > 
Y Pub.: Valando Music, Inc. — ASCAP oe 
- PRODUCED BY: BOB THIELE BS 
é ) 
** New York 1001 
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Flying Dutchman 


Vo 


A NIGHT AT SANTA RITA 


STEREO 


FDS 111 
SIDE 2 


Narrated by 
ROSKO 
A NIGHT-AT SANTA RITA (Part Ii) 


(Copyright 1969 by Robert Scheer) 
(11:10) 


Ur 
eg 
by 
MeN sp ey Records’ 


song: A Night At Santa Rita aw 
(George David Weiss, Bob Thiele) oO 
G Pub.: Valando-MusicInc. — ASCAP 


log PRODUCED BY: BOB THIELE yor 


oe. 

> WO 
Ssth f yoo” 
f © New York 10019 
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ARCADE AMERICA 190} Avenue of the Stars, 
Suitel545, LA CA, 90067 info@arcadeamerica.com 
© P1999 Arcade America, 
LLC/immediate-Radikal, Inc. 

Printed in the USA 
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BUGALU PARTY 
THE LIVELY ONES 


4449 3 \) - ; SIDE 
i 

; 4 

1. BUGALU MOVEMENT 2:10 (A. Baglione) M. C. Publications BN} 


al 


2. WORKING IN THE COAL MINE 3:21 (A.Tussiant) Marsaint Musiq’ BMI 
3, RNOCK ON WOOD 3:55 (S. Cropper-E. Floyd) East Publications BMI 
‘A. SHE MOVED ME 2:23 (A. Baglione) M. C. Publications 5Mi 


\g. IN THE MIDNIGHT HOUR 3:12 (S. Cropper-W. Pickesf) 
& Cotillion Music, Inc. And East Publications, Inc. BMI 


| 
‘ 


6 WE GOT A THING THAT'S IN THE GROOVE. 4:00 
>> (Storball) McLaughlin. Publications BMIL~ - 
S — “a ‘ 
oe) Produced By M.C.M. Productions> Inc o” 
: on 
ao es Q ww 


N 
OF METRo.goLDWY™ 


BUGALU PARTY 
THE LIVELY ONES 


OT ee C} SIDE! P 


\ 1, YOU ARE MY SUNSHINE 2:45 (J. Davis-C. Mitchell) /9 
\ Peer International Corp. BMI ig 


\2. 634-5789 2:45 (S. Cropper-E. Floyd) East-Pronto Music BM 
3. TAKE IT WHILE YOU CAN 2:37 (A. Baglione) M. C. Publications BMI 


4. | GOT YOU (I Feel Good) 2:12 if 
(J. Brown) Lois-Try Me Music BMI if 


Ge ~ 5. HOLD ON, I'M COMING 3:55, 
Lh ~ .{Proter-Hayes) East-Pronto Music BMI ~" Jy 
%, Produced By M.C.M. Productions fic. eo 
O : see 
» e 
Oo < a 
‘4 a & 
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"REQUEST : Pecanee on 


“SONGS AND INSTRUMENTS — 
‘OF NORTHERN INDIA — 


C \SREP S077. 


| Non-Breakable ea, 


S “4, TRITALA) 2:05 
Z 2. KAJLE =i ass—s«éi'SGT'S 
“ 3, BHATIALI 6:25 

Sr) se ee FOLK ENSEMBLE 

os fig: LONG ~ 3313 - PLAY © 
2 


(FOR HIGHEST FIDELITY RESULTS ae 
ee ‘| MSE-RIAA: CURVE | 


“fey S Vv 
es. | | eo 
" oetipa 4 ING. new ® 


Sade : 
Gy 


© REQUEST Bl RECORDS __ 


+ ar 
— “ss, 


CeEe ; “acing 


FOLK ENSEMBLE 


LONG - 33Y3 - PLAY . 


USE RAS CURVE 


Pecos INC. werk 


| SONGS AND INSTRUMENTS 
OF NORTHERN INDIA 


. BHAIAN: 3 20. 

. MAYANAMOTIR ~—-.3:30 
.SJHUMUR  ———s«S720852 
. CHANT BAUL 7:53. 


oe Wee ess HIGHEST FIDELITY RESULTS» 


MUHUCTEPCTBO 
KYABTYPbI CCCP 


BCECOIO3HAR PUPMA 


an | [PAMNAACTUHOK 
} ag 
| 


anPEACBEn OPAEHA AEHVIHA 3ABOA 
CTEPEO CO) 38 


TOCT 5289-80 C60 23481 002 
Tp. 3. 2-25 23481DMM_ 1 


AJINA NYFTAYEBA B CTOKFOSIbME 
Minem W HOUbIO (A. Myravesa — A. Jlannn); Pnazsamn 
peOenka (tO. YepHascknk — VW. Dopcman); To6osp 
Npw4uHHAeT crpaganHsa (JI. Xonbm — VU. Mopcman) 
BecuyBcTBeHHan Tene@ouuctKa (A. Fnexmapk — 

Vi. Dopcman); Bee Bpems tei 6biIn pAOM 
(T. Cégep6epr — U.. Dopcman) 
Ha aHrnnhCcKOM sA3bIKe 
Apakoknposkn JI. LUéxonbma 

Sanneb 1985 r. 


MUHUCTEPCTBO 
KYAbTYPbI CCCP 


BCECOIO3HAA DUPMA 
FPAMNAACTUHOK 


-%>\\MENOOMUA 


ANPEAEBCKVI OPAEHA AEHHA 3AB0A 
CTEPEG 4, | GD 33 


TOCT 5289-80 ¢€ C60 23481 002 
Tp. 3. 2-25 23482 DMM 2 


ASISIA NYTAYEBA B CTOKFOJIbME 
Csataa nop (A. Myrayesa —f. Koctiopnn, 
aHrnvumcKnn tekxct A. Jlannna); Mesyas ntwuxa 

(fl. Xonbm — VU. Dopcman); HeygaunHan BeYepHHKa 
(T. Cégep6epr — T. X. MakHop) 
Kanutan (A. Myrayesa — WU. Dopcman) 
Takoe uygo (Jl. Xonbm — A. Aannn) 
Ha aHrnuKcKOM A3bIKe 
ApaH»knposkn JI. LUéxonpma 
Sanucb 1985 r. 


my Pm a We ae Maded 
i % fe . | 
Peal L me 8 


“DINNER WITH 3 
CHI Lh EN OF THE NIGHT 


k 
; WARNING: Linautherizedveproduction of this ’ 
recording (s prank dby Federal iaw snd subject 
: torcriminmal prosecution. \ : 
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4 ; “A roe ee 7% ~ im 
/. ‘STEREO 


PRODUCTIONS, (Siigidou/Lan ee a 
. Ata 2. THE INV Beet st bs “ ai35 | 
i 3, MONSTER TIME + 2:36 
(Black/Gentile) 
4,. THE WOLFMAN - 338 
5. THE MUMMY. = 1:46 
“ Ss TRANSYLVANIA - 5:10 
“(Fane iy Jte/Chewu k) ‘i 


Produced by Geoffrey Biact kk 
® 1976 Pickwick 
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WBIAZCO]/, 


Trans-Electronic 3 
Music Productions, Inc. _ 
Presents 


WALTER CARLOS 
: Raa SONIC _SEASONINGS 


iS 
: = | KG 31234 gg SIDE ONE a 
ee C 31935 ( J AY Gi2a5 |) ass 

: fe STEREO dees ® 1972 CBS, inc. s | 


1. SPRING 22:09 
-W. Carlos- 


or, 
a 


BAC 


Trans-Electronic 
Music Productions, Inc. 
Presents US 


WALTER CARLOS 
SONIC SEASONINGS 


“MCG 624 234 | Sipe Two. 
ECGS 995 h : BLS T985 
i OS reeteu 6 ® 1972 CBS, Inc. | 


1. SUMMER 21:31 
-W. Carlos- 


RI 


™ MARCAS REG. PR 


_ Music P F Productions: ine. . ~ aes 
es Presents: retry ace 
¥ WALTER chen toon 


? ae. ar EV: 
*  MARCAS REG. PRINT Sal 


ABNAZ 


Record Productions 


“SINCERELY” 
FRANK ZARBA 


Side One 33-1/3 rpm 


f \ 
STEREO $ AB300A 


SEND IN THE CLOWNS (ASCAP) (4:15) 


SHY GUY (ASCAP) ca (2:15) 
| WONDER WHO (ASCAP) (2:44) 
SUMMER RAIN (ASCAP) (3:03) 


LOVE IS THE ANSWER (ASCAP) (3:35) 


®) 1976 Frank Zarba 


Ss 507 ———l—rt—‘=leA 


A Trademark of Motown 
Record Corp. (©) 1969 | 


“GET READY” 
THE RARE EARTH 


1. MAGIC REY (K. Folcik, G. Bridges) 3:50 
2. TOBACCO oo (John Loudermilk) 7:10. 
3. FEELING ALRIGHT (Dave Mason) 5:00 


4. IN BED (1. Baird, 
W. Henderson, L. Henderson) 3: 00 


5. TRAIN TO NOWHERE 
(. Youlden, K. Simmonds) 3:20 


SS 


be nd 
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\ 
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Riera, 


HS-1915-3 
STEREO 


“RARE EARTH IN CONCERT” 


1. WHAT'D | SAY (R. Charles) 6:31 


2. THOUGHTS (G. Bridges, P. Hoorelbeke, E. Guzman, 
J. Persh, M. Olson, R. Monette) 10:53" 


Lali 


Ls 
oO 
fT 
= 


| STEREO 
\ 7 


“RARE EARTH IN CONCERT’ 


‘ 


1. | JUST WANT TO CELEBRATE 
(N. Zesses, D. Fedaris) 4:50 


2. HEY, BIG BROTHER (D. Fekaris, N. Zesses) 7:24 
3. BORN TO WANDER (T. Baird) 4:24 


HS-1915-3 


| STEREO 


i WHAT?D. t SAY (R. Chattes) 6:31 


2. THOUGHTS (G. Brid ges, P. /Heorelbeke: E. Guzman, 
J. Persh, M. Olson, R. Monette) 10:53 


| BOBBI HUMPHREY 


meer re NEW YORK TIMES © 6:55. ‘ 
(Mizell) Afruby Music ASCAP. : 
‘. SATIN DOLL «)4:05 | 
Ne sails ou etm Mercer/B. Strayhorn) 
usiC . ASCAP. 


Cc 
i Gh FRANCISCO LIGHTS © 5: 20. 
HONE Nee: <f Ma prey Music ASCAP 
: an DIES: DAY. « 6:1 
ee Mizell) Paleby Music: ASCAP Aes 
“Prouced, by setts Mizell and Chuck Dayls Hats, 
Ms Productions, Inc: 


Obuavatins Fe Pcdliten George Butler. 
eon ed and Gondueted by. Larry Mizell 


1374 United Artists Musit And Records coun, thes, cae” 


All ae esateed 
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Bis) 


SOMA NET % 


i 


"TROPIC APPETITES, 
WORT aS 


\ Copyright © ® 1974 by Watt Works (BMI) 


\. WHAT WILL BE LEFT BETWEEN US 
\ AND THE MOON TONIGHT? (11:00) / 


IN INDIA. (1:10) 
ENORMOUS TOTS. (6:00) 
CAUCASIAN BIRD RIFFLES (5:05) 


WATT/1 STEREO, 


Made in \).S A. 


¢, West 95th Stree; 
we | Oy 


POIA NEY 2 
RODIC ADDETITE 
VST @ ee 


Copyright © ® 1974 by Watt Works (BMI) Be 


/ 
¥ 


\ FUNNYBIRD SONG (1:15) 
INDONESIAN DOCK SUCKING SUPREME (8:55) 
SONG OF THE JUNGLE STREAM (0:15) 
NOTHING (3:35) 


Made in U.S A 


